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FADE | N:

EXT. 1569 FRAT HOUSE IN ST. PAUL, MN - MORN NG

A heavy early spring rain pelts a wet slushy snow on a | awn,
| eading up to a beige shingled two story house. A |arge
Anerican flag covers the front porch.

(ACT 1 - BILL's DINNER W TH TOBEY)

I NT. LIVING ROOM 1569 CLUB - CONTI NUOUS

TOBEY STRI CKLAND, 28, well built and solid with carefully
trimed bl ack beard and nustache, dressed in a V-neck tee-
short with barely visible chest hair, rises fromthe old
beat en-up sof a.

TOBEY
Publ i c speaking is easy.

SHEI LA DANI ELS, 27, petite, blond, stands in the back of the
living room and operates a |arge m ni DV cantorder, nounted
well on a tripod. The living roomhas old, cheap furniture,
and a music keyboard plugged into a laptop on a small stand.
Sheila then swivels over to a laptop resting on a folding
chair, and keys in a few strokes. A frame for the search
engi ne “Googl e” cones up, and then a picture of SYDNEY d BBS
(i ntroduced bel ow).

SHEI LA
Looks like Syd nosies up to the
bean counters.

Tobey wal ks over, puts his hands on her shoul ders.

TOBEY
Piano playing is not easy.

EXT. ESTABLI SHI NG SHOT AERI AL M NNEAPCLI S - ST PAUL - DAY

Present an aerial shot of the area from downtown M nneapolis
(starting at Synphony Hall on N collet) to downtown St. Paul
along the M ssissippi River while the opening credits roll.
The background nusi c shoul d be the opening of the Schumann
Synmphony #2. Visually, this portion nust nake the nost of

wi de-screen high-definition format.



I NT. SOUNDSTAGE AT OLD TIME PICTURES, L.A - MOMENTS LATER

SYDNEY G BBS, 61, a crewcut thin white man, and MORGAN
GRAVES, 60, African-American, graying and bald on top,
operate faders and control panels in front of them

SYDNEY

(softly)
He still needs a titaniuminplant
for his gap tooth. He’s no Wfe of

Bath for Canterbury Tales, you
know.
MORGAN
Yeah, Anen, he knows his
humani ties, or what you call it.
SYDNEY
Well, better than me. Like ny old
roome Bill, he actually got an A
on his first freshman Engli sh

thene. He aced the LSAT. He's |ike
Ephram Martin, or Cark Kent. But
he insists he wants to nmake the A-

list.

MORGAN

(voi ce raising)

Hey,

Sheila, watch those boom

shadows!

Morgan hesitates and puffs weakly on a filter cigarette,
coughing with a crackle. Put puts out the cigarette on a nice
cl ear glass ashtray.

He speaks i

MORGAN
want to see his sports feeds

soon. You know, he’s close to
thirty.

SYDNEY
Yeah, w thout makeup there’s just a

crack under his eyes, crows feet.

nto the mke.

Hey,
wel |

SYDNEY
Tobey. You slept good. | nean



TOBEY
(through the closed circuit high-
def feed)
Oh, sure
SYDNEY
(softly)
You know, Bill would have called

hi m sexy | egs.

Sydney picks up Morgan’s cigarette, crushes it again, and

pl ays a grainy b-w video, underneath the table, soneone who
| ooks |ike Young Bill staring at Young Sydney as, in shorts,
he junps down from his bunk.

MORGAN
You know, | played Bill once. For
all that brain talk, he ain’t that

good.
CUT TO

I NT. HOTEL BALLROOM FI LLED W TH CHESS GAMES - EVEN NG -
FLASHBACK

Bl LL LDZEK, 50, bald and nushy but spindly, reaches for his
King and hesitates. Bill is playing a m ddle game wi th Morgan
who, as Black, is attacking Bill’'s position w thout ever
havi ng castled his king. The pieces are |large and ivory. The
ballroomis huge with many ganes and ice-water jugs on the

t abl es.

Bl LL
They don't follow Reinfeld in rea
life. You know, the ten bad noves.

MORGAN
Not when chess is man-sport. Oh,
mate in five!

Bl LL
| resign.

Bill knocks his KING over hard, and it slides to the end of
t he white-cl othed table.

MORGAN
Looks |i ke lunchtinme football, eh?

CUT BACK TGO



I NT. SOUNDSTAGE - CONTI NUQUS
Morgan reaches for his cigarettes and hesitates.

MORGAN
| forgot Tobey never played our
extraterrestrial game. Huh! Huh

CUT TGO

EXT. FENWAY PARK I N BOSTON PLAYI NG FI ELD - AFTERNOON -
FLASHBACK

Tobey, standing in line with about ten other actors, cones up
to the plate and hits a nechanically pitched basebal |

batting right-handed. It hugs the third base |line and bounces
off the Green Monster in the corner on the second bounce.
Tobey | ooks up at the enpty stands. He noves to the other
side of the plate, switch-hitting, and slices a line drive
off the wall.

CUT BACK TGO

I NT. SOUNDSTAGE - CONTI NUQUS
Sydney backs away fromthe m ke. Mrgan conmes forward.

MORGAN
Bog down the fenways man!

SYDNEY
Jeepers creepers, renmenber that
ganme in 1961 when the Nats bl ew a
12-5 lead with two outs in the
Ni nt h. Rui ned the whol e expansi on
franchi se.

MORGAN
You know, Tobey is trying to make
the 1978 Yankees and Buckey. |
passed that |ead on. He has to keep

it secret.

SYDNEY
You can do that. You can go above
me, man?

MORGAN

W Arny lifers know it, chain of
command, eh?



SYDNEY
Softball was the one legitinmate
sport that Bill had anything but
contenpt for that fall in the dorm

CUT TGO

EXT. BACK YARD W TH ALUM NUM PAI NTED CHAI' N LI NK FENCE | N
FRONT OF ROSE GARDEN, W TH FOG AND M ST - MORNI NG - FANTASY

There are six KIDS dividing into two groups. ADOLESCENT BI LL
14 and crew cut with a bandage around his ankle, takes to the
nmound.

Kl DS
First up

ADCLESCENT BI LL
You guys don’t know hone team
advant age.

CUT TGO

I NT. LI'VING ROOM OF YOUNG BI LL’ S HOVE - DAY

The canera runs fromthe backyard, through the picture w ndow
into the living roomwhere Young Bill studiously plays sone
Mozart on the piano. Then he starts playing a little
Schumann.

CUT BACK TGO

EXT. BACK YARD W TH ALUM NUM PAI NTED CHAI' N LI NK FENCE | N
FRONT OF ROSE GARDEN, W TH FOG AND M ST - MOMENTS LATER

Adol escent Bill bats a waterl ogged softball, slow pitched by
a younger kid against the wire fence on the ground, and
another kid scores fromfirst on the nakeshift bases, beating
a clunmsy rel ay.

CUT BACK TGO

I NT. SOUNDSTAGE - CONTI NUOUS

SYDNEY
Bill told some tall tal es about
backyard baseball as his rite to
manhood. Over the fence was out.
( MORE)



SYDNEY( cont ' d)
He got to make the rules, or his

dad did. The rules were rigged so
that a weakling Iike himcould w n.

MORGAN
Vell, let'’s see Bill’s C nema
Lounge film

SHEI LA (Q.S.)
(from Tobey’ s apart nent)
It’s not Bill’s. Made this video
in the frat house the night of the
Tobey’s My Dinner with Andre.

SYDNEY
So to get the dinner.

SHEI LA
Tobey will act it for you.

MORGAN
Tobey, can you drive over to the
restaurant?

TOBEY
Oh, we gave it a funeral. I'll find
a place in Dinkeytown to act I|ike
Bill.
SYDNEY
Wat ch out for second-hand snoke.
TOBEY
Now with SAG | have to get paid for
this.
MORGAN

That’ s OK, Tobey. W’ ve got you
covered. Keep your bags packed for
a party flight. What do we call it,
flying the Geat Crcle.

SHEI LA
1”1l roll Patrick’s film

CUT TGO

EXT. 1569 FRAT HOUSE IN ST. PAUL, MN - AFTERNOON - FIVE YEARS
EARLI ER - ESTABLI SHI NG SHOT - FLASHBACK

The sanme house, with fresher paint and has no flag on the
porch. The weather is warn and sunny with a green lawn with
sone wild clover blossons.



I NT. 1569 FRAT HOUSE IN ST. PAUL, M\ - AFTERNOON - FLASHBACK

Tobey, now cl ean-shaven and dressed in undershirt V-neck
brief and plain boxers, shakes hinself awake and rises. A
calico CAT MAX junps into his lap, kneads and tugs at his
undershirt and licks his snooth chest. Tobey gently lifts the
cat to the sofa, which is now |l ess worn. Sunlight and a green
| awn show t hrough the w ndow.

TOBEY
Good thing I woke up in tinme. You
know, that teenager sleep thing,
but 1"’mno |onger a teenager. My
sel f-appointed nentor Bill Ldzek
has invited me to dine at Fam|y-
Friendly as a matricul ation
present. Whooo te doo. Before they
board the place up

COREY, 3 and m xed ancestry, drags a play train through the
living room Several buildings of toy bl ocks and erector-set
forklifts create a small play city. The cat stal ks around it,
| eaving everything intact.

COREY
Un putt putt!

TOBEY
| hate babysitting.

Tobey picks up the kid by the waist.
COREY
But you |l ove ne, don't you.
didn’t bl ow up today.

TOBEY
Yes, | |ike you.

Tobey puts the kid down.
CUT BACK TO

I NT. SOUNDSTAGE - CONTI NUOUS

MORGAN
Tobey, you just had to nmake the
di nner, didn't you?



TOBEY
Bill would have been crushed if |
had stood hi mup. That woul dn’t be,
huh, nor al

SYDNEY

We know all about it now He
wor shi ps you. You nmade his red
| etter day.

MORGAN
(whi sper)
He just looks 20 or so in this
vi deo.

Morgan | ooks to Sheil a.

MORGAN
Is there a tape of the restaurant.
SHEI LA
Oh, no. The point. Tobey hasn't |et
Bill see himin a few years.
SYDNEY

Tobey, can you recreate it for us.
I mean, pick up a mask or
somet hi ng. W need to know how t hat
neeting went. You can show us.

EXT. 1569 FRAT HOUSE IN ST. PAUL, MN - CONTI NUOUS

Tobey goes outside and gets into his new red Honda sedan. He
drives towards M nneapolis (aerial shot.) He stops on canpus
and gives a list to a YOUNG MAN (Patrick, identifiable
shortly) carrying sone equipnent in a tote bag.

CUT TGO

I NT. BILL"S APARTMENT M NNEAPCLI S - AFTERNOON - FLASHBACK

Bill, now 55, dresses hinmself a bit clunsily, checks his 5

o’ cl ock shadow, and picks up a copy of his “Do Ask Do Tell”
book, along with manuscripts, and stuffs theminto a grocery
paper bag. The apartnment is cluttered with books, newspapers,
magazi nes, and several conputers, with cords across the
[iving roomcarpet. (Shoot this as video 1.8 To 1)

CUT BACK TGO



I NT. DI NKEYTOMN COFFEE BAR - MOMENTS LATER

Tobey orders a latte, and sits alone at a table, as PATRI CK
GREEN, 27, tall, thin, and bl ond, operates a cantorder. There
are two chess ganes at adjoi ning tables.

TOBEY
Yes, the last time Bill packed up
he fiddled with his crutches and
four-in-hand. Boy scouts know how
to tie Wndsors, you know. He
doesn’t. He | ooked cool.

Patrick puts the canctorder down, and opens a backpack on the
floor, and takes out a mask and bald plastic scalp. He tries
to put the scalp on.

PATRI CK
1"l need a crew cut i ndeed.

TOBEY
That’s what Bill used to wear. As a
boy. And he’s not conpletely bald,
you know.

PATRI CK
He is down bel ow, | bet.

CUT TGO

I NT. CLASSROOM AT M NNEHAHA UNI VERSI TY - EVEN NG - FLASHBACK

Tobey, in a heavy sweater hinself, adjusts Bill's tie as Bil
| ooks a bit agitated.

TOBEY
You did | ook at yourself in the
mrror, right? In reverse?

Patrick begins to play Bill’s own DV video of his |ecture.

I NT. CLASSROOM AT M NNEHAHA UNI VERSI TY - MOMENTS LATER -
FLASHBACK

Bill trips on his crutches over the video | ead cable. Tobey
junps up but Bill recovers without falling. There are about
twenty students taking notes in conposition books.



10.

Bl LL
And the cheesiest topic will be the
rel ati onshi p paradox. And this al
started with gays in the mlitary.

CUT BACK TGO

I NT. DI NKEYTOMWN COFFEE BAR - CONTI NUOUS

Tobey sips the latte and | ooks into the canera. The screen is
split with Sydney.

SYDNEY
Tobey. Can you play Bill as part of
t he audition? You know, pick your
mask.

Tobey picks up a silver conedy mask. He puts it on, then
takes it off.

TOBEY
You know, Bill wasn't funny.

MORGAN
You were all of twenty-one then.

SYDNEY
He’'ll have to talk to hinself. But
he can bring the nood back.

TOBEY
And Bill was |ike my dad plus an
extra decade. But | already got
Patrick fitted for the part.

Tobey picks up a fake scal p, and sone plastic skin.

TOBEY
This was for his legs. Bill’s not a
young man now.

SYDNEY
You know he gave up his nusic, his
pi ano, don’t you.

TOBEY

He didn't get to live the life he
really wanted. So | wll.

CUT TGO



11.

I NT. APPLEBEE' S RESTAURANT - NI GHT - FLASHBACK

Bill sits by Tobey, who has renoved his sweater and wears a
sport shirt partially unbuttoned. There are several other MEN
at the table eating, will Bill’s black-and-white DO ASK, DO
TELL books stacked.

TOBEY (O S.)
As to what happened

FADE TGO

EXT. UNIVERSI TY AVENUE ST. PAUL - N GHT - FLASHBACK

An unmar ked police car, hidden under a railroad underpass,
turns on its lights and follows Bill and stops him PCLICE
OFFI CER | ooks inside with a flash light and notices the
crutches on Bill's front seat, then the copies of Bill’'s
book. Police officer wal ks away fromBill’s car.

CUT BACK TGO

I NT. DI NKEYTOWN COFFEE BAR - CONTI NUQUS
Tobey adjusts the tragedy nmask and then takes it off.
SYDNEY (Q.S.)

Then, Tobey, just talk. 1'Il root
around for nmy 8mm of Wand M

TOBEY
Sounds |i ke you have a touchstone,
t 0o.

SYDNEY

Hi s spinet piano will come fromhis
own website, as long as it |asts.

CUT TGO

EXT. FAM LY-FRI ENDLY PARKI NG LOT - AFTERNOON - FLASHBACK
Bill, driving, approaches the lot. The Schumann is playing in
t he sl ow novenent, the Romanza. As Bill turns into the pot-
hol ed parking lot, he notices a figure at the pay phone.

CUT TGO



12.

EXT. FAM LY- FRI ENDLY PARKI NG LOT PAY PHONE - CONTI NUQOUS -
FLASHBACK

Tobey tal ks into the nouthpiece, and | ooks in control. (Only
t he head shot shows.)

TOBEY
Thank god. The cell phone was
deadwi re.

Split screen with Sheila in 1569 Iiving room holding Corey.

SHEI LA (Q.S.)
But you really left Corey al one?
You woul dn’ t.

TOBEY
I just knew. You were al nost there.

SHEI LA
You guys fromthe cabal always do.
Lapp and the guys will be by to
t ake hi m hone before the party.

Tobey now wal ks toward the restaurant and looks in Bill’s
direction. Bill locks on with eye contact. Tobey is in
shorts, and the noderate hair on his arnms and especially his
| egs conmes into focus. Bill approaches Tobey and neets him at
the entrance. Tobey's tee-shirt fits tightly. Bill takes
several books out of the bag.

TOBEY
Lit-er-a-turel

I NT. FAM LY- FRI ENDLY RESTAURANT - LATER

Bill and Tobey are quickly seated in a booth and served ice
wat er .

BI LL
G ammar was al ways easier for ne
than literature.

TOBEY
More like math. You can figure it
out .



13.

Bl LL
| still remenber that soporific
first afternoon in high school
sophonore English, right after
[ unch, fourth period. W would read
all those nusty old good books,
li ke SI LAS MARNER. You know, “In
t he days...”

TOBEY
Yeah, yeah. Literature didn't put
you to sleep in Septenber.

Bl LL
W didn’t have a.c. then.
Hurmani ti es were harder.

TOBEY
Li ke phil osophy. Bill, you sound
fasci nated by young nen |i ke nme who
major init.

BI LL
When it was academ c study for
m dterns and bl uebooks, it was
boring. When | grew up, it
mat t er ed.

I NT. FAM LY-FRI ENDLY RESTAURANT - MOMENTS LATER - FLASHBACK

They eat and chew. Bill picks up a veal cutlet and slices it
whi |l e Tobey qui ckly consunes his BLT.

BI LL
| never paid ny dues by waiting on
tables. This neat isn't that good.
It’s tough. You know how t hey make
veal , by keeping a cow in irons,

notionless until it turns soft,
mushy, femnine. It is nade to fee
f em ni ne.

TOBEY
You chose to order it, Bill. You

don’t have to eat it. Nobody

wat ches if you clean your plate or
finish your bows. But this is the
last night for this place. Let’'s
put it out of its msery.

Tobey, backing in his seat, flexes his arns behind his neck.



