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FADE | N:

I NT. SMALL CHURCH - DAY

YOUNGER ART FEMERI, 30, stands at a lectern. The picture is a
bit grainy, as with less well-defined digital video. Feneri
is a short, blond nman, face just a bit unkenpt, slightly
Mongol oi d features m xed.

YOUNGER ART FEMERI
Salvation is a gift. You don't save
yourself to get to go to Heaven
But what happens in eternal life
does depend on how wel | you do
here. G ace is for forgiveness of
sins, not for being a victimor for
not performng. You can fail
because of other people’s sins, and
your own failure is still very
real .

I NT. BOARD ROOM - DAY

ART FEMERI, 50, |ooking pretty nuch as in the video, his age
a bit indeterm nate. He turns down the video set, which is
pl aying a VCR tape when the setup nmakes DVDs avail abl e, too.

He | ooks outside, it is apparent that they are in a highrise
of fice building. A busy rush-hour freeway stays in slow
not i on.

FRANK L’ | STESSO, 44, dressed in a Navy blue EDS suit, walks
over. He reaches to put his hands on Art’s shoul ders but
restrains hinself.

ART FEMERI
Overreachi ng, eh?

FRANK L' | STESSO
You still think that today.

ART FEMERI
We all know that. Your sidebar Bil
was right. Love has to be a
transitive verb. Now | didn't tel
hi mt hat .



I NT. CHURCH OFFI CE - DAY - FLASHBACK

Frank sits behind a power desk in a corner office in a church
that | ooks out on a m ddle income suburban nei ghborhood, at
smal | tract homes. BILL Ldzett, 45, bald, spindly, sits in
front of himin a kitchen chair, |oosely draped in sumrer

cl othes (but |ong pants).

ART FEMERI
But you know, Bill, that the Lord
| oves all people. Regardless of
what they’ ve acconpli shed.

BI LL LDZETT
Then it wouldn’t matter if you
acconpl i sh things.

ART FEMERI
You acconplish things by fighting
for other people. But you don’'t
have to fight to | ove them Now
think you' re getting concerned
about your WaAlk Wth the Lord.

I NT. BOARD ROOM -  CONTI NUQUS

Frank opens a draw cabi net exposing a white board, and it
| ooks like it is covered with a proof of a geonetry theorem

FRANK L’ | STESSO
You agree with Bill, though.

ART FEMERI
| took the vows. | have to save
nysel f. You don’t have to. Neither
does Bill. Now Toby.

FRANK L’ | STESSO
But then Bill will have to father
at | east one child, right? Those
are your rules, right?

Frank tries to erase the board, and grunts when he notices
that it was witten on with permanent wet marker.

ART FEMERI
Being able to marry and fat her
counts if you're a brownie, because
it’s the best way to uplift people.
Anyone needs uplift or he wll
fail, even before God.

( MORE)



ART FEMERI (cont' d)

He will stay in his stationinlife
until uplifted. You know that.

FRANK L’ | STESSO
You didn’'t need uplift. That’s
what . . .

ART FEMERI
But you did. That’s why we had you
rescue Erin fromthe Marine Corps.

I NT. CHURCH SANTUARY - DAY - FLASHBACK

Frank, in Marine Corps formal, and ERIN, 30, in a relatively
i nexpensi ve weddi ng dress, stand in front of the altar, as
Femeri presents the wedding ring.

I NT. BOARD ROOM -  CONTI NUQUS

FRANK L’ | STESSO
Erin and | are really trying on the
ki ds.

ART FEMERI
Well, you still have sone tine. You
have to nake an heir as it stands
now. You know that. But Toby won’t.

Frank circles behind Feneri, stares at his conputers, and
approaches the white board. He sees a still of YOUNG TOBY on
t he computer screen.

FRANK L' | STESSO
Fenmeri, | thought you had taught
school before. You used the w ong
ki nd of ink.

ART FEMERI
W' || see if Toby knows how to take
care of it.
Frank presses the phone intercom

FRANK L’ | STESSO
"1l doit.

Frank w nks.

FRANK L' | STESSO
Send hi m up.

Frank approaches Art.



FRANK L’ | STESSO
It’ll be a mnute or so.
Anticipation is the greatest
pl easure. | guess you haven’'t been
in the classroom nuch.

ART FEMERI
You hadn’t been until we built The
Acadeny.

Art presses a buttomon his clone desktop conputer and a
pi cture of The Acadeny, a lowrise structure of two buil dings
out on the prairie, show.