TOBEY
So, Bill, tell me that you' d really
want to be a witer.

BI LL
For a living? Just when | have
sonet hing to say.

TOBEY
Just t hen.

Bl LL
| don’t want to hang a sign.
“Freelance witer.” Pin a | abel on
nysel f. Like a psychic.

TOBEY

Li ke a |license.
Bl LL

They call it professionalism
TOBEY

So you never suffered witer’s
bl ock. It’s not like us witing
t erm papers.

BI LL
Your honor’s paper on N etzche. The
Gay Science. It could fit on ny
site. My donain.

TOBEY
Actual ly Patrick, you know, the guy
who answers the phone when you
call, is the creative force behind
the 1569 Club. |I’ve been proofing
for him

Bl LL
So he can tell a real story.

TOBEY
You politely didn't ask.

Bl LL
But it’s a corker.

TOBEY
About sone investors who buy shares
of people’ s souls. And cash in when
t hey get reincarnated. They can
even sell short.

14.



15.

Bl LL
O short against the box. I'd |ove
to see it. I'mtrying to becone a

publ i sher, too.

TOBEY
It’s good self-justification.
Actually, in the book, there’'s a
government plot to turn | ess
conform st citizens into G ays.
Gradually, with little rituals.

Bl LL
Good way to explain Roswell. Maybe
Sci ence Fiction Theater, Truman
Bradl ey, you know, could it happen.
Li ke a di senbodi es brain
controlling the stock market.

TOBEY
But, Bill, why do you wite?
Real | y?

Bl LL

To nake nme respectable, on the
dance fl oor.

Bill clears his throat after a crackle. He pauses, his voice
stress with pitch rising.
BI LL
So | don't have to interact with
anybody until | choose him O

select him | hate being told whom
to submt to.

CUT TGO

I NT. NI NTH STREET CENTER KI TCHEN, EAST VI LLAGE BASEMENT
APARTMENT, NEW YORK, 25 YEARS BEFORE - NI GHT - FLASHBACK

YOUNGER BI LL, 35, reluctantly wal ks over to the sink, picks
up a dish and starts scrubbing it, lazily. The sink contents
| ook like vomt.

YOUNGER BI LL
Si de sink man. Good position for a
f em ni ne.
An OVERWEI GHT MAN, 40, with long hair, enbraces Bill, but

bill resists, and the man persists.



16.

OVERWEI GHT MAN
Cut that lifer talk. You can really
hel p people. That’'s all that
matters now.

CUT BACK TGO

I NT. DI NKEYTOMWN COFFEE BAR - CONTI NUOUS

TOBEY
Bill means, of course, that he
wants to hang around younger nen
wi thout feeling guilty or ashaned.

SYDNEY
And that still doesn’'t bother you.

TOBEY
Look, I'"'ma grown man as well as an
actor.

SYDNEY
And | wasn’t. Not as a freshman at
WIlliamand Mary.

CUT TGO

I NT. DORM ROOM BROWN HALL W LLI AM AND MARY - EVEN NG -
FLASHBACK

YOUNG SYDNEY, 18, crew cut and bl ond and nmedium build, sits
at his desk and wites his English thene in bad penmanshi p.
There is a lot of clutter and patent nedicines at Bill’s end
of the room The thene heading reads “My CLOCK RADI O’

The Romanza of the Schumann Synphony 2 pl ays, sonmewhat
muf f | ed.

YOUNG SYDNEY
Room e, fella, how do you spel
“receive”? Wihich way is it?

YOUNGER BI LL
Am 1 allowed to help you. You know
Honor System

YOUNG SYDNEY
Get serious.

YOUNGER BI LL
It’s r-e-c-e-i-v-e. The C rul e.



17.

YOUNG SYDNEY
| gotta change the nusic. Boring,
sl ow. No wonder they won't allow a
fag classical music station in
Roanoke. 1 want mny kind of nusic.

Sydney plays with the dials and gets “Beul ah Land” on the
cl ock radio.

YOUNGER BI LL
You want to see ny thenme? | know
you can’t copy it, but you can read
it.

Bill holds up a thene notebook, in bold penmanship, with an
essay titled “A DEFI NI TION OF FRI ENDSHI P. ”
CUT BACK TO
I NT. DI NKEYTOWN COFFEE BAR - CONTI NUQUS
TOBEY
| get it. Let’s nove on with this
audi tion.
CUT TO

I NT. FAM LY-FRI ENDLY RESTAURANT - MOMENTS LATER - FLASHBACK

Bill stares at Tobey for a nonent, the noderately hairy
forearnms, the tightly fit tee-shirt that hides his chest.
Tobey jerks his head back slightly.

BI LL
Yeah, when | wite the way | do, |
don’t have to be accountable to
anybody. But it’s a passive thing.
It isn"t jealousy. It doesn t break
t he 10t h Commandnent .

TOBEY
Thou shalt not covet. |Is that it?
don’'t read the Bible much. Not |ike
Patrick. But you have a future in
nmeke- bel i eve, too.

Bl LL
Wen | wite, | don't take sides. |
don’t just let others decide when I
can drive a car, or whom | can
dat e.

( MORE)



18.

Bl LL(cont' d)

The Left can’'t let nme remain a
freel oader by saying that I'ma
sissy and a burden on the country.
| wite, others can’t say what |
wite.

Tobey now neets Bill with strong eye contact.

Bill

BI LL
So, Tobey, you really want to be an
actor, too.

takes out a postcard that has a picture of Tobey in

skivvies and tee-shirt as a nodel. Tobey nods his head, and
| eans toward Bill.

Bl LL
When | had that roommate, Sydney
G bbs at WIlliamand Mary, he tried
both rings, conedy and tragedy.

TOBEY
Comedy is much harder

BI LL
Fal staff, maybe. But not Adam
Sandler with his fatter roles.
Pl ease, no M. Deeds. Onen WI son,
you know, as a brashy funny fighter
pilot on a noral mission, that’'s
K

TOBEY
Your book is hardly conedy. You' ve
never asked if 1’ve actually read
it.

BI LL
I don’t have to ask. You talk |ike
you know it. Could pass a
l[iterature test yourself. Well,
Sydney woul d never have worn the
ring on his little finger. You re
not |ike Sydney.

CUT BACK TGO

I NT. DI NKEYTOMWN COFFEE BAR - CONTI NUOUS

Tobey takes a ring out of his pants pocket, and puts it on.
It is the comedy ring. He holds his hand up in video field
and makes a fist.



19.

SYDNEY
So Bill insulted nmy nmenory.

TOBEY
He deserves his day. You really
weren't a friend for him

SYDNEY
But he does nean to.

CUT TGO

I NT. FAM LY-FRI ENDLY RESTAURANT - MOMENTS LATER - FLASHBACK

TOBEY
As a freshman, | played the
apot hecary in Nicholas N ckel by.
Now there is a nodel novel for your
English tests. You know, the
cripple played him He was free and
grew stronger until he died. But
his |life was nmuch better because of
Ni chol as.

BI LL
You' re really like N cholas, Tobey.
It’s easy for you. The rest of us
have to pay our dues, or else.

TOBEY
Oh, but you have to fight for
your sel f.

Bl LL

| did. Thirty years later with the
book. You know, there was a
prodrome at WIIliamand Mary. You

remenber in the books, | mentioned
the tribunals that | played hooky
from

CUT BACK TGO

I NT. DORM ROOM BROWN HALL W LLI AM AND MARY - NI GHT -
FLASHBACK

The roomis dark and Bill is lying awake in the | ower bunk
when t he door opens and Sydney storns in. He | eaves the |ight
off and clinbs into the bunk.



20.

YOUNG SYDNEY
For so much for your great future,
you fine fella. Where were you
tonight. W' re gonna send out a
bl anket party for you.

YOUNGER BI LL
| skipped out. | didn't want to go.

YOUNG SYDNEY
I think I know why, too. And you
don't want to tell

| NT. DORM ROOM BROWN HALL W LLI AM AND MARY - DAY

Bill is putting on a bright green shirt. He buttons it but
doesn’t finish tucking in his shirt tails. Hs text books and
not ebooks are on his bed. He quickly opens his nouth and
paints his throat with a cotton swab, dipped in a snal

gl ycerine bottle. Sydney | ooks.

YOUNGER BI LL
You li ke ny clothes.

YOUNG SYDNEY
VWhen | see soneone in a wardrobe

i ke yours, | think, there goes
t hat honosexual wal ki ng down t he
street.

Bill picks up the books and quickly gets out of the room
shirt tails out.

I NT. DORM SHOAER - DAY - FLASHBACK

Young Bill showers behinds a translucent curtain. He doesn’t
hear the door opening as Sydney starts to enter the restroom
Bill is singing to hinmself in jest.

YOUNG BI LL

Honbsexual on the | oosel!
I NT. DORM ROCOM BROWN HALL W LLI AM AND MARY - NI GHT -
FLASHBACK

Bill lies in the bottom bunk, Sydney in the top. “Beul ah
Land” plays softly in the background.



YOUNG BI LL
I’mgonna turn it off in a mnute.
Your Negro gospel nusic.

YOUNG SYDNEY
Just a nonent. Let ne finish

prayi ng.

YOUNG BI LL
You really pray. Talk to God. Wth

YOUNG SYDNEY
I don’t think you do. And you're a
bapti st .

YOUNG BI LL
Yes, imersed with ny nother at
twelve. | told you. But we played

choral nusic. Bach. Mzart. And
Brahnms, whom you hate. Now what
happened to you at sunmer canp?

YOUNG SYDNEY
Not to me. Another canper. He was
fifteen years ol d. Younger | ooking
t han you, even. He was two tents
away. At two in the norning, he
screaned twice. And | knew
instantly that he was ruined. They
had rui ned him

YOUNG BI LL
Maybe it was a bear. | nean,
anybody coul d have. Okay, the canp
counsel or. He nust have been a real
honobsexual . Not what you tal k
about .

YOUNG SYDNEY
You want to junp to concl usions.

YOUNG BI LL
But you al ready have.

YOUNG SYDNEY
Any queer would __ the kid off.
They just can’t hel p thensel ves.
They take on this super strength.
After m dni ght, when real nen
sl eep. They’' re vanpires.

21.
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YOUNG BI LL
And that’s really Tarzan’ s quest
for male _ ? You talk Iike you

really believe this. And ny father
thinks I"magullible.

YOUNG SYDNEY
That’s how it is. You re dangerous,
Bill. I heard you say it in the
showers. You admitted it. You even
bragged about it. So tell the
truth, Bill. You know your honor
code.

CUT BACK TGO

I NT. FAM LY-FRI ENDLY RESTAURANT - MOMENTS LATER

TOBEY
Sone innocent urban | egends never
hurt anybody.

BI LL
Just runors, |ike what other people
think. I never told himthen. He
couldn’t get it out of me. | think
| got the subject changed to the
Berlin VWall or sonething. That kind
of rubbed it in. Humanities guys
i ke himwould get drafted, and the
mad scientists like ne were really
needed.

Tobey starts sipping his coke.

BI LL
I mean you' re needed. In the Arny |
remenber a lieutenant |ectured ne
in chow | ine on how officers needed
humani ti es. Those days woul d cone.
Vll, until Syd nmade up the old

wi ves tale, | never knew what
honosexual s really do. | could have
t hese feelings of being sexually
excited by ... and never inmagi ne

the details. Now it sounded so
untidy. Unbelievable. No wonder
about the Dallas Doctors Agai nst
Al DS and Paul Cameron and Gene
Antonio. For ne, it was just a way
to feel.

( MORE)
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Bl LL(cont' d)

It was a kind of third grade idol
wor shi p, sonething you tell a
religion teacher in a project
bookl et report. Huh, we had
religion teachers after school in
public school in nmy day, and we

t hought that was all right.

CUT BACK TGO

I NT. DI NKEYTOMWN COFFEE BAR - CONTI NUOUS

SYDNEY
Bill really said that, about not
knowi ng what he was getting into.
Boy he was naive. Tobey, did he
| evel with you, how he felt about
you, what turns himon?

TOBEY
| guess he wanted ne to deduce
that, so he wouldn’t be too
enbarrassed. He told nme how he got
ki cked out. He thinks it would nake
good experinmental film

MORGAN
But did he tell you his fantasies.

TOBEY
Not yet. But | can inmagine.

CUT TGO

I NT. EXAM NATI ON ROOM AT NATI ONAL | NSTI TUTES OF HEALTH -
AFTERNOON - FLASHBACK

Young Bill and a m ddl e aged PSYCH ATRIST in a white coat sit
in atiny examning roomw th green glazed brick walls.

PSYCHI ATRI ST
So you gave us this history | esson.
So what did the hair nean to you?
You wanted to touch the hair?

YOUNG BI LL
I just got sexually excited by... |
don’t want to say yet, it’s like
piano, it will cone.
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MORGAN (V. Q)
| think it’s a passive thing for

hi m
CUT BACK TO
| NT. SOUNDSTAGE - CONTI NUOUS
MORGAN
Then | bet he told you the whol e
story. Syd, you really want to hear
this?
SYDNEY
Let it rip!
CUT TO
I NT. WLLI AM AND MARY CAMPUS - DAY
Young Bill wanders the canpus, |eaving a physics recitation,
wal ki ng across the sunken garden to the library. Bill enters

the library and seens to start studying but fidgits. He pulls
a netal -bracel et watch out of his pocket. The tinme says 4: 30.

Morgan is shown operating a super-8 canmera at the Duke of

G oucester intersection, and a man who may be FRANK
(introduced later) walks in front of it, carrying school
books, and smles. He takes off a cap and runs his hand

t hrough a sl oppy crew cut. Then Mrgan projects the filmfor
all to see.

CUT TGO

I NT. WLLIAM AND MARY BROAN HALL PORCH 1961 - AFTERNOON -
FLASHBACK

(Grainy 8 nm-- show of f stage) Coll ege boys are scanpering
on fours around Bill, like the apes in 2001. Bill reaches
t owards one of the boys’ knees.

YOUNG BI LL
Gettin friendly?

The boys scatter |ike roaches.
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I NT. WLLIAM AND MARY DORM ROOM - NI GHT

(Grainy 8 nm-- show of f stage) Young Sydney is getting out
of bed, his legs dangling. Bill stares and then hides his
face.

YOUNG SYDNEY
| can read all your thoughts Bill.
I know what you're afraid wll
happen to you.

YOUNGER BI LL
It didn’t happen to you.

YOUNG SYDNEY
See, | proved ny point. You can
resist starting at nme. Even when
you shut your eyes.

YOUNGER BI LL
Li ke that poor cow with tight skin.

YOUNG SYDNEY
Don’t kick sand in that poor
beast’ s eyes.

CUT BACK TO
I NT. SOUNDSTAGE - MOVENTS LATER
Syd roots around for nore filmreels.
SYDNEY
Did you see this one?
CUT TO

EXT. BAPTI ST CHURCH I N W LLI AMSBURG - NI GHT

(8mm bw) Young Bill and Young Sydney | eave a Church sanctuary
filled with college students dressed in early 60s good
cl ot hes.

YOUNG BI LL
But it’s not wong just to feel
excit ed.
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YOUNG SYDNEY
But that’s what Jesus said.
Adul tery by thought is as much as
sin as the real thing.

YOUNG BI LL
Li ke you can read nmy mnd.

YOUNG SYDNEY
| can.

YOUNG BI LL
And | have a great future.

CUT BACK TGO

I NT. SOUNDSTAGE - CONTI NUOUS

MORGAN
Tobey, go on and tell the rest of
the story.

Tobey starts to speak into the canmera as Patrick takes off
hi s di sgui ses.

CUT TGO

I NT. WLLIAM AND MARY BROMN HALL DORM ROOM 1961 - EVEN NG -
FLASHBACK

Bill walks fromthe enpty porch up to his dormroom He finds
a handwitten note scotch-taped to the unl ocked door.

| NSERT:

In recent roominspections we have noticed excessive patent
nmedi ci nes |i ke Rol ai ds and nose spray and throat paint.
Pl ease report to the Dean of Men about this today.

Bill walks into his roomand | ooks at his chest of drawers
and picks up the nose drops and Rolaids and stuffs theminto
his trouser pockets. He gently closes the door and runs
downstairs and outside. He strolls through the fog across

Ri chnond Road onto the main canpus. The early evening drizzle
gives the scene a bl ack-and-white | ook out of place for a

col oni al canpus. He pauses for a nonent in front of the Wen
Bui | di ng, wal ks astride and | ooks at the sunken garden. He

| ooks at a sign proclaimng the building to be the oldest in
North America. He wal ks up the steps of the building, now
deserted for Thanksgiving Friday. He quickly navigates to the
Dean’s office on the second fl oor.
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It is sealed by a m | k-glass door that seens illum nated from
the inside. The door reads:
| NSERT
Carson W Barnes
DEAN OF MEN

Bill knocks, timdly.

CARSON
Bill, come in. I"'mwaiting for you
Bill opens the door and sees the Dean seated at his power

desk. The only color in the roomcones fromthe green | anp.
There is one wooden chair in front of the |arge varni shed
desk. Bill sits down without an extra invitation.

YOUNG BI LL
Dean Barnes, you really called ne
|ate on the Friday after
Thanksgi vi ng.

CARSON
Well, Bill, at least you didn’t say
Sir. Manners.

YOUNG BI LL
If it’s just the nedicines, | can
expl ai n.

Bill w ggles his pocket, reaches for the nose drop bottle in
hi s pocket and then stops. Dean Barnes holds up a bottle of
dark red liquid that reads (in elite type) “iodine and

gl ycerine.”

CARSON
M. Ldzek, this is yours.

YOUNG BI LL
For painting ny throat. They use
Met aphen here in the infirmary.

CARSON
Bill, I know you have sone
allergies. By the way, you do go to
t he Bapti st church.

YOUNG BI LL
Yes, sir, it’s a bit southern.
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CARSON
Rev. Pugh speaks wel|l of you. W
can |l et the canpus doctor check out
all this on Mnday.

They | ook past each other, and then Carson nakes eye contact.

CARSON
Bill, if I may ask, how are you
getting along with the other boys
in your dorn? You' re in Brown. |
know it’s a bit cranped.

YOUNG BI LL
Most of the boys are fine. Good
character. Manly.

There is a quick nontage of dorm scenes, the porch, the
communal bathroom the showers with Bill nuttering to
hi nsel f.

YOUNG BI LL
To tell the truth, ny roommate
Sydney makes sone outrageous
statenents. They're w ong.

Dean Bar nes | ooks back.

CARSON
Bill, you can talk in flowers al
you want to. You do wite good.

YOUNG BI LL
The boys say | don't ‘wite
regul ar.” You know, penmanshi p.
God, we got graded on handwiting
in elenentary school.

CARSON
Hardl y anyone makes an A in
freshman English. Once every two
years. You did it as a freshman,
Straight A's at mdterm A couple
of B's wouldn’t hurt.

YOUNG BI LL
| wote a provocative,
controversi al essay defining the
concept of ‘friendship’ as ny first
theme. | think it upset Sydney.
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CARSON
Vell, Bill, I hope that's all there
is toit. A couple of the boys say
t hat you put. .

YOUNG BI LL
No, | never put ny hand on anot her
boy’ s knee.

Bill puts his hand underneath his nouth, as if nauseated.

I NT. UPPERCLASS DORM ROOM - NI GHT - FLASHBACK

(Split screen grainy 8 mm Boys, including Young Sydney, are
crowded in a dormroom Sone, including Young Sydney, are im
ski vvi es.

FAT BOY
Bill, what do you think sixty-nine
means.

YOUNG BI LL

That’ s where they do it sixty-nine
times in sixty-nine mnutes.

The ot her boys cackle and roll on the fl oor.

FAT BOY
Bill, what do you think of
honosexual i ty?

YOUNG BI LL
I don’t approve of it.

Bill’s hand flails and brushes Young Sydney’ s knee.

I NT. DEAN OF MEN S OFFI CE - CONTI NUOUS - FLASHBACK
Bill swall ows hard.

CARSON
You with ne, Bill?

YOUNG BI LL
My chum M chael |ast sunmer was
right. 1’ m naive about these
things. He's at VPl instead of
here. Hope they don’t shave him
That’ s another thing. |I didn’t go
to the Tribunals. | didn't get
hazed.

( MORE)



YOUNG BI LL(cont ' d)

So | guess that’s another reason
I’ma sissy. But |I had never heard
of all this until living away from
home. O all the untidy things
honosexual s are supposed to do.

Now t he Dean puts his hand over his nouth.

CARSON
So what are you getting at. You can
drop all this if you want and nove
on.

YOUNG BI LL
kay, as a matter of definition,
like for an English thenme, | would

say that | ama | atent honosexual
Sone nen--Mchael, ny friend in ny
seni or class last year, but not Syd-
-make me feel sexually excited when
| am around them They have to

have certain secondary sexua
characteristics. They have to have
it. They can lose it.

CARSON
So it’s sonething that happens to
you. You don’t control it. You
can’t control it.

YOUNG BI LL
I’mjust trying to follow the Honor
System

CARSON
So you are. O is that a ruse?

YOUNG BI LL
It makes nme classify as different.
Now it doesn’t bother nme.

CARSON
Sur e.

YOUNG BI LL
It never happens in the room |
turn it on and off. Look, aren’t
you glad that | leveled with you?
The day after Thanksgiving, no
| ess. We should all be hone.

30.
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CARSON
I"mvery glad that you confided in
me that you think you re a
honobsexual . Now, are your parents
hone?

YOUNG BI LL
No, they were here yesterday.
They’re in North Carolina visiting
famly friends.

CARSON
Bill, I did hear about the singing
in the shower. Wen you talked to
yoursel f, you called yourself a
“honosexual on the | oose.’

Bill | eans over but controls hinself and sits upright.
YOUNG BI LL
That was a private joke. Intra-
per sonal
CUT TO

EXT. JAMESTOMN VA SETTLEMENT COLONY THANKSG VI NG DAY -
AFTERNOON - FLASHBACK

Bill, his parents (JACK, 59 and MARGARET, 48), and JOHN
JUNEAU (18, a bit soft-1ooking) are wal king past the straw
huts of the settlenent. The Janes River is in the background.
Squirrels, ferrets and otters are running around. There is
still some residual brownish orange and yellow in the trees.
Leaves are bl owi ng around.

YOUNG BI LL
The Schubert B-flat Sonata. Heart -
rendi ng.

JOHN
Bill, sonetinmes | wonder if nusic

is really in your blood. The
i ncredi bl e things you say and do.

Bl LL’ S FATHER
He learnt it. He got that from ne.

CUT BACK TGO



I NT. DEAN OF MEN S OFFI CE - CONTI NUOUS - FLASHBACK

CARSON
Bill, cone back. I will have to
call them Your parents. Long
distance. It will be a big deal.
Don’t worry about it all weekend.
It will be all right. W aren’t
going to ask you to | eave school or
anything like that. You just don't
want to slide into anything like
honosexual i ty.

YOUNG BI LL
K. It will be a surprise. O a pop
qui z.

I NT. FAMLY LIVING ROOM CHARLOTTE NC - EVEN NG -

Bill's parents and M. And Ms. Jzzet (50, 45) are
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FLASHBACK

chatting

in the living roomof a ranbler suburban house with a bit of
Frank LI oyd Wight kind of furniture. The bl ack-and-white
television is a Sylvania with a Halo Light and silent inages

of the Berlin Wall.

MR JZZET
| sonetines think Barbara had too
much television. Like Bill, she

kept to herself. But she went away
to coll ege knowi ng nmuch nore about
how dangerous this free country of

ours is getting.

The rotary phone rings. M. Jzzet wal ks over to the

ni ghtstand in the hall and answers.

MR JZZET
Hel | o.

TELEPHONE OPERATOR
M. Jzzet, this is the long

di stance operator in WIIliansburgh,

Virginia, calling for M. Jack
Ldzek.

MR JZZET
Sure, interesting. Jack, |ong
di stance for you.

Bl LL’ S FATHER
Huh, honest a Pete. FromBill?
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MR JZZET
| guess. The operator had to
connect us.

Bill's father (bald, trifocals) picks up the phone.

Bl LL’ S FATHER
Bill?

TELEPHONE OPERATOR
M. Ldzek, | have the Dean of Men
fromthe College of WIliam and
Mary on the phone.

CARSON
M. Ldzek, this is Dean Barnes. How
are you this evening?

Bl LL’ S FATHER
Look, I'ma traveling sal esman.
know t he techniques of talking to
peopl e. Anyway, not poorly. Wat’'s
up. It’s Bill, but he never gets in
trouble. W were just there. He
nmust have told you..

CARSON
No, he’s fine. Look, we can take
care of this. | guess you're

visiting friends over the weekend,
that’s what Bill said. Can you drop
by Monday norning on your way back?

Bl LL' S FATHER
Can | see Bill first?

CARSON
Sure. Make it nmy office in the
Chri stopher Wen Buil ding, Second
Fl oor, at 9 o' clock in the norning,
Tuesday Novenber 28. Sorry to
bot her you | ong distance on a
Friday night.

I NT. DINER I N WLLI AMSBURG - EVEN NG - FLASHBACK

Bill and his parents eat. The diner |ooks like a 50s famly
establi shment with coin-operated jute boxes on the table.
Qutside is Duke of G oucester Street, with a novie theater
and the marquee “Splendor in the Gass.” BILL's MOTHER, 48
and BILL'S FATHER, 59, sit across the table from him
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YOUNG BI LL
You both taught ne that | woul d
never be punished for telling the
truth. Good character guidance.

Bl LL’ S FATHER
It’s nmore than just that.

YOUNG BI LL
The Dean of Men asked, and | told.

Bl LL’ S MOTHER
You don’t want to tell us now. |
can tell. If you tell, you should
tell willingly.

YOUNG BI LL
You renmenber M chael |ast year. The
tenni s ganes, the ping pong, the
novi es.

Bl LL’ S FATHER
I know. Your chum You |et himw n,
didn’t you. It was tantalizing.

Bl LL
Not hi ng ever happened. That is the
truth. But the issue for the Dean
is what sensations | felt.

Bl LL' S MOTHER
You don’t need to tal k about this
at all.

Bl LL
Then | woul d have to qui bble. That
vi ol ates the Honor Code.

I NT. WLLI AM AND MARY BROWN HALL DORM ROOM 1961 - EVEN NG -
FLASHBACK

Bill Ilies on his |ower bunk and studies his English anthol ogy
book for class.

I NT. WLLI AM AND MARY ROGERS HALL, CHEM STRY LECTURE ROOM
1961 - MORNI NG - FLASHBACK

Bill |eaves the lecture hall five mnutes early as the class
continues. He picks up a lab test that reads “79 C+".
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EXT. WLLIAM AND MARY, DUKE OF GLOUCESTER STREET - MOMENTS
LATER - FLASHBACK

A Ford Galaxie turns the corner onto Richnond Road. Bill is
wal ki ng on the corner. (Show the canpus fromthe air for a
nonent.) Bill opens the door and clinbs in.

Bl LL’ S FATHER
This is going to conme as a blowto
you, Bill, but we have to take you
out of school .

YOUNG BI LL
The Dean lied. He specifically
prom sed he wouldn’t ask ne to
| eave school. He broke the Honor
Code.

Bl LL’ S FATHER
Well, he talked to the President of
the Col | ege | ast night. He has no
choi ce. You know, the College has
to think about the other parents,
not just us.

I NT. DEAN OF MEN S OFFI CE - MOMENTS LATER - FLASHBACK

Bill is standing with his father, and his nother is seated on
a hard wood chair.
Bl LL
| said | never did anything.
CARSON
Bill, it’s going to be easier on

you to | eave anyway. You have
certain anxieties. You and your
parents have to work this out. If a
certified psychiatrist wites us
that it is all right for you to
come back and live in a boy’s

coll ege dorm then we will wel cone
you back for the Spring Senester.

YOUNG BI LL
But ny courses.
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CARSON

You can retake them If you study
your subjects at hone by yourself
over Christmas, nmaybe you can pl ace
out of them or take the finals. W
all now you can wite your thenes
and term papers. Dabney Stuart wl|l
pass on you.

YOUNG BI LL
There's Eastern State.
CARSON
Believe ne, Bill, you don’t want to

deal with Eastern State
psychiatrists. They have no cl ass.
They woul d just warehouse you.

I NT. WLLI AM AND MARY BROMN HALL DORM STAI RWAY 1961 - LATER -
FLASHBACK
Show a Vertigo view of the stairway. Bill and Dad are

carrying down the mattress. Dad is trying to fold it. He
points to a wet gray stain.

Bl LL’ S FATHER
Now, Bill, |ook, |ook. You see how
I know that you are not a hono.

Father points to the stain again as John suddenly starts up

t he steps.

JOHN
Bill, what’s up? You' re going.

YOUNG BI LL
They are making nme | eave school. To
get nedi cal advice. That’s how they
put it. Mldly.

JOHN
It’'s a shock. You tal ked, didn't
you?

Bl LL

"1l wite soon and expl ain.

Bl LL’ S FATHER
No you won't. You do what we say if
you want to get out of this.
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JOHN
Look, just send nme one conmuni que.
I look forward to it.

I NT. FORD GALAXI E - AFTERNOON - FLASHBACK

Bill sits in the back seat, as they cross the Yorktown R ver
driving back to Arlington on a cold late fall day. Bare trees
show now.

Bl LL’ S FATHER
W' || call the Dean of Adm ssions
at GWtonorrow. But if you ever
nmenti on honosexuality again, not a
college in the country wll take
you.

YOUNG BI LL
It’s fair enough.

Bl LL’ S MOTHER
Daddy neans it. If you ever tel
anybody sonething like this, your
col | ege days are over. And you
can’'t make it by yourself in the
real world.

CUT BACK TGO

I NT. MEDI CAL OFFI CE OF OLD NATI ONAL BUREAU OF STANDARDS -
MORNI NG - FLASHBACK

Bill is filling out an enpl oynment nedical history form
Attached is his “Application for Federal Enploynent” and the
guestion about “sexual perversion” shows on the form HAROLD
PI NCOCK, 59, short and thin, dressed in nedical whites, nakes
eye contact as he stands in front of a governnent-issue netal
desk.

YOUNG BI LL
Dr. Pincock, why | had to see a
psychiatrist is irrelevant now. |I'm

back in college at GWwith all A s.
So | really can't say.

HARCLD
O soneone won’t let you tell. You
can’t go to work without a
satisfactory nedical. So go cal
your daddy.
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Bill picks up a black rotary phone and dials it.

I NT. MEDI CAL OFFI CE OF OLD NATI ONAL BUREAU OF STANDARDS -
MOVENTS LATER - FLASHBACK

Harol d Pincock fills a preprinted governnent form and
scri bbl es “Thought he was a honobsexual .”

HARCLD
K, | approve of you.

CUT BACK TGO

I NT. RESTAURANT - MOVENTS LATER
Tobey pushes his food away and fl exes his arns.

TOBEY
Bill, you didn’t have to nake
confessions at all

Bl LL
I thought | did.

TOBEY
You get it, don’t you. How they set
you up, waiting around al
afternoon the day after
Thanksgi ving. You didn’'t have to go
al ong.

Bl LL
| guess now it makes a good book.

Tobey sm | es.

BI LL
There’s sonething | didn't put in
it.

TOBEY
Oh, you honestly forgot!

Bl LL
I never even knew what honpbsexual s
“do” until Syd told ne.

TOBEY
I woundn’t have told you
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Bl LL
That’s a real point. | even told
John and he didn’t know. By the
time | was in the Arny | had plenty
of tenptation, and | still didn't
do anyt hi ng.

INT. U S. ARMY | NDUCATI ON STATI ON - AFTERNOON - FLASHBACK

A lot of young nen are standing around in one large hall in
their skivvies. The nen are typically varied in appearance
and build, with a few obese or undevel oped and unfit.

Bill checks his nmedical history form and answers yes to a
box mar ked “honosexual tendencies.” Then he wites a | onghand
expl anation. He gives it to a SERGEANT.

SERGEANT
kay, soldier, you get to talk to
t he psychiatrist.

CUT BACK TO
I NT. DI NKEYTOWN COFFEE BAR - CONTI NUQUS
TOBEY
Bill insisted that he took the
physical three times, until he
passed it.
MORGAN (O. S.)
And | bet he's proud of that.
TOBEY
| woul dn’t be.
SYDNEY
Yeah, we know, your the nodern man,
Tobey. Funny. M ght as well finish.
CUT TO

I NT. DORM ROOM KANSAS UNI VERSI TY - FLASHBACK - NI GHT

The dormroomhere is larger, and the two beds are arranged
inayY for privacy. There are nunerous books around the room
and a small stereo, but no nedici nes now. BOBBY S| EVERS, 27,
slightly overweight and acne-scarred, fiddles with the stereo
as “Monday Monday” finishes playing.
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BOBBY
You're a growmn man, Bill, old
enough to have your own car. 1’|
take you to Kansas City so we can
roll some queers. Can nmake fifty
bucks a ni ght.

YOUNG BI LL
And you were in the Peace Corps.
You want to work for them How can
you?

BOBBY
Wl l, you let them approach you
and when they go down on you, you
bang themwi th a | ead pipe, and
take their cash

YOUNG BI LL
You could kill sonebody and never
know it.

BOBBY
Well, then there’ s just one |ess

qgueer in the world.

CUT BACK TGO

I NT. FAM LY-FRI ENDLY RESTAURANT - MOMENTS LATER - FLASHBACK

Bill pushes an 8x11 vel o- bound manuscript of his book around
the half-eaten food to Tobey, who hesitates and then picks it
up. Then Bill shoves two ot her books, including one by {AUL
ROSENFELS

BI LL
I want you to have these tonight.
I"ve fixed all the post-
i npl ementation typos that | could
find.

TOBEY
Sheila said she found too many of
them Like, The Bill of Rights is
160 years old. My girl friend s
pretty straight out.

Bl LL
She read it too.
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TOBEY
Yeah, you need another chance to
redeem yourself as a |licensed
author. I'’mkidding. I do like the
vi deo of your speech.

Bl LL
Yeah, you're in it. You |look sharp
announci ng ne.

CUT TGO

I NT. CLASSROOM AT M NNEHAHA UNI VERSI TY - MOMENTS LATER -
FLASHBACK
Tobey introduces Bill to the audience fromthe |ectern.

CUT TGO

I NT. CLASSROOM HI GH SCHOCL - MORNI NG - FLASHBACK

Young Bill, 16, is standing in front of a high school English
class. The words “Nat hani el Hawt horne” and “The Scarl et
Letter” are witten on the blackboard. Bill puts his hand to

his nmouth, as if nauseated.