FRANK L’ | STESSO
Hhm Teachi ng people to tear apart
and assenbl ed hardware doesn’t
requi re bl ackboards nmuch. Maybe
handouts. Really, just doing it.
Particularly with Linux when you do
nore for yourself.

Art brings up another video, sonewhat grainy, on his
conputer, of YOUNG TOBY, 10, in a bathing suit, staring at
hinmself in a mrror in a locker room and then floating in a
sw mmi ng pool, then starting again.

ART FEMERI
Frank, you were in the mlitary
t hen, becom ng a man, for once. |
t hought Toby was grad student age.

FRANK L’ | STESSO
Twenty-nine, | think. You |l be
i npressed. Don’t you worry, noOw.

ART FEMERI
Pretty much his sumer sol sti ce.
Plenty of this July left.

Frank taps himon the shoul der. The intercom buzzes, and
there is a tap on the door. Art presses a hidden button on
hi s desk, and TOBY STRI CKLAND, 29, average height, slightly
Mediterranean with the slightest Oriental softness around his
eyes, black hair, very fit, dressed in a white format suit,
as if for a wedding-- leisurely strides in. He hesitates,
eyes both nmen, and offers a handshake to Frank, who

reci procates. He then | ooks at the board.

TOBY STRI CKLAND
Teachi ng school .



ART FEMERI
That’ s what we’re gonna do.

TOBY STRI CKLAND
Li ke a Master’s oral.

ART FEMERI
You don’t nean to hide behind your
smarts. Well, | know I did.

TOBY STRI CKLAND
Cet ne sone benzene and acetone.
["1l clean this up. Qherw se
have to wite over all the letters.

Feneri presses a button.

ART FEMERI
Toby, your girl friend is com ng on
the trip.

TOBY STRI CKLAND
She’s | ooking forward to it.

ART FEMERI
You haven’t.

TOBY STRI CKLAND

She’s no virgin. But, no, | haven't
taken her. | know the rules.

ART FEMERI
| see.

TOBY STRI CKLAND
She’' s consi derate, of
masculinity. Well, let’s roll.

The door knocks, and Frank goes to the door, and picks up a
bottl e of sol vent.

FRANK L’ | STESSO
Time to play janitor.

TOBY STRI CKLAND
You don’t need to say that to ne.

Toby qui ckly cl eans the board.

ART FEMERI
So, Toby, you know what we’'re al
about by now. And you're really on
your own.



TOBY STRI CKLAND
Li ke you were.

ART FEMERI
G een Boss. That's what they cal
ne.

FRANK L' | STESSO
You nmust have a pretty good idea
what we’re gonna do. W’'re gonna
handpi ck some peopl e who mi ght
al nrost have nade it on their own,
and train them

TOBY STRI CKLAND
So they can join ne.

FRANK L’ | STESSO
At | east at nundane pl aces |ike
truck stops in Pennsyl vani a.

TOBY STRI CKLAND
This is still Texas.

FRANK L’ | STESSO
I’ ve never even asked the Big Quy
this. But you'll tell nme. Look, how
many pl anets in our nei ghborhood
have life?

TOBY STRI CKLAND
Depends on what you nmean by life. |
don't know if that’s a drill
sergeant’s question or a Master;s
guesti on.

ART FEMERI
Sounds |i ke you’ ve been reading
Bill all right.

I NT. RESTAURANT - EVENI NG - FLASHBACK

Bill sits across cublicle booth table in a restaurant,
| ooki ng at Younger Tobey, 21, in a T-shirt. There are various
books, including Bill’ s authored DADT books on the table.



I NT. BOARD ROOM - CONTI NUOUS

ART FEMERI
He’s kind of |ike a social security
bridge. O offet. Jesus, I'mold
enough to know about those things.

TOBY STRI CKLAND
So was Bill.

FRANK L' | STESSO
He coul d have your father

TOBY STRI CKLAND
Not quite a grandpa.

FRANK L’ | STESSO
For me, he wasn’t too ol d.

I NT. GAY BAR - NI GHT - FLASHBACK

A YOUNGER BI LL undoes a button on YOUNGER FRANK' s shirt and
fingers Frank.

I NT. BOARD ROOM - CONTI NUOUS

TOBY STRI CKLAND
And you changed, right.

FRANK L' | STESSO
Yeah. | rescued Erin froma Marine
Corps di scharge, and we're trying
to have a child. How did you fee
about the attention he gave you.

TOBY STRI CKLAND
It’s easier to answer your quiz
question. As far as |’ve |earned by
viewi ng, there’s just on other
pl anet. But when | go on ny
Preview, Matt will confirmit.

ART FEMERI
Right. He's already back. You'l
have to catch up with himdown
her e.