I NT. CLASSROOM AT KANSAS UNI VERSI TY - AFTERNOON - FLASHBACK

Bill, 22, dressed somewhat sloppily in a baggy suit, is
witing mathematics definitions |ike THE ASSCCl ATl VE LAWon a
greenboard, in front of a smaller class of college students.
He points to a chalk |list of dates for schedul ed hour

exam nations during the senester, and then turns around and
faces the students, only slightly younger, confidently.

I NT. COFFEE SHOP NEAR A M NNEAPCLI S LAKE - EVEN NG -
FLASHBACK

Wnd, rain and autum | eaves bl ow agai nst the wi ndows. Inside
Bill is munching hors d oeuvres |like deviled eggs, and
showi ng of f his authored book (DO ASK DO TELL) to others.
Tobey, dressed in a well-fitted blue sweater, waltzes into

t he room

TOBEY
So, Bill, have you done nuch public
speaki ng before?

They shake hands and nake eye contact.
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Bl LL
Uum vyes.

TOBEY
Wul d you relish presenting this at
M nnehaha?

BI LL
When. That’s a good break for ne.

TOBEY
Cool !

CUT BACK TGO

I NT. FAM LY- FRI ENDLY RESTAURANT - MOMENTS LATER

Bl LL
The teaching had a follow up. After
nmy second hour exam

TOBEY
| read about that in your book. You
were a hard math t eacher

BI LL
And | caught sonebody cheating. And
sentenced him

MONTAGE (DURI NG THI S CONVERSATI ON)
Young Bill proctors an exam w th the bluebooks on TWO

STUDENTS' adj acent desks showi ng the sane chi cken-scratching
for an al gebra |l ong division problem

Young Bill sits on his dormbed in underwear. He actually
| ooks at his still youthful legs for a nonent. Another
FRESHVAN (who was cheating in the previous clip) stands in
t he hal l way and gesticul ates, and then stares at Bill, but
Bill ignores the attention.

Young Bill, dressed casually, invites two fibbies in good
clothes into his dormroom

BI LL
Yes, | gave that one student an

automatic F before they took the
class away fromne for giving out
too many down slips at md term He
pl eaded, but | heard he got drafted
t hat summer. He probably got
infantry.
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TOBEY
And you pl ayed snitch on that
second roomrat e.

BI LL
That’s part of the story.

CUT BACK TGO

I NT. DI NKEYTOMWN COFFEE BAR - CONTI NUOUS

Tobey stares into the canera (scene can shift to soundstage
or screen can split.)

MORGAN
Um yeabh.
SYDNEY
So Bill screwed his second

roommate’s career in the Peace
Corps, and | nmade it to the evil
enpi re, Hol |l ywood.

TOBEY
Li ke Hol |l ywood i s the eneny. Look,
I don’t think he has the pull to
get you bl acklisted. Not ever. He
needs you.

MORGAN
But it was about cheating, too.
Even when | was in the mlitary.

Patrick, sitting in the coffee bar, sets up a chess set and
pul I's off his disguise, and | ooks handsone.

CUT TGO

I NT. FAM LY- FRI ENDLY RESTAURANT - MOMENTS LATER

Bl LL
It’s ethics, isn't it. That's what
we need a townhall to debate. How
far the individual can go w thout
accounting for hinself.

TOBEY

You know about this. D Souza has

t he buzzword. Authentication. |

w ot e an exam question on that one.
( MORE)



TOBEY(cont ' d)

But you need to get out and help
our candidates first. So we'll get
you tailgating people for our
bal | ot access petitioning this
sumer .

Tobey and Bill nmake eye contact.

TOBEY
Yes, that can conme next. You know,
the boys do the tailgating better,
but the girls are better at signing
peopl e up. Especially in sunmer
shorts.

Bl LL

Wel |, Tobey, you' re the Man of
Action. One of these books

| NSERT

Pi nk cover of the paperback book “HOMOSEXUALI TY:

PSYCHOLOGY OF THE CREATI VE PROCESS’

Bl LL
Paul Rosenfels woul d have | abel ed
you an obj ective nmasculine.

Tobey nods.
TOBEY
But | enjoy life. Maybe that’s why
I majored in phil osophy.

A WAl TER cones by.

WAl TER
Dessert ?

TOBEY
I"mfine.

Bl LL

No dessert. You' ve got your
graduation party.

TOBEY
A daily party. Every night this
week at the 1569.

BI LL
I want to see it sone day.

THE

44.



Tobey backs up in his seat and his eyes drop.

TOBEY
Vel |, maybe.

Bl LL
Too bad I was on crutches when you
drove nme by it that night of ny
| ecture.

TOBEY
You think I would have had you up

Bl LL
| do.

his arns and then w t hdr aws.

They get up to | eave,

Bill taps Tobey on the shoul der,

slightly.

TOBEY
You're a Cassius. Don't think too
much. Be warned. Well, 1’ve got to

nove ny books tonorrow.

Bl LL
And not send them back to Engl and.

TOBEY
No, just the canpai gn headquarters
in North St. Paul. It’s cost
effective for the summer.

Bl LL
I wonder what it is really Iike.

TOBEY
At the 15697

Bl LL
Vll, I'Il treat. Your graduation
present. From ne.

TOBEY
Last neal here.

BI LL
We shoul d have vi deotaped this for
t he Lagoon and Upt own.

45.

He stretches

and wal k over to the cash register.

and Tobey w t hdraws
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TOBEY
You need that table reading first.
But 1’1 renenber all this.

CUT BACK TGO

EXT. Al RSPACE - DAY - ESTABLI SH NG SHOT

A budget airliner flies above the clouds with Tobey seat ed.
He gets up and wal ks ar ound.

I NT. SOUNDSTAGE - MORNI NG

Sydney and Morgan pace behind the fader boards, as Tobey
wal ks in, dressed casually, with a backpack. Sydney offer his
hand and Tobey first hesitates, then crushes it.

MORGAN
So, Tobey, we see you live action.

SYDNEY
Not just in Steve Underhill

MORGAN
So is law school still your backup?

TOBEY
Can lead to possibilities. Lawers
start their own film conpanies.

SYDNEY
Especially to make bl ack conedi es.
What is Bill’'s other concoction

from Project Geenlight, “Baltinore
Is Mssing”? Look, Bill didn't
approach WIlliamand Mary to pil ot
of his m shap.

TOBEY
In today’s world he woul d have
sued.

MORGAN

He doesn’t sound |ike the conbative
kind. He'll nmention “Do Ask Do
Tell” when he tine-drops Baltinore,
back to the steam engi ne and

West ern Uni ons days. Low tech,
mechani cs, |ike The Triplets of

Bell evill e. Nobody needs to know.
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SYDNEY
But let’s focus on you, Tobey. You
| ook like a man of action even in
your stills.

TOBEY
You read the book, too, Sydney. Do
Ask Do Tell.

SYDNEY

Not carefully. Speed read it, |ike
we used to do with those reading
machi nes when | taught school.

TOBEY
But you specul ated about it. You
obvi ously have a stake in Bill’s
t ake on what happened.

SYDNEY
You can tell ne.

MORGAN
You sure you can handle this,
Tobey?

TOBEY
Like Bill's being gay really
t hr eat ened you.

Syd rocks back and stunbles into a chair, banging into the
fader board.

MORGAN
Um yeah.

I NT. SYDNEY' S OFFI CE - DAY

Sydney opens the door to his office, which is cluttered with
books and videos and is surprisingly lowtech with gadgetry.
There is a |large wi ndow that | ooks out to the Hollywood
nmount ai n, and the snoggy sunshine cones through. Tobey opens
hi s backpack.

SYDNEY

You got that through security.
TOBEY

They trust nme. Well, | didn't care

that nuch for the pat-downs. Here.



48.

Tobey hands himtwo notebooks filled with head shots. There
are a lot of upscale ads, with Tobey in suits, and then a
series of beach ads.

SYDNEY
The swimstuff. That was a few
years ago?

TOBEY
Yeah.

SYDNEY
W' Il do that again. And don’t
worry, | don’t |ook at these the
way Bill does. Let’s let Mrgan
have at you sone nore.

TOBEY
| don't believe in buff, if you get

my drift.

I NT. MORGAN S OFFI CE - DAY

Sydney and Tobey wal k into Morgan’s office which is Iarger
and has several conputers, and shows a military neatness, yet
there are clear glass ashtrays around. The view | ooks towards
downt own LA.

MORGAN
So, Tobey, what do you want. You
want us to get interested in this.
We coul d have Tobey help you with
that grainy tape of Bill.

SYDNEY
I think you re unconfortable seeing
him And | think Tobey will be
unconfortable with seeing him

Tobey’s forehead frowns, and then he backs away, to |l et them
tal k about him and goes out on a bal cony.

MORGAN
But you're a director, Syd. Quys
like Bill give us the words. W
like to keep witers out of it. You

get to change things. 1'll pick up
a copy of Baltinore from
Greenlight. | heard about it over

t he grapevi ne.
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SYDNEY
Where do you really think Bill’s
handmai den’s tale | eads. | nean, we

don’t have a Brown Dwarf com ng
We'd know i f we did.

MORGAN
That’s why we have Anerica’s
fighting man. You re hardly that,
Tobey. Really, we all know that
Bill's story is that of a sissy.

TOBEY
So |’ m supposed to spoil himnow.

MORGAN
Syd, Bill had a point. How many
fine young nmen |ike Tobey--OK,
Tobey, we see the beard now, the
chest--know what really happened.
W do because we lived it. The
draft, defernents, Vietnam And
Syd, you didn’'t even go.

SYDNEY
I was the sole surviving son. Both
of ny brothers got killed. So
famly values saved ne. | got ny
out. A legit defernent.

Tobey, still listening through an ajar w ndow while | ooking
at the West Hol |l ywood cl ubs bel ow, anbl es back in.

TOBEY
You lose famly and you re |left
with friends.

MORGAN

I think Sydney had an excuse. Bil
eventual |y served without really
serving. | was an XO at Fort
Jackson when he got recycled

t hr ough Speci al Trai ni ng Conpany.
But he had the tenerity to apply
for a direct conmm ssion based on
his Master’s Thesis. He actually
brought that black bound booger.
remenber that board hearing.
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I NT. M LITARY QUONSET, FORT JACKSON, NEAR RI FLE RANGE, 1968 -
MORNI NG - FLASHBACK

Bill, in Arny dress greens and poplin shirt, stands in front
of three field grade officers seated in wooden chairs. The
building is a bit decrepit with | oose wooden boards on the
floor, and there is a coal pile visible through the w ndow.
Rifle fire, staccato, punctuates. There is faint radio talk
of peace talks in North Vietnam but one of the officers
(YOUNG MORGAN, 26, black, 1LT) turns off the radio.

YOUNG MORGAN
So, Private Ldzek, tell ne at |east
one | eadership activity in school.
Li ke run for Student Council? Have
you ever been in charge of others?

YOUNG BI LL
Wl |, the Science Honor Society. |
was initiated literally in nmy own
basenent. | organi zed the event. By
nmy application for direct
conmi ssion i s based on technica
skills.

Bill picks up a black bound, hand-type Master’s thesis and
quickly flips through it. He tries to showit to an officer,
who shakes his head.

OFFI CER NO 2
Conputers are filled up. W don't
need that. Private, | ama | awer,

but you see that | wear the
infantry crossed sabres. W need
| eaders of nen in conmbat. They
becone brothers, and then
denocr at s.

I NT. FORT JACKSON CHAPEL - DAY

Bill, in Arny dress greens, is playing the organ (a thene
fromthe | ast novenent of Mahler’s third) on the small
tracker organ in a chapel service.

EXT. FORT JACKSON S.C. RI FLE RANGE - DAY

Bill is onthe rifle range, firing at popups wi th a nearby
coach. He keeps adjusting his ear plugs.

CUT BACK TGO
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I NT. MORGAN S OFFI CE - CONTI NUQUS

SYDNEY

Bill was an only child, too.
TOBEY

But so am 1!
MORGAN

You don’t act like it!

TOBEY
Mor gan, you nust have been one of
the few African American officers
around t hen.

MORGAN
They called us Negros. That’'s OK
The Arny did nme right. It took a
long tinme for everybody.

TOBEY
So about what Bill thinks about
gays in the mlitary, so they can
be equal ?

SYDNEY
Respect him Mrgan. This guy is a
dwel l er on two planets. Read his
ap.

CUT BACK TGO

EXT. NORFOLK NAVAL BASE, SUBMARI NE PORT 1993 - DAY -
FLASHBACK

There is a sign, “no political buttons.” Bill passes the
sailor MP, in whites but with a pistol, down the Rama
staircase into a submarine, and quickly sees the cranped
quarters and Nort hhanpt on bunks.

CHAD, 26, a seaman in whites, shows himaround quickly, al
the way to the entrance to the nucl ear power bay. They cone
back to a sinple table and eat ice cream and cake. Chad sells
hi ma navy blue hat that reads "Sunfish.”



CHAD
There are no secrets here. | know
everything ny bunkmates are
t hi nki ng.

I NT. MORGAN S OFFI CE - CONTI NUOUS

MORGAN
No, that’s totally different. And I
t hi nk you know why.

SYDNEY
Tobey, we need to get back to you.
These head shots.

MORGAN
You have an i mredi ate opportunity
to play stand-in for a cyclist Lapp
Faw ey.

Tobey gri naces.

MORGAN
Too bad, he wants to play hinself,
primarily.

SYDNEY

He even joi ned SAG

MORGAN
If you ve got a week for a tryout
in France before you start the
summer job with the law firm

TOBEY
I don’t have the job first. And |
need to visit ny dad in Engl and
first.

SYDNEY
Go to France first. The race in on
t he Nor mandy beaches. Look, isn’t
your dad involved with the WIIliam
t he Conqueror mnmuseum t here?

TOBEY
Looks |i ke you really checked ne
out .

52.

CUT BACK TGO
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SYDNEY
Mor gan di d.

Al three smile

MORGAN
[l work on this for you. The 1978
Bucky Denk Fenway Park part for
you.

SYDNEY
Fits your tenperanent better. Look,
what happened the last tine you saw
Bill?

Sydney puts one of Tobey’s DVD s into his i Mac.
CUT TO

EXT. GAY PRI DE FESTI VAL LORI NG PARK - DAY - FLASHBACK

Tobey (at 21) is seated at the Libertarian Party booth in a
 awn chair, hairy |egs extended, his Libertarian Party tee-
shirt fit tightly. A think, slightly paunched man, DANNY, 38,
wi th apparently shaved or just withered and bal ding | egs

wal ks by the booth, and Bill tries to introduce him Tobey
backs up in the chair. Danny offers his hand and they shake
hands. Bill’'s face expresses chagrin.

DANNY
kay, Tobey, Bill and I work
together. 1’ve heard about you.

TOBEY
I"’mglad. | guess Bill gives ne
attention

Danny wal ks away, a bit enbarrassed.

Bl LL
See, a protease paunch. He went
down fast.

CUT BACK TGO

I NT. MORGAN S OFFI CE - CONTI NUOUS

SYDNEY
You know, we al so have a honme novie
of the Wlliamand Mary tribunals
in ny research vault.

( MORE)
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SYDNEY( cont ' d)

8 mm black and white. Reel to
reel. Just don't know if we could
ever show it publicly.

TOBEY

Coul d never get the |egal rel eases.
MORGAN

Um yeabh.
TOBEY

You were never quite a sportsman
yoursel f, Syd. No football. But
this is a great hookup. Careers are
made this way.

SYDNEY
No, theater was enough for ne.
Wrld drama. Eventually | nade ny
portfolio, but I never becane it.
That’ s what you need, to build a
coherent identity in different
rol es.

TOBEY
You didn’'t quite hear ne. You know,
if you didn't play football, you
m ght get targeted by the
Tri bunal s.

MORGAN
| get it.

Morgan lights up a cigarette and even bl ows rings.

SYDNEY
Bill skipped out onit. | don't
remenber that it happened that way.
Did Bill say that?

TOBEY
| can figure it out. Ever watch
Smallville? It’s not a comedy.

MORGAN
Hazi ng at the academi es. They do it
that way. You have to play at the

sports.

TOBEY
See, with Bill, it’s just “Do Ask
Do Tell.” It’s a paradigm

( MORE)
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TOBEY(cont ' d)

How W1l liamand Mary | ooked to
justify the ban today, starting in
the civilian world, with
McCart hyi smdriving the val ues,
turning things around for a nerd
like him as long as he kept to

hi nsel f.
SYDNEY
You don’t have to.
TOBEY
Ch, | wouldn't want to be like him
MORGAN
But that’s not the point.
TOBEY
I know. It's lucky for ne to know
him Wether | like him You
certainly don't have to |like him

even now.

EXT. 1569 FRAT HOUSE IN ST. PAUL, MN BACK YARD - AFTERNCON

Tobey (still lightly bearded) in shorts and tee-shirt, stands
in front of an ivy covered w re-nmesh fence. The back yard has
a standal one garage to Tobey' s right, birdbath on the left.

TOBEY
kay, Corey, let’s wind up our baby
pl ay.

Anot her NEI GHBORHOOD KI D pitches a softball to Corey (now
10), who hits it about 120 feet, right to the fence. Tobey
runs, dodges the birdbath but clipping it as he falls, and
catches the ball as it is about to go over the fence. Corey
stands at a nmakeshift hone plate.

COREY
You robbed ne.

TOBEY
Over the fence is out anyway. But
it wasn’t that way when | 1ived

here.
(END OF ACT 1)
(ACT 2 - TOBEY)



I NT. SHEILA"S CONDO - DAY

Tobey is relaxing on a sofa,
Sheila |l eans over him wth Tobey's cat
and fatter) junps onto Tobey and tugs at the

Shei | a approaches him then turns and wal ks towards

sl acks.

years ol der

but t ons.
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in a |l oose sports shirt and

Max (now si X

her desk, where a conputer is downl oadi ng sone nusic.