TOBY STRI CKLAND
| still get ny trip.



ART FEMERI
You' Il have to figure out what to
do about the body.

TOBY STRI CKLAND
Whoal

ART FEMERI
Let’s get on with saving Bill, now.
W’ ve got to go through his thesis.
H s mat hematical proof. You
remenber the plane geonetry from
m ddl e school .

TOBY STRI CKLAND
think for me it was sixth grade.
think you want a drilldown into
1" s brain.

FRANK L' | STESSO
Li ke a root canal job fromyour ny

dentist. | can afford it now
ART FEMERI
Frank, is Bill’s site still up.

Have we left it al one?

FRANK L' | STESSO
So far. Maybe not for I|ong.

Art goes into term nal node on his conputer and keys sone
conpl i cat ed conmands.

FRANK L' | STESSO
Unusual for an ol der guy.

ART FEMERI
Not for an angel. | got it. Toby
cone over and | ook at this.

Toby wal ks over and keys in sone nore commands hinsel f, and
then brings up Bill’s site. Art seens to be staring at his
hands and shoes. He gets up as if to invite Toby to sit down,
but Toby declines. Toby steps over to the bl ackboard.

ART FEMERI
Let’ s goosestep it.

FRANK L’ | STESSO
Toby, Bill told you about his
agreenent, didn't he?

( MORE)



FRANK L’ | STESSO( cont ' d)

He had a verba

agreenent with his

enpl oyer to transfer himaway from
the mlitary account as |ong as he
gave up all rights to the old job,

even for legally driven things |ike

famly | eave.

ART FEMERI
He gave up his responsibility to
his blood famly. Only angels get
to do that. And he’s no angel .

TOBY

Let’'s be kind. He did the best he

coul d.

He | eans toward the desk,

and Art tilts the conputer screen.

Frank plays with another screen in the room and the text
comes up, projected, as if froma filmstrip.

Toby wal ks over to the board and wites “d VEN

| get

(1)
sexual |y excited by nen who are better than nme; (2) | seek

them out.”

Toby | ooks back, and then wites “(3) | remain aloof with

everyone el se. TO PROVE:

can still be a good person.”

TOBY STRI CKLAND
I know nmy Smallville episodes.
Remenber, Clark was said to be a
good person by that sot reporter
because he hel ps others and doesn’t
expect anything in return.

ART FEMERI
He hel ps ot hers because he’s
gifted. It doesn't require a

sacrifice.

Toby drew the usual columms from geonetry text books on the

boar d.

TOBY STRI CKLAND
Look at all the other people who
had powers fromthe kryptonite
rocks. They just used themfor
short termgratification. So did
Cl ark when he was on red

kryptonite. But

| know the clinical

term It’s “upward affiliation.”

Toby wrote on the board,

“The best people will prevail.”



10.

FRANK L’ | STESSO
Bill’s trouble is that he doesn’t
have the ability hinself.

ART FEMERI
If you believe in Christ, you don’t
have to. You don’t have to save
yourself. It’s just that if you
want to have anything, you have to
get it yourself, or sonebody has to
hel p you.

Art gets up and wal ks toward the w ndow and | ooks out at the

traffic.

There is a weck and pileup on the freeway bel ow,

with cop cars in abundance.

ART FEMERI
What about the people who can't?

Toby wites on the board, “Qhers becone subordinate.”

ART FEMERI
Did he say that in so many words.
CGee, you can’t say that!

TOBY STRI CKLAND
It's hard to remenber the exact
words of his book. You know, in
humanities, you had to learn to
read for the details. W got tested
on the details on those reading
qui zzes in English. You know,
| ooking for that rescuer drifting
down from a parachute in Lord of
the Flies.™

FRANK L’ | STESSO
Not Lord of the Rings. W'll, we'll
find out in due course when we do
the tribunals.

TOBY STRI CKLAND
Bill wites that he skipped out on
the tribunals at WIlliamand Mary
at 18. He wasn’t enough of a grown
up for it.

ART FEMERI
O to let the barber in Ohio shave
himat 15. Wuld you enjoy it?
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TOBY STRI CKLAND
Not at all. Well, maybe, now. I
guess | have to.

ART FEMERI
| would at 60. So will Bill.

TOBY STRI CKLAND
He is not an angel. You ve told ne
that secret. Neverthel ess, | ook at
your literature. In Arthur C
Cl arke’s Chil dhood’s End, The
voyager enjoys his own desecration.
He gets aroused by it.

ART FEMERI
Then he peri shes.

TOBY STRI CKLAND
W won’'t.