SHEI LA
I want to find out if you ve
finally growm up. But first |I've
got to finish this program

TOBEY
You told ne you re one of the few
real programmers

SHEI LA
You don’t get anywhere when you're
babi ed by the Mc.

TOBEY
So I'’m here. What are you working
on now?

SHEI LA
I"mfinishing this peer-to-peer
script so we can watch your
audi tion.

TOBEY
There isn’t much.

SHEI LA
You haven’t | ooked up Bill. But you
will. But we have all your corp
ads.

TOBEY

No si phoning of songs now. That's
stealing. You know how | am about
t hat .

SHEI LA
K, lawyer. That’s not your rea
life.

TOBEY
I mean it, Sheila. That’'s how | am
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SHEI LA
Sure, like you are about hair.
We' Il just use it for your novies.
But if | used it for Smallville
woul d you still |ove ne.

TOBEY
You' d chal | enge ne.

SHEI LA
You' re on the couch, | know you

want me to be aggressive.

Shei | a approaches the couch, |eans over and tugs at his
shirt, and undoes one button.

TOBEY

Not yet. That's for the tryouts.
SHEI LA

| didn’t give up on your humanities

ei t her.
Tobey eases her hand away from his body.

TOBEY
No time for dirty dancing yet.
W'l do the scientific nmethod on
your own job, though. Your real
j ob.

Tobey gets up and they walk to the KITCHEN which is rather
Spartan for a young wonman. But then they migrate toward the
sliding glass door, that opens to a jacuzzi.

SHEI LA
"1l make you another Crush. You
sound gl ad that you took Bill up on
his ganbit.

TOBEY

If we do nmake a fil mtogether,
woul d you believe that with ne in
SAG he has to pay ne $300 for two
days. Friendship doesn’t matter.
That beard took a nonth, you know.

SHEI LA
You still ook too young.

TOBEY
I’ ve grown up as nuch as | want to.
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SHEI LA
You want to do it?

TOBEY
Don’t knowif Bill’s good for ne.

SHEI LA
You' d | ook too young again. But you
have Patrick’s original to conpare
you to.

TOBEY
Yeah, the 1569 party and one shot
fromLoring Park, gay pride. But
t hat shot shows ne in the best
light.

SHEI LA
So you and he, it’'s friendship |like
Robert Louis Stevenson, or it’'s
j ust busi ness.

TOBEY
Bill plays it both ways. But he
never really got in. He was on his
crutches that night we drove by. He
claims it could have been
i nteresting. Just he.

Tobey goes outside onto the deck, and sits in the sun, in a
| awn chair.

SHEI LA
So you led himon. | don’t think he
ever cried about it. Enjoy your
pop. Dissolve those teeth sone
nor e.

Sheil a pours the fizzy orange drink.

SHEI LA
We're three coins in the fountain.
You’ re gonna have to be able to
afford a titaniuminplant. If
you're a real star

She backs up, goes into the kitchen, and puts sone Lean
Cui sine dinners into a m crowave.

SHEI LA
Bill is a controversial custoner
for us at Chandl er Cable.

( MORE)
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SHEI LA(cont ' d)

He' Il get us in trouble, as sure as
the sun rises in the East.

TOBEY
Wl |, good for you!

SHEI LA
So you’'re gonna interview our |aw
firm You know the job market.
Apply where you know sonet hi ng
special. Even if you re good.

I NT. TOBEY' S PREVI QUS BEDROOM AT 1569 - EVEN NG

Tobey, Sheila, Sydney, and Patrick, and several other party
guests congregate with drinks in a nmaster bedroom Nobody
snokes. It is a warm evening even in Mnnesota and Patrick is
in shorts. There is a twi n-sized bed, conputers, and ot her
typi cal accoutrenents of a college student’s room The view

| ooks outside on the back yard and it is clear that this is

t he upper floor of the 1569 cl ub.

SYDNEY
So this is what Bill craved to see.

TOBEY
It’s warner up here, easier on the
bod in January. The cold drafts
stay in the cellar. Pat, can | tel
t hem about your novel ?

SHEI LA
Pat, | guess you took over Tobey’s
ki ngdom when you grew up
PATRI CK
And | swore Tobey to secrecy.
TOBEY
Just | ook outside over the bal
court.
PATRI CK

That’ s where the Maya deci ded what
their men were worth

SYDNEY
And 1’1l bet they turned into
Grays. That’'s after the priests
nmeasur ed t hen

There is a tranpling sound on the stairs, and then a sound of
falling.



60.

(The canera shows a Vertigo show of the stairs as he slides
down them) Corey can be heard crying from bel ow. Tobey | eads
and the others follow Tobey quickly carries himupstairs.

TOBEY
You | ook OK, sport. And good job.

PATRI CK
Boy, Corey, you are a mracle
again. And you know about this...

Corey is cal m ng down.

TOBEY
W' Il show you the novie from
Cali fornia.

PATRI CK

| thought we couldn’t tattle.

SYDNEY
There's a little of it.

Patrick picks up a |arge cantorder and inserts a mniDV into
it. Tobey holds Corey as he watches the picture. Tobey and
Morgan are sitting in a restaurant.

COREY

But | didn't know Bill was a Negro?
SYDNEY

Ch he’s not.
PATRI CK

He’s acting. We picked hi mbecause
he’s bald, like Bill.

COREY
You aren’t bald. You' re just make
bel i eve.

PATRI CK

They call that acting.

Becom ng sonebody el se. Trading
pl aces. Being flex. That’s nore
i mportant.

Tobey puts Corey down, and Corey quickly tugs at Patrick’s
hairy | egs. Sydney taps Corey to distract him then wal ks
over to the Union Jack above the bed.



SYDNEY
The fl ag!

PATRI CK
Yes, Engl and beckons him

TOBEY
You left this up, even though this
i S your room now.

PATRI CK
Yeah, | graduated to it. | took
over for you.

SHEI LA
Tobey’s a dual citizen, a coalition
of one. But you never showed ne the
dinner film Tobey. Are you going
to track Bill down?

PATRI CK
Make this My Dinner with Andrew
right.

SHEI LA
My. You can make noney too off the
friendship.

TOBEY
He's still out and about.

PATRI CK
I think I saw himat the Metrodone,
selling cokes, and beers. For MCC

SHEI LA
He’'s getting ready to join the
prol etariat.

PATRI CK
There is no noney in ny world. So
an angel can just pop in and whisk
Bill out of his job if he doesn't
have enough karma points.

TOBEY
Well, a dinner novie would be one
bi g head shot.

61.
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I NT. TOBEY' S TI NY ROOM NOW AS A LAW STUDENT - NI GHT

Tobey is surfing on his iMac | aptop. He plays with sone radio
buttons and it plays sone classical mnusic, Rachmaninoff. He
opens his text email.

| NSERT

Emai | from Ldzek

Body: Don’t board that plane.

TOBEY (O C.)
(t hi nki ng)
Bill wouldn’t do this. It nust be a
spoof. I’'ve already flown. But | go

again, to France.
There is a second email.
| NSERT
Body: Agai n.

Tobey picks up his Internet cell phone and pulls up a nmenu.
He snaps a quick flash of his conputer

I NT. LAW FI RM HR CONFERENCE ROOM - DAY

Tobey works at a desktop conputer at one end of a conference
roomtable. There are true-fal se questions on the nonitor.

| NSERT
| amnaturally curious about how things work T F

MARG E BLACK, 40, a thin wonan wearing oversized spectacl es
and fidgeting as if it were too warm reads from a paper
script. Tobey, dressed in a blue business suit, sits across
t he shiny varnished table. Law books fill one end of the
room

MARG E
Very well, M. Strickland. I'm
sorry, you really want me to cal
you Tobey. That's pretty friendly.
M. Scruggs will ask you a few
guestions about your Birkman
Profile. | just have a few nore yes-
no type questions. Like a |aw
school test.
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Tobey edges toward the front of his seat and | ooks attentive.

MARG E
Have you, within the past five
years, worked in any of these
situations? First, adult
entertai nment or pornography?

TOBEY
Gosh, no. Al of ny nodeling
appearances were upscale, legit,
like GQ |ike Ashton Kutcher al

grown up.
MARG E
He's fromlowa. Ch well, you're
M nnesota, the sane boat.
TOBEY
And he’s grown up. Like ne.
MARG E
| see. Let’s get back to the true-
fal se.
TOBEY

Li ke my biology finals.

MARG E
k. Smarty. Have you worked for a
t obacco comnpany.

TOBEY
No. That woul d be i moral.
MARG E
Very well. How about as a
t el enar ket er ?
TOBEY
No.
MARG E
O any kind of soliciting,
out bound.
TOBEY

Bal | ot access petitioning. That's
getting signatures to get non-nmajor
party candi dates on the ballot.
That’ s good for, denocracy.
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MARG E
He’s going to ask you this. | think
he said you were an actor, too,

right?

TOBEY
So far, just in commercials, and
short gigs.

MARG E

M. Scruggs wants me to ask you
what your perception is of selling.

TOBEY
Vll, it’s fine to bring a custoner
and producer together. That’'s what
busi ness i s about.

MARG E
What about convinci ng peopl e.
TOBEY
kay, | think | set a good exanple.
MARG E
You don’t have to act to do that.
TOBEY
No. You have to becone a role
nodel .
MARG E
So you do have a sharp edge, don’'t
you.
TOBEY

And you got ne off the true-false.

MARG E
kay, one nore. Ever tended bar.

TOBEY
Bar backi ng, for fun and |ow pay. In
good ol d Angleterre.

MARG E
That’'s not true-false.

TOBEY
I"’ma dweller on two planets.
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I NT. LAW FI RM HR CONFERENCE ROOM - MOMENTS LATER

HOW E SCRUGGS, 52, freckled, overweight and red-headed with
Mari ne crew cut, shakes hands with Tobey, sits down, and th
funbl es the projection equipnent. Tobey hel ps him How e
waves him of f.

a
en

HOW E
So, boy, you like it over there in
bonni e ol d Engl and. Angleterre, My
Little Margie said. You want to
scoot over there before starting

wor k?

TOBEY
For one week, Sir. Just for one
tryout.

HOW E

Good thing. An actor won’t becone a
journalist.

TOBEY
I don’t know about that--actors
have to be objective about their
assunmed rol es, too. Not everything
i S soap opera.

HOW E
Vel |l you want to run around first.

The following is shown as How e finishes speaking.

HOW E
You' d better keep the trip safe!

MONTAGE
Tobey gets a pat down in public at airport security.

Tobey | ooks out froma w ndow seat, still curious, at the
vol cani ¢ scenery of Icel and.

Tobey’ s pl ane approaches London.
Tobey boards a BritRail train with only a small gripsack.

Tobey takes a chopper from Brighton to a channel i sl and.
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I NT. STRI CKLAND S CASTLE ON | SLAND, STUDY - AFTERNOON

Tobey | ooks outside a bay wi ndow, at the coastline and at
qguai nt shops bel ow, and then across the channel all the way
to Cal ais, France.

He then wal ks back into a large hall, fully furnished with
smal |l twin bed, nade carefully, and various other dark
furniture itens, desks, and green carpets. At one end of the
hall there is a small honme theater with flat plasma screen

CHRI' S STRI CKLAND, 49, bl ack-haired and slightly portly,
dressed in a black bathrobe, approaches. Age spots appear on
his shiny shins. Chris enbraces Tobey, and Tobey resists a
bit.

CHRI' S
So you play professional tourist
agai n, son?

TOBEY
Dad, | paid ny own way this tinme.

CHRI' S
Not the chopper.

TOBEY
I cel andi ¢ provided a scenic route,
anyway. The whol e ki ngdom | ooks
like a M. St. Hel ens.

CHRI' S
It’s Mono Lake that is the danger
for you Anerican firsties. Even
M nnesota isn’'t far away enough to
protect you.

TOBEY
Well, it’s great to be here. 1’11
barback a day at Brighton again.
Fun, | ow pay. But it pays ny dues.

CHRI' S
Tobey, Postulate-A Life isn't
wor ki ng out for us. |I’m gonna send

Frank Webber to get theminterested
into joining our Handyman networ k.
Remenber hi nf

TOBEY
Allison introduced himat a
cafeteria canteen in | aw school
( MORE)



MONTAGE

TOBEY(cont ' d)

Wasn't even in the | ectures or
sem nars.

CHRI' S
| thought you could work himinto
nock court.

TOBEY
Didn’t get that far. Did Bill
mention himin his books?

CHRI' S
Yup. Frankie's a changed fellow.
Huh, funny the career counseling--
career auditing, have you--work
that he does. If you call it work.
Hi p preachers say that only God
gets to neasure people.

TOBEY
And you gay nen like to strip each
ot her barren on the dance fl oors.
Dirty danci ng.

CHRI' S
You shoul d revi ew your own eFoli o,
son. You once upl oaded all your
swim bi ke and basebal | pictures.
You know, son, your pitching arm
coul d have nmade you a | ot of noney.

TOBEY
Sure, with anabolic steroids. Look,
if I make it in the novies, | get

to visit you. Go back to your hedge
funds and derivatives while | watch
this. Finance is deservedly boring.

CHRI' S
No, it’s not son, it’s just
busi ness. Bringi ng peopl e together.
That’ s creative, too. But how many
novi e parts have you turned down,
now?

TOBEY
Oh, maybe six. It’s a nunbers gane,
like telemarketing. If | upscale
nodel enough, [’'Il get to be what |
want .
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A shot of Tobey, in a suit, pouring red wine for a wonan in a
ni ght gown.

A shot of Tobey, in casual dress, standing on the Pacific
Coast Hi ghway 1, above Big Sur, holding up a new cell phone.

TOBEY
Dad, don’t forget your injection.
You don’t | ook that good today,
even since | |ast saw you

Tobey turns on the theater, and watches a tine-1apse fil m of
his growmh from adol escence, often in swimmng trunks and
shorts, up until he graduates from coll ege.

He pitches a little | eague gane in WIllianmsport, PA He gets
l[ifted by his teammates, swarmng onto the field after
victory.

He presides over a nock court at college. He has dinner with

Bill, he swwins |aps at a pool in the Mnnehaha natatorium He
| ooks at hinself naked in the mrror, at his increasing chest
and arm hair.

TOBEY (O C.)
(t hi nki ng)
I think Bill wanted this. Just
t ouchi ng me was enough.

The words “APPLI CATI ON ERROR’ flash on the screen in a
M crosoft Wndows popup. Chris staggers back in, linmping on a
charl ey horse.

CHRI' S
|"ve got a turd weasel in ny
server. Anyway, son, you know where
you’ ve cone from

TOBEY
They even teach about viruses and
spamin | aw school now. Not just
piracy. Anyway, | see what | did,
not just what’s on my m nd.

I NT. WLLIAM THE CONQUEROR MUSEUM BAYEUX FRANCE - DAY

Tobey, Chris, and MATT FROHM 20, bl ond, ectonorphic and very
young | ooking, walk in front of the Bayeux Tapestry, and then
out into the public display area where 11th Century life is
di spl ayed in static dioramas.



69.

CHRI S
See, son, the Tapestry is like a
novi e.

TOBEY

O a fourt grade filmstrip. Days
of the Secret Garden.

MATT
So, Tobey, you think this is where
the draft cane from

TOBEY
Yes, after WIlliamwal ked in the
door and bought England, if you
conpare himto ny dad, that is, al
young nen, all vassals owed sone
kind of mlitary service before
starting out in life.

MATT
So it didn't conme from Prussi a
after all, Bismarck. Bill wote

about the draft, a lot. You know,
he never gave ne a copy of his
book. He showed ne how to do story
probl ens, for al gebra.

TOBEY
You got good.
MATT
Vel l, I'’man exchange student now.

I NT. - STATE FAIR TENT - DAY - FLASHBACK

YOUNG MATT, two years younger (14) and shorter, sits by Bil

in a Libertarian Party booth, as Bill works sonme problens in
pencil for himon a newsletter. Matt’s arm drops around
Bill’s shoulders. Tobey is standing, neeting the public, and

ERI CH Jzzet, 18, gets up and starts collecting signatures on
his clipboard again.

CUT BACK TGO

I NT. WLLIAM THE CONQUEROR MUSEUM BAYEUX - CONTI NUOUS

TOBEY
You were good at that, Matt.
Getting signatures. Approaching
peopl e.
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MATT
It helps to be a kid. Even if you
don't | ook Iike one still.

Chris is fidgeting in his pockets, pulls out an oversized
hotel key and then sone car keys.

CHRI' S
Here, Tobey. Don't |ose the rent
car keys like Bill did here. Alot
of people let themslide out in our

t heater.

TOBEY
Thanks, dad. |’ve got four races to
make.

CHRI S

You're old enough to be responsible
for your Honda if sonebody drives
of f.

TOBEY
You can use it. You ve never seen
Auschwitz yet. O did you get there
when it was cl eaned up

Tobey wi nks at Matt, who | ooks back.

MATT
That’ s brutal, Tobey.

TOBEY
Sheila said Bill was there (were
fam |y probl ens).

CHRI S
For wonen it doesn’'t matter as
nmuch.

TOBEY

If you lift yourself up and your
sternumsplits it does.