ART FEMERI
I mght, Toby. | gotta watch it
now. You, starting out, have every
chance.

TOBY STRI CKLAND
Just don’t enjoy nyself too nuch.

ART FEMERI
We enj oy subjugation and
desecrati on.

TOBY STRI CKLAND
Even subjunction. Maybe that’'s not
nor al .

ART FEMERI
That’s evil. That’s what it is. If
| give into that, | die forever
There is nothing. Bill, maybe not.
He has a chance for his own
sal vati on.

TOBY STRI CKLAND
If he wants it. Matt may know nore
about that than us.

Toby wites on the board. “Bill pronotes hinself. Therefore,
he is accountable for the outcone of his own desires.”



12.

I NT. BOARD ROOM - LATER

Toby is gone, and Frank and Art hover over the conputer, with
gl azed, fixed stares |ike school boys.

FRANK L' | STESSO
W thout the Good Man here, you can
do what you want.

Art keys in a lot of strokes at a conmand pronpt.

ART FEMERI
kay, here is the jibber jabber.
Now | ook at his discussion of the
sui t case nukes.

Art navigates to Bill’s web essay, now corrupted hal way down
t he page.

EXT. H GAMAY THROUGH PRAI RI E RI DGES - DAY

Toby drives his Hyundai, with SHEI LA DANIELS, tall, thin,
brunette, in the passenger seat, buckled in properly, as is
Toby, who observes the speed limt. The car is a bit
cluttered with books, magazi nes, casettes, and even CDs.
There is a copy of N etzche’'s The Gay Science in plain sight
on the back seat. Sheila is dressed in shorts (the season is
early spring), but Toby is in slacks, no socks, tennis shoes,
| oose sports shirt with sleeves rolled up. Toby adjusts his
position as he drives.

SHEI LA DANI ELS
111 drive.

TOBY STRI CKLAND
My car. The insurance is only on
nme.

SHEI LA DANI ELS
Your so car ef ul

TOBY STRI CKLAND
I have to be, with a nane I|ike
mne. It can be a girl’s you know.

She reaches and tugs on his collar, then his sl eeve.

TOBY STRI CKLAND
Yes, I'll want you to prep nme. |
think Matt will be there. But he's
too young for ne.



13.

They pass a FEMA depot, and drive through a little pass in a
ri dge covered with juni per and nesquite.

TOBY STRI CKLAND
So you got Bill’s argunent, too, |
take it.

SHEI LA DANI ELS
I had to if | proofread it. You say
I m ght not have done ny job?

TOBY STRI CKLAND
O course not.

He smles, a slight gap tooth showi ng. She |ooks at it.

TOBY STRI CKLAND
I know. When Art’s funds cone
t hrough, the cosnetic dentist wll
take his tribute.

SHEI LA DAN ELS
Does it matter to us? I'mstil
going to do it.

TOBY STRI CKLAND
It’s just --a good phil osophy. It
makes sense. Bill couldn’t conpete
i ke other boys, but he was
sensitive, so he could tell what
was beautiful, what was good.

SHEI LA DANI ELS
That neans you. And he won’t have
to watch anything he doesn’t want
to see.

I NT. GAY BAR - N GHT - FANTASY
A drag queen roans around the bar, begging for tips. Bill
ref uses.

I NT. TOBY' S CAR - CONTI NUQUS

TOBY STRI CKLAND
You see his |ogic chain.

SHEI LA DAN ELS
Li ke a Lutosl owski violin concerto.



| NT.

Bill

| NT.

TOBY STRI CKLAND
He | ooks at his own famly

SHEI LA DANI ELS
He sees bal ding pates and bal di ng
| egs.

TOBY STRI CKLAND
You read it.

SHEI LA DANI ELS
So pick out soneone el se and
support him

TOBY STRI CKLAND
Affiliate with sonebody stronger
and he becomes better. But then
others feel he repudiates his own
famly, by not carrying it on. Not
gi vi ng them grandchi |l dren.

MUSEUM - AFTERNOON - FANTASY
sits by his nother on a bench and they talk quietly.

BI LL
I don’t make people do things. |
just give them access to the
information. They have to do the
right thing on their own. Wt hout
enoti onal access to having ny own
children, I can’t take on the
responsibility for protecting
ot hers, even ny own bl ood, from
enem es. The potential w ongdoing
of others can’t generate mny first
priority. Yet, that’'s why there is
amlitary and why there was and
could be a draft again.

TOBY' S CAR - MOMENTS LATER
SHEI LA DANI ELS

So, | get it. The nursing hone
t hought he wasn’t man enough to
cone back to protect his -- famly.

So they took advantage of it.

14.



15.

TOBY STRI CKLAND
Not noral. He had al ready given up
his right to transfer back because
that office dealt with the
mlitary, and he was fighting the
mlitary gay ban, like in his
| ecture.

I NT. PERSONNEL OFFI CE - DAY - FLASHBACK

Bill walks into a private human resources office carrying a
box. A femal e HR DI RECTOR st ands.
HR DI RECTOR
What’'s in the box. Oh. Gays in the

mlitary.

I NT. UNIVERSI TY LECTURE HALL - EVEN NG - FLASHBACK

Bill, on crutches, wites notes on the bl ackboard for his
| ecture. A technician adjusts the videocam Toby practices
his introduction at the | ectern.

I NT. TOBY' S CAR - MOMENTS LATER

TOBY STRI CKLAND
It’s a kind of selection.

SHEI LA DANI ELS
Darwi nism He elimnates his own
bl ood by not having children.

TOBY STRI CKLAND
Vel |, maybe a bit of Herbert
Spencer.

SHEI LA DANI ELS
So if people say he is imoral by
living as an equal w thout having
children, isn’'t that a bit of a
circle?

TOBY STRI CKLAND
Yes, any conputer person says that.

Sheila smrks. (There is a quick nontage of her nmaintaining a
bank of servers at work.)
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TOBY STRI CKLAND
That says people marry and chil dren
to earn brownie points -- or
rather, to be thought of as elves.

SHEI LA DANI ELS
O angel s.

TOBY STRI CKLAND
No, that’s a contradiction. Angels
are supposed to be good, but they
don’t have kids. Renenber our
agr eement .

He smrks at her.

SHEI LA DANI ELS
W'l still enjoy it.

TOBY STRI CKLAND
"1l enjoy it. It’s all about
passing the wand. To be good, you
have to do good for soneone el se.
For ordinary people, marrying,
havi ng children and stayi ng
faithful is the nost
straightforward way to do that.
It’s a source of identity for nost
peopl e.

SHEI LA DANI ELS
Bill says that in his intro.

TOBY STRI CKLAND
And in his |ecture.

The camera focuses on a copy of Bill’s book and DVD in the
back seat.

SHEI LA DANI ELS
It’s just not a source of identity
for him

TOBY STRI CKLAND
Nor for ne.

SHEI LA DANI ELS
That’ s why you can deal with him

TOBY STRI CKLAND
For himit's fame. But it’s not
living forever.

( MORE)
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TOBY STRI CKLAND( cont ' d)

But it | ooks |ike maybe it’s not
for Art either. Not anynore.

SHEI LA DANI ELS
Oh.

TOBY STRI CKLAND
He may go down. |I’'Il have to do a
| ot better as his replacenent. Live
forever and actually do what you
want .

The car progresses onto flat prairie.

TOBY STRI CKLAND
As long as it’s noral. That's it.
You have to pass the wand. The
easiest way is to your Kkids.
O herwise, it has to be sonebody
el se.

SHEI LA DANI ELS
So for you it’s Bill. You are
assigned to Bill.

TOBY STRI CKLAND

You know, it takes sonme gall, to
want to die for other people, or
even to be willing to. Bill is

capabl e of that.

EXT. ACADEMY GROUNDS - DAY

Toby and Sheila get out of the car and wal k on the grounds.
There is a four-story concrete classroom and adm ni stration
buil ding, and a two-story brick dorm all new, at right

angl es.

They wal k around the grounds. There is a sw mi ng pool
divided into isolated sections, sone of themfilled with blue
water. There is a baseball field, with an outfield fence at
varying asymetric dinmensions. There is a nechanical pitcher.

Toby wal ks out onto the field, followed by Sheila. MATT
SKI'l'S, about 17, very tall, shorts and sports shirt, |ooking
i ke a high school senior, approaches. Mtt picks up a bat
and wal ks up to the batters box. Toby presses a button in the
dugout, and the nechanical pitcher tosses a pitch. Mtt
knocks it over the center field fence.

MATT SKII S
Your turn.



18.

Toby wal ks up to the batter’s box. The nechanical pitcher
tosses the ball. Toby lines the ball to left. It hits the
fence on one bounce. He tries again. He hits the second pitch
off the fence on the fly. Matt plays the carom

MATT SKI IS
You did well enough.

SHEI LA DANI ELS
He qualiti es.

TOBY STRI CKLAND
This isn't, what they call it, the
rifle range.