I NT. WLLIAM THE CONQUEROR MUSEUM BAYEUX - CONTI NUOUS

TOBEY
Bill still knows he’s less than a
man for not going to bat for his
(flesh and bl ood).
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CHRI S

I's that why you haven’s seen him
TOBEY

Check with Sheila. But we both ran

ar ound.
MONTAGE

Tobey, in shorts with college-age hairy |egs, trudges around
the Acropolis in Athens, |eading other college students.

Bill lugs a red suitcase past the sleeping the first-class
sl eepi ng acconmpdations of a train car as other young adult
travel ers | ook out the wi ndows at Krakow. The canera lifts.
There are gentle | ow nountains on the southern horizon.
Closer, there are farmers thatching hay by hand.

The canera shifts to the abandoned rail road approach to
Auschwitz, and then to the brick nmuseum buil di ngs. The canera
noves inside one building and shows scal ps of human hair, and
another pile of dental fillings.

Tobey rides a bus into the heart ot Bil bao, Spain, and gets
out in front of the netallic Guggenhei m Museum and poses, in
shorts, for an ad with a Lexis sports car. Then he goes into
t he nuseum and wal ks through the first floor maze.

CHRI S
So she nust think Bill is basically
a cheat. You see, | al so never

called him He would take that as
bei ng wel cone to negoti ate.

TOBEY
Wl |, noney doesn’t tease himlike
it does you or me. Hi s chakra runs
on his own notion of merit, like
Patrick’s. But Bill really likes
the notoriety.

CHRI S
He’' s no heat ht hr ob

TOBEY
He never had the chance to enjoy
bei ng a young man. Like we did.

EXT. NORVANDY BEACHES AND A NARROW ROAD - MORNI NG

Matt and Tobey are poised in bicycle racing gear. LAPP
FAWEY, 28, is also in gear but stands aside.
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Lapp takes off his helnmet for a nonent, revealing his bald
head, and on closer view | ooks a bit wan. Matt is shaved but
Tobey is not.

LAPP
| guess you know by now. You mans
are conpeting.

MATT
Pl eased to neet you sir. | thought
you woul d be anot her actor!

TOBEY
Matt, no. Please. You did a | ot
better with the petitions.

LAPP
Tobey, you’' re as uni npressed as
Matt to neet ne.

TOBEY
| didn’t know that this was a
docunent ary.

EXT. NORVANDY BEACHES AND A NARROW ROAD - MOMENTS LATER

Lapp, Tobey and M ke bi ke vigorously uphill. Tobey, though
sweati ng and pedaling hard, pulls ahead and gai ns di stance.

TOBEY
Forget the wi nd resistance!

I NT. CAROB'S PUB - BRI GHTON - EVEN NG

Tobey m xes a bl oody Mary behind the bar. It’s a typical pub
with lots of greens and browns and fam |y shields. The crowd
is mxed, with a few younger nmen in fern-bar clothes.

LAPP
So you made it, bartender.

TOBEY
This is just for fun. Pay’ s a pound
nore than last time. Can you really
deal with this?

MORGAN
He probably can’t. You now know t he
story of why Lapp wants a ful
backup.
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TOBEY
Vell, this Tobey will take him off
hi s peak.

LAPP

You know, the baseball part of this
role in “Coneback” m ght work
better for you. That’s when | first
notice that I'’magetting sick. In
the mnors, we used to travel the
sout hern pine barrens by bus,
double and triple up or hot bunk in

| a-tee-dah notels. I'd start a
ni ght cough and then itch. My |egs
woul d peel, | wouldn’t even have to

shave t hem

MORGAN
We told Tobey the story on the
plane. It’'s tiresone.

LAPP
No bl ood on the sheets or things
like that. When I went to the
doctor they found those rubbery
neck | unps. Lynphonma. Hodgki ns.
They nopped it up, literally, with
chenot herapy and a few courses of
whol e body radi ati on. They even
used a common garden pl ant,
periwinkle -- those little white
flowery buds that you see so nuch
in Texas-- for the cheno.

TOBEY
| don’t need to hear it again.
LAPP
Do you have any idea what rads do
to a man?
TOBEY

| do. But it’s not |ike AIDS. You
can prevent it.

MORGAN
How? And does it really matter?

I NT. LAW FI RM HR CONFERENCE ROOM - MORNI NG

Howi e Scruggs mani pul ates his | aptop. Today he has gl asses.



TOBEY
So | can start tonorrow.
HOW E
Well, first, sounds |like you really

like it there in the UK

TOBEY
Sure, roots. Dad

HOW E
Look, you gotta see ne as an
adversary. Your old man is a big
tax guy. Boring stuff.

TOBEY
Movi es are better.
HOW E
More fulfilling. You know our spin,

technol ogy |l aw. No off-shore stuff.
Al'l ethical. But you knew that.
Your girl friend.

TOBEY
| focused on web security in | aw
school. This is a done deal .

HOW E
| see your great LSAT, your running
nock court as an under graduate.
Pretty inpressive. Helps ny
decision all right.

TOBEY
I thought it was a done deal . |
real ly did.

HOW E
Junpi ng to concl usi ons.

TOBEY
We did a patent case in our nock
court project.

HOW E
Tobey. What do you want? |’ ve seen
you around, haven’'t 17? Comrercials,
ads, even the novies a little.

TOBEY
If you say so. Don’t exaggerate.
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Howi e Scruggs types on his latop for a few seconds.
and his specs fall off. They break.

up,

HOW E
No need to qui bble. I know you
wor ked as a nodel, as an actor.

TOBEY
Margi e mentioned it. How did you
find out?

HOW E
Googl e. How do you t hink.

TOBEY
Teomn i s better. Bill?

HOW E
Shit. I don’t have the patience for
contacts.

TOBEY
O dentists. | deal with that stuff
well. Look | did upscale mags only.
One conputer commerci al .

HOW E
" msure you were just over 21 for
t hose wine ads, they were a few
years back. You’ ve changed a
little. Look, on your profile, your
Birkman is right in the mddle.
It’s Iike sonmebody nade a novie
called Color in Black and Wite.

TOBEY
Only a nitwit would do that.

HOW E
For a guy as sharp as you, you test
neutral, no personality bias. The
out pl acenent people woul d have a
fit. No Asperger’s, you read
everything in people. Wat is it
with you?

TOBEY
| don’t give nyself away for free.

HOW E
I know, that’s what makes you an
actor. You really would take the
sbowbi z if you could get it.

( MORE)

75.

He | ooks
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HOW E(cont ' d)
I know. | read Matt Danon’s Project
G eenlight essay too.

TOBEY
A | aw degree and even |.T.
experience can be a way in. It’'s
hard to break into acting. You w nd
up mani pul ati ng unenpl oynent
i nstead of people. Not noral.
Comedy is the hardest of all. You
know, M. Scruggs, this really
counts as an interview.

Howi e Scruggs brings up Tobey’'s website, with its attractive
portraits and swin shots with mniml text. Scruggs paces
back and forth. Then he sits down and brings up another site,
that hesitates and conmes up with a “DNS error.”

HOW E
Let ne try this with ACL Honet own.

He tries again, with a slightly different spelling. A
political site with the words “Libertarian” all over the
pl ace cones up, and Tobey Strickland is nentioned.

HOW E
You see, Tobey, you may be a paid
intern now, but we will expect

billable hours for your clients.
You get paid on that. It’s not 100%
ethical but that's how it is.

TOBEY
M. Scruggs.

HOW E
The real kahuna is to get business.
In these days, anybody can find out
who you are. Your girl frined
coi ned the word, “Google hack.”

TOBEY
But that can hel p.

Sheila waltzes into the conference room dressed in an
appropriate femal e business suit, Navy bl ue.

SHEI LA
Tobey, you put your own nane on
your site in HTM. text. | told you

not to do that.
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HOW E
Well, he’s all right. Like singles
Googl e each other before going on
dates. Queers really like to do
t hat .

SHEI LA
Unl ess they neet first on reality
TV. Get with it.

TOBEY
Well, or speed dates. Looks I|ike
you think you own ny right to
publicity if I work for you

HOW E
You don’t need to do shop talk with
me, son. We're still in a job

i nterview, remenber. Maybe an
ultinate job interview But a done
deal it ain't yet. But, Sheila, for
you, honey, we’'ll let himoff for
this one.

SHEI LA
You know you’re hiring him How e.
Stop the crap. It was the deal

HOW E
K, I'mnot afraid of alittle
i nformal nepotism Okay, but you're
going to wear a Sunday best suit
every day and 1’1 check for
garters, just like they used to at
IBM O was that EDS?

I NT. DOCTOR S OFFI CE - MORNI NG

Wth Morgan sitting and watching in the corner, Tobey sits on
the white crepe-papered exam ning table. HARRY PI NCOCK, JR
(50, bald, tall and lean) wal ks in, followed by FRANK WEBBER
(42, nedium build, black hair, slighlty soft-1ooking in the

| ove-handl e area with hints of gray around the tenples,
dressed in a Brooks Borthers nen’s shop suit. Frank
approaches Mdirgan and stands in the corner for a | aboratory
observati on.

HARRY PI NCOCK, JR
K, M. Strickland.

Tobey pulls off his T-shirt (after Harry reaches for the
tail) and trousers, to his boxer shorts.
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There is sonme light scraggly hair in the center of his chest.
H s | egs are shaggy.

FRANK
Actors have to take care of their
| egs. They can’t snoke in real
life.

Tobey stands and turns around a full circle.

TOBEY
I”d never snpke. Look, it | ooks
l'ike I pass inspection.

I NT. LAW FI RM LARGER BOARD RCOM - DAY

Sheil a, Tobey, How e Scruggs, and several |aw partners

(i ncludi nf HUBERT MYERS, 70) are seated around the table. The
board roomis filled with wall-to-wall |aw books. Sheila is
showi ng sone spreadsheets on the projections screen. This
time Howie has a King Janes Bible in front of him with red
print in the New Testanent, and he is skimmng it before the
neeting starts.

HOW E
We wel come our | atest sunmmer
associate to Scruggs and Myers.
Oficially, he starts tonorrow.

Tobey stands, as if to nodel.

HUBERT
He’s no threat to make partner now,
is he. He can’t get in enough hours
in one sumer unl ess Sheila bl ows
‘em up.

How e cackles a bit but the rest of the roomis quiet.

HOW E
Li ke me, has to age 42 to nmake it.
That’s why | ordered himto dress
for success. If he doesn’t dress
right...

Now t he partners chuckl e.

HOW E
It’ll take to age 43 and then it’s
Logan’s Run here. Sheila, you don’t
have to worry about any of this.
That’s why it’s better being a
consultant. A W2 consultant.



They chuckl e agai n.

HUBERT
Driving it all down, you little
devil you.

HOW E

K, you see, what we have, a
correlated list of snall

busi nesses, especially hone-based
and unzoned, and the states in
whi ch they have assuned nanes.

HUBERT
You can check whether they pay
busi ness taxes, right. But Sheila,
you have sonething to explain.

SHEI LA
There is nothing legally wong with
nmy presenting you all this. It’s
all publicly available informtion.

HUBERT
If you can hunt and peck.
HOW E
No, Googl e hack
TOBEY
Sheila, you never told nme this at
hone.
SHEI LA

| can’t outside of work, real work.
It'’s a trade secret.

HOW E
Call it a coma, but don't go to
bed.

Howi e puts his feet on the table, revealing bald |egs.

HOW E
Boy friends are outsiders until
hired. They can still trade w thout

acting like Martha Stewart.

SHEI LA
But Tobey, you’'ll really be doing
your elderly nentor, Bill, a favor

79.
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TOBEY
But this is anmbul ance chasi ng.
Hardly nore noral than
t el emar keti ng.

HOW E
We have clients who believe in zero
tol erance in protecting their
brands. They owe that to their
shar ehol ders. Mavericks |like Bill
who draw attention to thensel ves
wi t hout noney risked have to go
legitimate. Kind of |ike making the
baths into real health clubs. O
getting these overbuilt office
bui I dings rented. Go legit.
Someti me you have to have OPM

HUBERT
O her peopl e’ s noney.

TOBEY
So we give himreal publicity. You
know, he says what’s on his mnd
and gets public credits for it.
Actors say what other people wite
for themto say, tell themto say.

SHEI LA
I know, witers give themthe
wor ds.

HOW E
Here you | earn everyone el se’s
rol es.

SHEI LA

But not ny nenori zi ng.

I NT. LAW FI RM LARGER BOARD ROOM - MOMENTS LATER

They eat catered roast beef and turkey roll sandw ches,
neatly decorated with ribboned toothpicks. Another |awer,
ART MANDI BLE, 36, tall and bald, seats hinself and refuses
f ood.

ART
I’d have to feed nysel f!
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HOW E
Seriously, you guys, we got three
big clients |osing sleep over
Partiot Act Il. W will send Sheila
Daniels to scrub their servers for
hi dden codes.

ART
She cl ear ed?

HOW E
She’'s no Marl ena. She doesn't even
| ook |i ke one.

ART
The | aw has never been used this
way before. But the Justice
Depart nent warns conpani es that
they will be held responsible,
accountable if they know ngly all ow
their custoners to display WD
activation codes, even when pl aced
their by hackers wi thout their
know edge.

TOBEY
You nean, if they don’t know, or --
| see, a custoner calls them About
a nmystery hack on their own site.

HOW E

Yes, M. Strickland, the custoner
thinks he is a good citizen, a
corporate citizen mnd you, and
tipster by calling the help desk at
2 AM EDT, for the poor progranmer
on the graveyard shift to have a

j ob maybe he’s just a plain snitch.

TOBEY
O attention-getter.

ART
Funny you should say that. You have
a particular celebrity friend in
m nd. He told you

TOBEY
He thinks he's noral.

The audi ence cl aps at half speed.
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TOBEY
| do, too.

HOW E
But under st and. .

ART
The ISP has to get rid of the
st eganogr aphy traps or face
prosecuti on under the new counter-
terrorisminitiative fromthe
Justice Departnment.

HUBERT
The government, by god. You have to
trust your government.

ART
And this is a growth business for
us.

TOBEY

So you do need ne.

FRANK
You have the conplex skills, son,
for today’s job market. Even nore
than your girl friend.

EXT. SANDLOT SOFTBALL FI ELD - AFTERNOON

Frank Webber, wearing a T-shirt that reads “HANDYMAN

ACADEM ES: CAREER AUDI TORS” sl owpitches a softball to the

pl ate, where Tobey, wearing a T-shirt for “SCRUGGS AND MYERS,
LLP” takes the pitch. Sheila, unpiring, extends her right
hand for a called strike. The scoreboard shows that Frank is
pitching a 1-0 shutout in the bottom of the seventh inning.

FRANK
OK, gunshoe.

Frank tosses another pitch with a bit [ess arc. Tobey w nds
up on it, pulling the ball and lofting it down the left field
foul line. The ball hits a foul pole over a chain-link wire
fence with the sign “230 FEET” below. The left fielder rushes
over and catches the ball on the caromoff the foul pole. The
left fielder relays the ball in.

SHEI LA
The ganme is over. 2 to 1.
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Frank approaches the plate, offering Tobey a high five before
Tobey crosses the plate fromrunning the bases.

FRANK
You were always good at this.

TOBEY
So were you

I NT. BILL"S APARTMENT M NNEAPCLI S - N GHT

Now the apartnent is even nore cluttered with conputers, VCRs
and | aptops. The piano is covered with even nore CDs. Bil
sits at his Sony Vaio conputer with liquid plasm screen. He
| ooks at the statue of a cat on his beat-up piano. He rubs
out a coffee stain at his feet, and it won't cone out.

Bill types an email to Tobey on ACQL.
| NSERT

Tobey, would you and Patrick like to come to Bryant Lake Bow
next Wednesday. There is still tine to submt your dinner
filmfromthe 1569 graduation

I NT. TOBEY’ S LAW STUDENT DORM ROOM - NI GHT

Tobey lies in his own small bed with Sheila on top of him
They are still in their softball clothes.

SHEI LA
You know how it is. W won, they
| ost. Hey, you ticklish?

She tickles Tobey through his shirt and tugs at his shorts.
She reaches for his belt and navel, and Tobey protects the
area with his hand. She backs up on the bed and begins to
massage his hairy |egs.

TOBEY
What do you nean, we? You're a
contractor.

SHEI LA
Roll over. MNow, you're just a paid
i ntern.

She massages his cal ves.
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TOBEY
For now. And you don’t have to like
real people. | do.
SHEI LA
Wl |, sone people don’t know the
rules. You renenber Bill?
TOBEY
Yes, nore than | can respect him
SHEI LA
But you would help him or let him
hel p you.
TOBEY

It gets back to ne. Al the stories
about nmy commercials, ny canmeo
novi e appear ances.

SHEI LA
Like as a janitor in 8 mllineter.

He turns over and she keeps on massagi ng his shins. She gets
up and heads toward the washbasin for some cream

TOBEY
Sheila, don't.

She clinbs down and resunes massagi ng, dry, noving to the
t hi ghs.

SHEI LA
So you would go to Bryant Lake. You
know how to read the files that you
send back, so I can ask

TOBEY
Maybe. Now he really showed you the
hacked file fromhis site? That’'s
interesting if he did.

SHEI LA
Wy ?

TOBEY
That he woul d renmenber you.

SHEI LA
He doesn’t care.

She | eans down and ki sses him
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I NT. BILL"S APARTMENT M NNEAPCLI S - MOVENTS LATER
Bill gets back an email .
| NSERT

MAI LER DAEMON: Tobey@uotnail.comis not accepting email from
this sender.