I NT. DORM ROOM - DAY

Toby wal ks into a clean dormroom followed by Sheila, with
Frank sone paces behind. There is a cot near the wi ndow, wth
a view of prairie and red dirt going down to a drying river.
Anot her cot is at a right angle against one wall. There is a
large trunk in the back, and anple clothes closets.

On the left wall there are two desks, with one | aptop
computer, off. There are a couple of pieces of trash on the
floor.

Toby wal ks back and | ooks at the trunk, opens it, and sees
paperback thriller novels and a few gay nmmgazi nes inside. He
lets it close.

TOBY STRI CKLAND
So put away your dirty books.

SHEI LA DANI ELS
| didn’t think you knew how to talk
to yourself.

TOBY STRI CKLAND
| don’t. My assuned personalities
sol il oqui ze, however. Renenber
Car ousel ?

SHEI LA DANI ELS
You nean Bill.

TOBY STRI CKLAND
No, the 144,000 that | have
assuned. So far there are five of
them | think two of themreally
didn't want to be saved. dd.



19.

Suddenly, Art Feneri cones through the drywall, leaving a
perfect silhouette that closes itself. He carries a

conveni ence store brand book of matches. He lights it and
throws it on the trash papers, which blow up |ike sparklers.
Then Art di sappears through the wall.

SHEI LA DANI ELS
So that’s what you’re gonna be able
to do.

TOBY STRI CKLAND
Yes can do. W just have to be
careful.

I NT. MEN S LOCKER AREA - DAY

Toby has just finished putting on white undergarnments. They
are a bit like pajamas. Matt, alnost a head taller, noves in,
and stands next to him as if to neasure him For a nonent,
he strokes Toby’s neck.

TOBY STRI CKLAND
Can Sheila take care of this?
Really, it’s nore appropriate.
She’s ol d enough, after all

MATT SKI I S
It’s your call

TOBY STRI CKLAND
Before long it will be yours, too.

MATT SKI IS
"1l take the baby oil back to the
dorm Well, that's what we call it.
Look outside. There is a wi ndow. A
fenestration

Toby wal ks over, let Matt |ift himup at the waist, as he

| ooks out over the pool, that is filling with cool water in
the | ate afternoon warnth.

I NT. DORM ROOM - EVEN NG

Sheila follows Toby into the room Toby, in the white robe,
lies on the cot. Sheila is in shorts and is “PG 13"
provocati ve.

Toby j unps up.
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SHEI LA DANI ELS
Don’t put it off.

TOBY STRI CKLAND
What did Bill once say, don’'t kiss
her on the lips. That was in Honors
Chem stry, too

Toby boots up the I aptop, and starts typing. Soon he brings
up Bill’s website.

TOBY STRI CKLAND
He ftp-ed over the hack. But he
kept a copy of the corrupt file for
t he whol e planet to see. This
pl anet, anyway. Just as | expected.

Toby keys in a little nore and brings up a Real Player novie.
It shows Bill sitting, slightly slouchy, in front of a
col | ege cl assroom and taki ng questi ons.

TOBY STRI CKLAND
I mssed this one. Here goes.

Toby lets the novie play.

Bl LL LDZETT
Vell, | confess, I'"'man elistist. |
am gay because | identify with

beauti ful nmen. Superior nen.
can’'t live up to ny own teaching.

VA CE
So you're a hyporcite.
BI LL LDZETT
Wll, | say everybody has to make

it. No exceptions. But everybody
has to hel p sonebody el se nmake it.

I haven’t done as nmuch with that as
| should. Family is the easiest way
to do that, have and rai se your own
kids, and stay faithful. People do
that to gain social validation or
as | call it, authentication. You
shoul d do that out of |ove.

VA CE
But do you? It seens that’s the
whol e point, to nmake what you do
good for your famly.
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Bl LL LDZETT
Vll, it should be good for people
who need you. That doesn’t have to
be blood famly. But it should take
somet hi ng out of the enotional
body.

VA CE
You sound boppity.

BI LL LDZETT
Do a thought experinent. Boy,
that’s visual isn't it. Inmagine a
wor |l d where you are responsible for
supporting your parents and paying
their medical bills once they can't
work. That’s how it was before
Medi care. Parents in old age woul d
benefit from having had as many
ki ds as possible. An only child
i ke me woul d have a big burden to
pay back for having been spoiled as
a kid hinself. You would go out an
sell stuff and pronote your famly
as nmuch as possible, right or
wong. If you don’t have children
of your own, you hang around to
caretake for other famly nenbers.
That’s how it used to be. That's
how a | ot of people think it should
be. O course it perpetuates
i njustices between groups. But
within a famly it really takes
care of people. | used to smrk at
this reasoning. Not any nore.

Toby halts it.

TOBY STRI CKLAND
Enough for now.

He |ies back.

TOBY STRI CKLAND
| myours.

SHEI LA DAN ELS
You didn’t read the | abel for the
cream

TOBY STRI CKLAND
| didn't analyze it. You woul d.
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She picks up a bottle of beige colored cream and reads it.

She then lies next to him He takes her into his arnms. They
ki ss, sonewhat in PG 13 fashion again, and giggle. She
tickles him She reaches down and tugs at his trousers.

SHEI LA DAN ELS
| | eave that al one.

TOBY STRI CKLAND
You' d better. This is the summer of
life.

She mounts himagain, and unbuttons his white shirt-top to
about the nipple level. She reaches for the creamand starts
to apply it, rubbing it in. Tobey giggles. She then unbuttons
nor e.

EXT. BAPTI STRY - EVEN NG

Toby stands above the baptistry, which is the segnented
swimming pool. He is still in white garnments, the chem se
draped over him but not buttoned. Matt stands next to him
then clinbs in, and gradually di sappears to neck deep.

MATT SKI IS
Your section is shallower. But I
want you to just ease in and fl oat
on your back at first. 1'Il drag
you by the hands.

Toby |ies perpendicular to the pool, and Matt gently pulls
himin. Tobey floats on his back.

MATT SKI IS
Just hol d your breath, please.
Forty five seconds.

Matt pushes Toby down, head first, as the water “rises”

agai nst his chest, separating the |leaves of his tunic. Matt
rel eases him He bobs up as his tunic flies off. Matt carries
hi mout of the water to “shore.”

Matt sm | es.

I NT. ACADEMY DORM ROOM - DAY

Bill sits on a cot near the w ndow | ooki ng out over the
prairie. Another cot, nmade with hospital corners, nakes a
right angle to it.
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There are boxes of books and cl othes cl osets, and ashes from
a pyre in the mddle of the room Feneri walks in and sits on
t he ot her cot.

ART FEMERI
So you know you get your chance in
ad Virginny.

BI LL LDZETT

Yes. You want nme to give it all up.

ART FEMERI
| started to but never did. That’'s
why I'min trouble. Tobey will do

better.
Bl LL LDZETT
Because he is better than npbst of
us.
ART FEMERI
Good enough to be an angel forever.
Bl LL LDZETT
Even you couldn’t keep it.
ART FEMERI
No, | didn't want to be i mort al
after all.
Bl LL LDZETT

I’d have to cut off all relations
with people. Say I'’mnot their
equal . Because | didn't take care
of famly first. So | serve a
sentence. So woul d they.

ART FEMERI
Vell, if this were famly, they' d
say you want an inheritance. O at
| east a blessing. And a ten percent
bl essing, not a four percent. A
real tithe. But, famly takes care
of people. If you have to take care
of famly first, then everyone gets
cared for.

Bl LL LDZETT
And it’s giving them neani ng, not
just keeping themalive.

ART FEMERI
Meaning is tough. | had to enjoy
nyself to get ny neaning.

( MORE)
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ART FEMERI (cont' d)

But nobody fought for me. You never
fought for people did you?

Bl LL LDZETT
No.

ART FEMERI
And Toby doesn’t have to.

Bl LL LDZETT
I think I said in the book, it
doesn’t have to be famly. It
shouldn’t all be famly. | think
you said we could have a system
where you have to prove you can
support sonebody el se before you
get to speak. That woul d bal ance
t hi ngs out. The bad things about
famly, for lineage to substitute
for the self, the desperation, the
j eal ousy, all goes away. But people
are care ford.

ART FEMERI
And | hope given neaning. But |
wasn't. Well, go to Virginny and
see Toby again and get your chance.

BI LL LDZETT
I look forward to it. But you..

ART FEMERI
Il make it to the space ship, to
Titan, and that's about it. You'l
never renote view ne.

EXT. MANOR ESTATE - DAY

Toby, at great distance, appears to be wal ki ng down a nuddy
dirt road, along the edges, froma brick nmanor house in plush
sout hern Pi ednont countryside. BILL Ldzett, 62, stands near
his Escort car on a two-lane road and snaps a digital

picture. His digital canera reads “DI SK FULL.” He opens his
car, slides the diskette into an envel ope, gets out another

one. By this tinme, Toby is nuch closer. Bill snaps anot her
pi cture.
Bill opens the trunk, and | ooks at a picture of Toby in a

(non porno) mal e nodel magazine. He picks up a simlar black-
and-white post card with Toby in a soccer uniform | ooking
about 21.
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Bill walks off the road into a clearing. Toby approaches, and
then is suddenly behind him toward the woods.