Bill brings up G okster, after sone struggling, and finds an
index entry for Tobey's dinner novie. It starts to |oad and
t hen gives an error.

(END of ACT 2 )
(ACT 3 - BILL)

I NT. BILL"S APARTMENT M NNEAPCLI S - MORNI NG

Bill carries sone handwitten papers fromhis wal k-in closet
to his twin bed. The bedroomis also nessy, with nany papers
on the floor and nore | aptops. He funbles through the papers
for a phone nunber, scribbles a script to | eave on an
answering machine, and then calls on the silver cordl ess
phone.

I NT. SHEILA' S CONDO - CONTI NUOUS
Sheila s cell phone beeps.

SHEI LA
Hello, this is Sheil a.

BI LL
Sheila Daniels, this is Bill.
Ldzek. Renmenber, you proofread ny
second booklet for Bill of Rights
2. Tobey didn't really have tine,

remenber ?

SHEI LA
OK. Sure. You gave ne that file,
t 0o.

BI LL
Huh.

SHEI LA
We' Il have to take your brain
fingerprint, 1'll bet.

( MORE)
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SHEI LA(cont ' d)

| renmenber you | ook pretty bal d.
You know, the tech fair.

Bl LL
Oh, yes.

SHEI LA
And you’'re not exactly a techie.
You want ne to check with Tobey
about the email. No problem He
could recover it. It still mght be
a problem on your conputer fromthe
hack, you know.

Bl LL
A virus. It scans clean with the
| atest McAfee files.

SHEI LA
McAfee can’t catch everything. You
really have to know what you’'re
doi ng these days.

She hangs up.

EXT. DOMNTOMN M NNEAPOLI'S - MORNI NG - ESTABLI SHI NG SHOT

Show downt owmn M nneapolis, the Churchill Apartments and
skyway, then follow the Skyway to the IDS Center and offices
of Postul ate-A Financi al .

I NT. POSTULATE-A FI NANCI AL BILL’S CUBI CLE - AFTERNOON

SANDY O BRI EN, 40, casually dressed and with a tatoo on her
ankl e, conmes by Bill’s cubicle. She is carrying a nass of
not ebooks and fol ders.

SANDY
Bill. You re ready for the
assessment ?

Bl LL
| guess | figured this out.

SANDY
Good. You'll neet with a M.
Webber. You know, he says he thinks
he renenbers you

Bill follows Sandy into a conference roomw th a circular
tabl e and UFO styl e phones. Frank, dressed in a Navy bl ue
suit, is separating conputer listings and personnel files.
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FRANK
Have a seat, M. Ldzek.
SANDY
"1l leave himto your nercy.
Sandy | eaves. Bill hesitates, waiting for a handshake that
does not cone.
FRANK
Bill, I"'mfroma conpany called

Career Auditors. Wiat | do is go

t hrough your technical background
and det er mi ne whet her your

perf ormance and conpensati on of
commensurate with other conpanies.
O course, the details of your
situation stays confidential within

t he conpany.
BI LL

You' re debriefing all of us.
FRANK

No, Bill, just you. Sandy was

concer ned about your 360
eval uation. Your peers are nore
concerned about you than she was.

BI LL
Vell, | guess | can't snow the
boss. It’s hard to keep up.
FRANK
Ch?
Bill leans forward, then backs up, as if he were trying to

speak with body | anguage but can’'t.

BI LL
| support stuff in a lot of the new
object-oriented | anguages. It’s
hard to pick it up in the trenches
when you didn’'t code anything in
t he newf angl ed stuff.

FRANK
Bill, Sandy nentioned her concern
about your |earning curve. She said
you took a couple training courses
down on the 494 strip. But | know
t he probl em
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Frank is | eaning forward, now seeking eye contact.

Bl LL
You nmean boot canps and
certifications.

Frank forces the eye contact.

FRANK
Bill, you read ny hiney well.
Bl LL
Sandy says you know ne.
FRANK
You' re the master of fantasy, your
own mnd. Look, Bill, have you ever

assenbl ed a conputer on your own?
O changed your own oil ?

Bl LL
| don’t think you did that in your
own teen years.

FRANK
You renenber.

CUT TGO

I NT. BOOTS AND SADDLE BAR, NYC (1980) - N GHT - FLASHBACK

YOUNG ADULT BILL (sonmewhat bal d) stands next to YOUNG FRANK
(20), who kisses himon the lips. Bill prolongs the event,
unbuttoning two cl osel y-spaced buttons on Frank’s knit shirt
and fingering his snmooth chest.

YOUNG FRANK
If you didn’t nove away now, we'd
been sonmething. I’'d finish this.

CUT BACK TGO

I NT. CONFERENCE ROOM - MOMENTS LATER

Frank | eans back and crosses his |legs, alnost in girlish
fashi on.

FRANK
I"mtoo old to play with that
stuff, too. Seriously, Bill, | have

t he upper hand now.
( MORE)
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FRANK( cont ' d)

I have to make a reconmmend. Wet her
our boot canp could get your career
back on track, a good shot in the
butt.

BI LL
Sandy thought you' d have picked up
a lot of this doing your website.

But 1'’mnot a pure geek. | wite
content.

FRANK
Sandy said it’s gays in the
mlitary.

Bl LL
Yes, | noved away fromthe mlitary

busi ness center back home in
Virginia to avoid conflict of
interest when | wote the book.

FRANK
So you’re serious about your
witing? That's what your past
friend Tobey says. Or are you just
a bl ogger?

BI LL
I"d be happy to show you

Frank stands and points.

FRANK
Not now. | hope it nmakes you noney
soon.
Bl LL
Not vyet.
FRANK
Vll, | don’t know if your heart is

in this. You know, nerds |ike you
are supposed to be curious |ike
unaltered cats. You don’t need your
own agenda.

Frank puts sone ol d greenbar conputer listings on the table.
BI LL

Those are ancient. See how t hey
| ook.
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FRANK
| ask you this as an old friend.
Way do you need COBCL displays in a
programin production? That's
sl oppy, |ike you have no confidence
in what you did. Like you don’'t
trust yourself.

Bl LL
They weren’t explicitly forbidden.

FRANK
But they show you're not a
prof essional any nore. You did it
for a paycheck. Like you weren’t
good enough to stay legit.

Bl LL
No, | just want to do a job here.
They call it individual
contributor. I needed a conplete
project so | could learn all this

new st uff.

Frank sits back down and visibly crosses his |egs again. Bil
stares for a nonment at shiny shins, revealed by a garter that
has sli pped.

FRANK
I think you just want noney out of
this place so you can start a
second career. O a real career

BI LL
Yeah, for the last act of ny life.
You sound like you get to decide.

I NT. ORCHESTRA HALL M NNEAPOLI'S - N GHT

Tobey, Sheila and Morgan sit in the front row as the
M nnesota Orchestra plays the |oud triunphant C najor close
of the first novenment of the Schumann Synphony #2.

EXT. ORCHESTRA HALL M NNEAPOLI'S - LATER

Tobey and Morgan stop by an ice cream stand. Tobey quickly
buys a raspberry frozen yogurt.

SHEI LA
They call it the synphony that
talks to itself.
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TOBEY
Wien we had that dinner, or | think
at the gay pride fair, Bill used to
say that he would hear from ne
whenever they played this on public
radi o. Look, Morgan, | appreciate
your comng up fromL.A

MORGAN
So, what do you think? You stil
prefer to play at baseball, act the
part?

TOBEY

| just have to prove that | can
punp one out of a major |eague

park, right?
MORGAN

Wl |, supernman.
TOBEY

| mean, w thout steroids, too.

MORGAN
It’s not Marvel comics tine yet. W
m ght need you to play the whole
m nor | eague thing. Even the
conbi nati on cheno stuff.

TOBEY
Oh.

MORGAN
Lapp called. The doctor wants to
check himagain, for rel apse.

Morgan wal ks towards Nicoll et Avenue, and Tobey foll ows,
| eavi ng Sheil a behind, as she approaches the ice cream stand,
al one.

I NT. POSTULATE-A FI NANCI AL BILL"S CUBI CLE - MORNI NG

Bill is seated at his cubicle, clicking on an internal GU
application (typical client-server, with buttons, panels and
grpahics) and tal king on the phone. Suddenly the screen
flashes a Netware alert: “0900 HRS: Your account is disabled.
Pl ease log off now” Bill works with the custoner a few
seconds | onger but keeps getting the nessage.
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Bl LL
|’ve got a work station problem
Maybe it’s the old di sk space
problem | suddenly don't have
access. Gotta hang up.

Bill hangs up and logs off, tries to | og back on and gets
“access deni ed” nessages. He dials another nunber.

HELP DESK
This is Harry. Your enployee
nunber .

BI LL
Z23111. | mean, 423111. Look, can
you check for a m stake. The system
suddenly is telling me | am
di sabled. | got this last night got
a nonment before | went home but
security cleared it up

HELP DESK
"Il see what | can do. No
prom ses, you know what | nean.

Sandy suddenly is standing over him

SANDY
Bill, we have a neeting.
Sandy follows Bill to a sunny corner office, where there is a
human resources wonman with folders laid out on a circular
table. A short gray-haired man offers a handshake. Bill takes
out a piece of paper with sone handwitten nunbers witten on
it. Only then does Bill notices the security guard standing

in the corner.

EXT. TORONTO LAKEFRONT W TH CNN TOAER - DAY - ESTABLI SHI NG
SHOT

Show t he Toronto waterfront.

I NT. HOSPI TAL ROOM I N TORONTO - AFTERNOON

Lapp reclines, his left armimobilized and bandaged to
receive an IV drip. A white sickness pail lies on the

ni ghtstand. There are three other PATIENTS in the room Tobey
and Sheila enter.

LAPP
There’s nobody |’ d rather see.



Tobey approaches, | ooking quizzical.

Lapp ri ses.
Tobey catches it,

TOBEY
I hope we’'re still friends.
LAPP
Bl ame Canada. | don’t have to pay

for this. Except with ny puke
| ater. But they can take care of
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ne

here. Wat you and your dad believe

not wi t hst andi ng.

TOBEY

Cone one. You' re hard on ne.
LAPP

Tobey, you' re healthy. |1’ mnot.

You' re gonna have a higher profile.

You' || probably have to do the

m nor | eague part, too. If you want

baseball at all.

EXT. BASEBALL FI ELD - DAY

Tobey,

f ence.

His iv line is dangling and starts to slip out.
then takes the cue and hugs Lapp.

dressed in natty shorts fouls off a couple of fast
balls froma mechani cal pitcher. The radar gun register 90
nph. He then lines one to deep center field, off the wire

Frank approaches fromthe distance,

INT. GOLD S GYM - LATER

keeping a stare.

Tobey finishes a set of bench presses while Sheila spots.
Morgan wal ks in, and stares.

TOBEY
"1l have to connive to get the
summer weekends.

MORGAN

Maybe they’ Il be able to shoot the

stripmne bus trip in July.

TOBEY
We'd race in a stripm ne.

MORGAN

Only after reclamation. Mking the

mountains low. Syd will love it.
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TOBEY
The novie will be odd, won't it, if
Lapp shoots the bike parts when he
recovers?

SHEI LA
Maybe he | ooked younger then.

TOBEY
Morgan, if Frank coming to give ne
a pop quiz?

SHEI LA
He’ s gunshoeing for his new case.

I NT. BILL"S APARTMENT - EVEN NG

Bill finishes restarting his conputer, and dials on to AOL.
He enters his own domain nane into the display |ine.

| NSERT

Thi s domai n has been closed. No other information is
avail abl e.

END | NSERT

Bill funbles his cell phone and then brings in the (new
cordl ess handset fromthe bedroom He dials and gets through
t he nenus.

| SP VA CE
Hello, this is Brett in tech
support. Domai n nane, please.

BI LL
Hppub.com Let nme cut to the
chase. It cones up as being cl osed.
It’s not even tenporary!

| SP VO CE
Yes, M. Ldzek, | see that we
closed it at 11:30 this norning
pending a ternms of service
i nvestigation.

Bl LL
About what ?

| SP VO CE
|’ mgoing to ask a custonmer care
shift manager to speak to you
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I NT. BILL"S APARTMENT - MOMENTS LATER

| SP MANAGER
M. Ldzek, | don’t know how to say
it. Qur attorney’s asked ne to.
Your material is so controversia
that it attracts too many hackers
and j eopardi zes ot her custoners.

Bl LL
But | count on you for security.

| SP MANAGER
You know your playing the sane
game. Get with it!

Bl LL
This is just plain heckling.
| SP MANAGER
G anted. There's nothing we can do

about it.

EXT. KIERAN S PUB M NNEAPOLI S - DAY

Tobey. Howi e Scruggs, Frank and Sheila eat lunch on the
patio. They are all in business dress, and now Tobey is clean
shaven agai n. Tobey has a Shepard's pie, the other three have
bur gers.

TOBEY
Yes, it's tine to see Bill again.
Morgan thinks a politco debate
could make a good portfolio. But
need a good transition. |I've got to
check out Bryant Lake.

HOW E
Tobey, sonething came up. | hope
you can stall letting Bill see you.

Frankie came up with this soldier
named Cronalin who's upset with the
way people can Googl e hack himfrom
Bill’s book, and nowit’s on

amazon, search inside the book

CUT TGO
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I NT. CATO I NSTI TUTE | CE PALACE LOUNGE WASHI NGTON - DAY -
FLASHBACK

Tobey, in business casual, sipping a beer, is talking to the
anot her CATO PRI NCI PLE at a reception.

TOBEY
Bill has witten this book al
right.

CATO PRI NCI PLE
Bill mailed nme one, too. It seens

il
like he gives it away free a |ot.

CUT BACK TGO

EXT. KIERAN' S PUB M NNEAPCOLI S - CONTI NUCUS

TOBEY
I"d have to dig out the book. The
paper and bi nding wasn’t real good.

HOW E
No acid free.

TOBEY
Too low end for that. He gave ne a
manuscri pt, too, now that I
remenber the dinner. 1’1 have to
| ook where Cronalin was discussed.
Oh, but I can Google that because
it’s on the net too, all the text.

FRANK
Page 255, where Bill tal ks about
Cronalin’s palatial hone in
Vi rgi ni a.

HOW E
"1l ook to online too. My own
copy has split apart.

I NT. BRYANT LAKE BOAL THEATER, M NNEAPOLIS - N GHT

A full crowd is watching “hone novies” in the stadium seats,
interspersed with dining tables, of the Byrant Lake Bow ,

whi ch has the | ook of a cinema and drafthouse. A handsone
wai ter serves Bill his California burger supper and ale. The
novi e playing shows a teenager putting together a conputer.
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I NT. BRYANT LAKE BOW. THEATER, M NNEAPOLI S - LATER

ERI CH Jzzet, 18, short, slender and blond, in slacks and
sport shirt w thout undershirt, sits on a utility chair on
the stage as PETER, 30, interviews himin front of the
audi ence. An ol der couple, apparently his parents, sits on
stage with him

ERI CH
Boy, who was it who said public
speaking is easy? A lot of us kids
are just curious. If we' re gonna
make it, we have to know how t hi ngs
wor k. Do you renenber being young?

Bill, seated in the first elevated row and just finishing his
burger, raises his hand, and the usher hands himthe

m crophone. BRYAN Jzzet, 48 (Erich’'s father) makes eye
contact with Bill.

BI LL
As for teenagers who hack, isn't
this a kind of red kryptonite
probl en? They don’t know if they’ ||
make it, they see the grown-up
world as arbitrary and corrupt, so
why not conpete at what they are
good at?

PETER
That’ s a tough interview question.

ERI CH
I think being curious about things
is a way to be good enough that you
won’t want to do that.

Tobey, seated in a mddle rowin the “stadium seats” enjoys a
beer and a burger and is hard to see. Tobey | ooks up and
recogni zes a cameo of JOSH H, 25, despite his stocking cap

I NT. BRYANT LAKE BOAN. THEATER, M NNEAPQOLI S - MOMENTS LATER
Patri ck noves towards the front.

PETER
Now the last filmis a five mnute
study of life in a fraternity house
a few years back. It is called
“1569 CLUB.”
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I NT. BRYANT LAKE BOWL RESTAURANT, M NNEAPCLIS - LATER

Erich finish off a burger hinself, seated next to his father,

as Bill approaches. Patrick watches themfroma distance, but
does not approach. Josh H, disguised in his cap, sits with
his girl friend at the next table (caneo). Bill glances, and

Josh gl ances back.

Bl LL
Coul d you | ook at ny hacked file if
| sent it to you?

BRYAN
You' re asking a lot, man.

ERI CH
You know, there’s a good chance it
was a hack. ISP's are pretty
carel ess about | eaving FTP open.

BRYAN
| can suggest a |lawer. My boy
can’t get into this.

ERI CH
Dad.

Bryan briskly hands Bill a business card as Erich keeps
chew ng.