TOBY STRI CKLAND
Yes, Bill, | can take care of you.
You can’t go into the nmanor.

Bl LL LDZETT
You' re taking your training there.

TOBY STRI CKLAND
A phase. It’s not for you.

Bl LL LDZETT
Unl ess | becone part of you. Sort
of an incorporation doctrine.

Toby sm | es.

INT. BILL'S H GHRI SE APARTMENT - EVEN NG - FLASHBACK
Bill still on crutches, tal ks on the phone.

TOBY STRI CKLAND
Make sure you put on a good suit,
Bill, and freshen up

I NT. AUDTORI UM - EVENI NG - FLASHBACK

Toby introduces Bill on crutches. Bill is is in a good suit
but a bit sloppily fit.

INT. BILL’S H GHRI SE APARVENT MONTHS LATER - EVEN NG -
FLASHBACK

The apartnent is cluttered with nultiple conputers, books,
and magazines, TV, and primtive VCR playback. Bill freshens
up again, this time in sunmer street clothes, picks up his
books, goes down to the grarage, and starts his car.

Bill pauses by a railroad freight yard and watches a train go
by, and then heads for a restaurant. As he pulls in, he sees
Toby in shorts at a pay phone. He approaches with the books.

YOUNGER TOBY STRI CKLAND
Lit-er-a-ture
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EXT. WOODS - MOMENTS LATER

Now Toby approaches slowly. He is in the same soccer uniform
| ooki ng pretty much perfect.

Bl LL LDZETT
You know, when we |eft the
rest aur ant

TOBY STRI CKLAND
You think | rebuffed you. O was a
little bit reticent.

Bl LL LDZETT
VWell, the restaurant cl osed.

TOBY STRI CKLAND
The BLT wasn’t very good.

BI LL LDZETT
Nei t her was the veal. But they
squeeze cows into imobility to
make them

TOBY STRI CKLAND
That’s not noral Bill.

Bl LL LDZETT
Sonet hi ng canme of our friendship.
Li ke fromno ot her.

TOBY STRI CKLAND
You got to becone a Star.

BI LL LDZETT
That’ s because you want to be one.

TOBY STRI CKLAND
And you proved, |I'’mbetter than
you. So Maybe | carry you sone day.
But you gotta have ki ds someday.
Then you get to cone al ong.

BI LL LDZETT
O course you don’t.

TOBY STRI CKLAND
If I do, | ruinit. People like you
are dangerous, Bill. And necessary.
Kind of like the C utching Hand.
Bill, you can | ook at ne now.



27.

Bill wal ks up close. Tobey appears now to himas a bl ack-and-
white inmage.
TOBY STRI CKLAND
Reveal !
Bl LL LDZETT
Text ure.

TOBY STRI CKLAND
You see as nuch as you shoul d see
now.

Bl LL LDZETT
My life is so nuch fantasy, the
nmusi ¢ that plays in ny head,
di spl aces the tender nercies of
ordi nary people, the protectiveness
of famly, the readi ness for
children. I’ve gotta change if |
can’'t save nyself.

TOBY STRI CKLAND
There is no They, you know, unless
you beconme They. W can take care
you Bill. You learn to do a rea
job. You know what an asset person
is, you wote about it. But you
have to up your concentration. No
bat hroom breaks. No | unches. But
you'l | have the full nedicals
first. Enemas, and all that stuff.
They' Il biopsy your |eg and watch
what that virus is doing in you
You can have anot her chance to save
yoursel f. You'll board the
spaceship to Titan on your own
terns, after all.

Bl LL LDZETT
Li kety split.

TOBY STRI CKLAND
Go on the trip. Roam Run around.
Wth all of that soul searching,
you've lost a lot of freedom But
we were naive in the good old days.

BI LL LDZETT
Wl |, the unsupervised use of a
public space.

( MORE)
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Bl LL LDZETT(cont' d)

Peopl e woul d say, with all of ny
sel f-publishing, I was exposing
nyself in front of kids too young
or di sadvantaged for the materia
of mne that they could find

t hr ough Google. They were right. |
kept on. Maybe that makes ne evil.

TOBY STRI CKLAND
Turn around, Bill. Tine for that
cl ut chi ng hand.

Bill turns around in front of Toby. Hands run up and down his
chest, staying away frombuttons at first, then reaching in.

TOBY STRI CKLAND
Sone day | will baptize you. But
there is no running water on Titan.

Toby evaporates. Bill is alone. He puts his hand on his
heart, and feels for his own chest.

FADE QUT.