I NT. SALOON BAR, M NNEAPCOLIS - N GHT

Bill, with his cap on and a visible gray T-shirt that reads
“Don’t Ask, Don’t Tell, Don't Believe it!” pays for a

Budwei ser and turns around and stares at the dance fl oor.
There are three wood stages, and on each stage as well as on
the floor, break dancers make typical disco novenents and
someti mes grope each ot her

On the other side of the dance floor, FRANZ, 21, m d-height
and muscul ar, does upside down pushups by holding on to a
wooden birm underneath the disk jockey cabin. A security
guard approaches him

About 2/3 of the dancers are male couples, but there are sone
femal e couples and in sone cases wonen and nen dance in “love
trains.” The nusic is “You are so beautiful” and then turns
to “Save Me.” On the stages, nmen sonetines reach under their
partners t-shirts or and Iift themup, or sonmetines unbutton
sports shirts, revealing usually hairless chests. Wen this
happens, Bill stares intently.
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Bill recognizes a famliar face, slightly changed, near the
center stage but towards the back. Tobey is dancing with
Sheila, and on the floor she | ooks |ike small young wonman
with hair pulled pack in a pony tail. Tobey has a |light beard
growh with ong sleeve shirt and jeans, both fitting
relatively tightly, so he looks fit. A black worman, LORRAI NE
SM TH, 24, tags along, and hol ds Tobey from behi nd, dancing
in a train fashion. Then Patrick, |ooking tall, thin w thout
shirt and hairy chest, takes Sheila fromthe other side.

Bill wal ks around the dance floor and stands in the dark, so
he can watch the couples closely. Sheila starts to unbutton
Tobey’s shirt. Bill stares closely. Lorraine approaches Bill
and Bill | ooks away.

LORRAI NE

Hey, man. So finally I neet you
but not on good terns.

BI LL

kay.
LORRAI NE

You're Bill. You re watching us.
BI LL

This is a public place. | think
recogni ze sonebody, though he’s
changed a bit.

LORRAI NE
When’ s your next birthday?

BI LL
In July. July 10. I"ma Cancer. |
guess | like to knead |like a cat.

LORRAI NE
But, what birthday?

Bl LL
Fi fty-nine.

LORRAI NE
Tobey’s girl friend thinks you' re
wat ching him And that is creating
a probl em

Bl LL
Even with a girl friend?
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EXT. SALOON BAR, M NNEAPCLI S - LATER
Bill is leaving the bar when the bouncer taps him

BOUNCER
You know, you really don’'t have to
cone back

Bl LL
I know you can’'t gawk at the Eagle.
But this isn't a | eather bar.

Bill wal ks al ong Hennepin Ave in a daze, his bald head
qui ckly dripping fromthe rain. A black man, in a worn trench
coat, approaches him

HOVELESS MAN
Cot a cigarette, fag?

Bl LL
| don’t snoke.

Bill wal ks by

HOVELESS MAN
(tal king on cheap cell phone)
A gay man just blew nme off.

The honel ess bl ack man starts to give chase, but a
M nneapol is Police car sw ngs by.

I NT. SKYWAY M NNEAPOLI'S, DAGNOOD S COFFEE BAR - MORNI NG

JOHN McDONOUGH, 31, well built, serves Bill a bacon and eggs
breakfast neal with coffee.

JOHN
kay, M. Burns. Stay out of jaill

I NT. LAW OFFI CE OF ALLI SON, M NNEAPCLI S - MORNI NG

ALLI SON KEARNS, 45, brunette, rather tall, sits behind a
power desk, as Bill sits on a soft black sofa. There are
prof essi onal |aw school diplomas and famly pictures on the
wal I of her wi th another woman, SUSANNAH, 40, African
Anerican, shown in an Arnmy dress greens uniform There is a
picture of the Wrld Trade Center site with the proposed new
t ower shown.



ALLI SON
I know this |ooks like a
psychiatrist’s couch. You got ne
fromyour |egal subscription?

Bl LL
Actually | was referred. Erich

ALLI SON
The boy. You nean his father. He
woul dn’t et you near him

Bl LL
| found out. That's the World Trade
Center?

ALLI SON
Yes, | have an office in New York.
From here, though.

BI LL
And the pictures. You have a
donestic partner in the mlitary?

ALLI SON
Kind of a sanitary term isn't it?
Actually, 1’ve read your book.
Tobey can be a good friend of you
if he wants to be. 1’ve got to fly
to Washington tonorrow to see
Susannah. She’s, well, a good
civilian now. Doing the sanme work.

BI LL
Oh.

ALLI SON

Yeh, your ideas of appeasenent.
Look, you want me to pressure

| SPCorp into putting your site back
up? I"'mnot really sure | can help
you. You have resources, of course?

Bl LL
Severance. And pension.

ALLI SON
They won’t | ast forever.

Bl LL
And wi thout the abili
earning a good living
Vel |

ty t
wi t

101.
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ALLI SON
I"’mjust debriefing you. | can see,
they' re probably protecting
t hensel ves fromthe Patriot Act.
But nobody’ s prosecuted yet. But
that can’'t |ast forever, either.

I NT. SHEILA'S CONDO - EVEN NG
Sheila lies next to Tobey on her unnmade bed. Tobey | aughs.

TOBEY
1”1l be ticklish now

She unbuckles his belt and pulls off his trousers to his
shorts. The legs are hairy but have a couple of scrapes.

SHEI LA
W' || finish the break dancing.

TOBEY
I’ mgonna get it now.

She slowi ng unbuttons his shirt, all the way, show ng the
light chest hair in the mddle.

SHEI LA
Reveal !

TOBEY
What do they call it? A make ready?

SHEI LA
No, an extrene makeover. Renenber,
this is a woman’ s pad.

She pats his chest.

SHEI LA
Stay put. Enjoy it.

She tiptoes to the bathroom where he pulls a small vial of
shavi ng cream

She wal ks back and clinbs over himand applies the creamto
his chest.

SHEI LA
Rel ax.

TOBEY
You' || go over the top.
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SHEI LA
| said rel ax.

TOBEY
You want ne to feel like |I'm
ei ght een.

SHEI LA

You' re a heartthrob, not a jock.
But I want you to | ook clean,
strai ght boy!

Tobey lies their notionless, though his face quivers.

She | ooks over at a copy of Tobey, nodeling a few years ago
in “Straight Boys.”

She makes another quick trip and brings back a razor, and
starts shavi ng.

I NT. BILL"S APARTMENT BUI LDI NG LOBBY - EVEN NG

Bi || approaches his mail box and sees a note. He wal ks over to
the rental office where there is a sign that reads " PROPERTY
MANAGER | S AUTHORI ZED TO ACCEPT SERVI CE OF PROCESS.” The
SECURI TY GUARD (fermale) gives hima letter marked certified
fromhis book publisher.

Bill opens it, and sees two letters, one cancelling
publication and a second cease and desist letter from SCRUGGS
AND MYERS.

I NT. SHEILA"S CONDO - LATER

Sheila is on top of Tobey as they l|lay together under the
covers. She throws off the covers, and | eaves Tobey exposed.
Now there is no hair on his chest.

He rolls over her, and kisses her energetically.

SHEI LA
This is really your first.
TOBEY
Not quite. I'mstill not prepped

for the racing scene.

He starts to go down on her, then noves up, kissing her
again, and begins his thrusts. He |aughs.
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I NT. BILL"S APARTMENT - AFTERNOON

Bill is working on the conputer. CNN Reliable Sources is
tal king to an NTSB expert on car crashes.

EXPERT ON CNN
There are nore fatalities in New
York fromright turns than any
ot her maneuver.

Bill |ooks up, then keeps working. The phone handset,
clumsily wired and placed on the sofa head, rings. He races
over and picks up the handle, as the cradle falls down on his
unpl ugged Yanmaha keyboard.

Bl LL
Hel | o.

ERICH (O.S.)
Caught you hone. At a bad nonent.
You know, dropsy.

BI LL
I don't get visitors real often

ERI CH
This is your studio, Bill.

BI LL
Geat. Let nme see if | remenber how
to do this.

ERI CH
Sound |like you' re hiding from
process servers. | think its 9 in

t hese apartnent buil dings.

BI LL
You' re the geek squad.

Bill presses the phone pad. He wal ks over and sees his
screensaver has frozen his PC nouse.

BI LL
Not enough tine for Scandi sk. Damn.

For a nonent, there is dead air, except for the street truck
traffic. A warm breeze fromthe open bal cony ruffles sone
papers on the carpeted floor. The door hinge knocks. Bil
runs over and opens it.
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Erich walks in, in shorts, sports shirt half unbuttoned

wi t hout undershit, sandals and no socks, a “typical” teenage
boy. He slaps Bill’s hand with a H gh 5. Then, he smrks and
hugs Bill.

Bill turns off the TV as Eric sits at Bill’s conmputer, which
is on an ol d wooden desk.

ERI CH
| see your puter froze before
could get here. Your hard drive is
no playpen. No Googl e rai nbow
bal | s.

Bl LL
You read ny m nd.

ERI CH
It’s better than asking and
telling. Try safe node. You know
how to do that, sport?

Bill disconnects the nachine and replugs it into his surge
protector. It fails quickly again with the “blue screen of
death.”

BI LL
It won’t boot. Damm.
ERI CH
So, some hacker attacked your
machi ne? Like | know who. Well, you

didn't hit F2. Where’s your rescue
di sk? And, by the way, where are
your swi nshorts?

Erich touches Bill’s collar. DIRECTOR S DISCRETION Bill's
mout h crinkles. DI RECTOR S DI SCRETI ON.

Bl LL
Ad nmen like me shouldn't wear
shorts in public.

Bill wheels Erich around and holds him his hand sliding onto
t he snooth chest for a nonent.

Bl LL
There. It’s done.

ERI CH
| get it. Because you went bald in
the legs and you don’t ride or swim
as an excuse.
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Bill funmbles around with a cardboard box, |ooking for the
disk, and finally pulls it out.
ERI CH
Look. I'Il drive. Find a |awn chair
fromyour kitchenette. You know,
the Titanic.

I NT. BILL"S APARTMENT - MOMENTS LATER

Erich is focused on a dunp on the screen, and navigates on a
bl ack screen with the command pronpt.

Bl LL
So that’s the corrupted file? You
can really read all this machine
code.

ERI CH
Yup, |’ m super-geek. And | think
better adapted, because | can play
sports, too. Like Cark Kent.

Bl LL
Not Jake 2.07?

Erich runs sone progranms, and the screen flashes by multiple
techni cal websites.

ERI CH
This is all native comuand pronpts.
When you play geekol ater for
custoners, you have to know t hem
Yup, tech support. Well, | see your
| SP | eaves the Unix Site Command
open. And | can find a cache of the
corrupted file there. Dangerous
stuff. Be glad you have friends
i ke me. CGeek Squad woul d charge a
few hundred for this.

BI LL
So you work for ‘em
ERI CH
You got it. Tech support. Don’'t
tell “emI| cane over for free.
BI LL

This is fun. | think they are
tal ki ng about the suitcase nukes
stol en from Russi a.
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ERI CH
Three sites. You know, bald nen
i ke you in good clothes snuggle

t hem

Bl LL
George W Bush never tal ked about
this. The real eneny still could be
Russi a, conmmuni sm

ERI CH
Vll, you're trying to start a war
all right. Look here, 1'll show you

a fewtidbits and freebees.

Erich types. DIRECTOR S DI SCRETI ON. Erich keeps typing. Sone
cl assified docunents from FEMA conme up

A website conmes up showi ng “Evacuation after a vol canic
eruption at Mono Lake.”

Then, “Evacuation of the Yell owstone area.”

Finally, “infrastructure recovery after a ground-|evel
el ectromagneti c pul se generation detonation.”

ERI CH
And you want to know what happens
to people who go to that Acadeny
you visited at Mono Lake?

Erich strokes a few nore commands at the pronpt on the black
screen, and a webcam cones up, somewhat fuzzy, show ng
Patrick, his chest covered with electrodes as he runs on a
treadm ||l in an exercise |ab.

Bl LL
I know t hat guy!

ERI CH
He acted in one of your filns.

Bl LL
So, um you know.

ERI CH
Wl l, you know, Bill.

Suddenly, the screen turns bl ue.
BI LL

Shit! Another crash.
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ERI CH
Wat ch your | anguage, Bill. | guess
you weren’'t supposed to see that.
You can take care of it, | taught

you. Let’s do your sw nmm ng | esson.

I NT. APARTMENT ELEVATOR - MOMENTS LATER

Bill and Erich ride together up the elevator, and Erich
smles at him then neasures hinself, now a few inches taller
than Bill. Bill is carrying two sw nm ng trunks.

BI LL

We didn’t tal k about the G okster.

ERI CH
You’ re changi ng the subject on ne,
when it suits your purposes. But
that’ s how you found out, eh?

I NT. APARTMENT LOCKER ROOM NEXT TO SW MM NG POOL - MOMENTS
LATER

They pass the pool area, with it’s view of downtown
M nneapolis, into the | ocker room The el evator bell rings
one nore time behind them Erich | eads the way.

Bill clunmsily changes to his swinmmng trunks, revealing his
bald | egs, while Erich hesitates to change. DI RECTOR S
DI SCRETI ON. There is a knock on the door. Bill opens it.

Bryan and Patrick area there. Bryan hands Bill an envel ope.
BRYAN
Touch the envel ope.
As Bill takes it Patrick snaps a picture.
PATRI CK
You are served. Erich, find friend
you were.

I NT. SOUNDSTACE - EVEN NG
Morgan and Sydney watch a clip of Tobey' s race in Bayeux.
MORGAN

So, Tobey, Lapp has a treatnent for
you.
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SYDNEY
Tobey needs the whole story.
I ncluding the Tribunals.

TOBEY
He’ s going to shoot for the Moon.
MORGAN
Lapp’s better now. You should see
hi m agai n.
TOBEY
But | can still do the basebal

first, right?

I NT. BASEMENT | N HOUSE I N ARLI NGTON - AFTERNOON

Bill pounds away at his ol der conputer in the wood-panel ed
basenent in his boyhood house. It crashes.
BI LL
But this is Wndows ME, to be

expect ed.

Qut si de a sunmer thunderstorm batters the casement w ndows
with hail. The Straus tone poem “Thus Spake Zarathustra” is
ending on a snmall VM stereo.

In side the recreation roomis filled with kni ck knacks,
famly pictures, and his late dad’ s Masonic certificates,
shop projects from high school |ike a varnished book case,
blue plastic |letter opener, and undersized ping pong table.

The doorbell rings.

Al'l'i son wal ks down the steps and quickly finds a rocking
chair.

Bl LL
So Arlington is your original hone,
t 0o.

ALLI SON

Yes, back to the days of Hall’s
Hill and High's Ice Cream

Bl LL
You | ook young here.

ALLI SON
Li ke a kid? You went to WL, too?
You were class of 61. | was 64.

( MORE)
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ALLI SON(cont ' d)

It hadn’t gone down hill yet. | can
say it. I’mno candyass.
Bl LL

We used to say stuff like that in
the Arny. You' ve been through a

| ot .
ALLI SON
So you just found ne again.
Bl LL
Vel l, you were referred.
ALLI SON
I”’mnot as bonbastic on the net as
you.
Bl LL

But back to basics. You and
Susannah are trying to adopt your
foster child? | heard about the
case in the Bl ade.

ALLI SON
Now t hat Susannah is a so-call ed
good civilian, | can tell. They're

havi ng her do the same work as she
did before 9-11.

CUT TGO

I NT. WORLD TRADE CENTER SOUTH TOAER - MORNI NG - FLASHBACK

Allison is on the phone in her 80th floor office and can see
snoke com ng fromthe North Tower.

I NT. PENTAGON WEST SI DE, OUTER CORRI DOR - MOMENTS LATER

Susannah, dressed in Arny Greens (she is a LTC with silver
oak leaf) is talking on a phone, notioning a female private
away fromher famly pictures of Allison and |zzy.

SUSANNAH
No, get out now, Allie. | know.

ALLI SON
So ignore then? They told us to
stay put, that it was a smnal
acci dent .
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SUSANNAH
Thi nk about it. How could it be.
That was a big plane. | can go hone

and check on lzims placenment after
t he neeting.

Al'lison hangs up and heads for the stairs. On split screen,
Susannah heads for a conference roomwhere she sees a feed on
t he second plane hitting the WIC South Tower. She puts her
hand over her nouth but says not hing.

I NT. ARLI NGTON HOSPI TAL NEXT DAY - MORNI NG

After a quick overhead shot of anbul ances running through
Arlington, Susannah lies in bed, her legs in bandages, with
ivis in her arns. Allison wal ks in quickly, crying. She wants
to take her hand and the nurse pushes her away.

NURSE
Infection. She is going to San
Antoni o tonorrow. She's a real hero

CUT BACK TGO

I NT. BASEMENT | N HOUSE I N ARLI NGTON - CONTI NUOUS

BI LL
| keep up with this, but | never
heard about your case.

ALLI SON
I know. The | awers woul dn’t
di scuss it. Neither would SLDN, not
even with friends. Her commander
just called her in and offered her
the same job as a civilian. You can
figure that one out for yourself.
But don’t put it on your website.
Oh. That’'s right, you don’t have it
now. Good t hi ng!

BI LL
Somebody may have a video of it.
Li ke you' re runni ng down the
el evator. We'd have to recreate the
phone call to Tower 2.

ALLI SON
W’ ve got to save your case first
bef ore we can nove on with all your
anbition, Bill.



Bl LL
| thought as ny |lawer you had to
stay on ny side.

ALLI SON
Just giving you sone of your own
nmedi ci ne.

Bl LL
I was affected mainly as a
civilian. Thrown out of coll ege.
Served in the mlitary OK But
transferred to M nneapolis in the
same conpany to get away fromthe
division that sells to the
mlitary. | call it the mliary

ALLI SON
You really think that's a
provocative story!

EXT. AUSCHW TZ GATE, PCLAND - DAY - FLASHBACK

Bill

| ooking toward the railroad gate.

( SCENE OM TTED)
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CUT TGO

gets out of a hired cab and wal ks onto the grounds,

CUT BACK TGO

I NT. BASEMENT | N HOUSE I N ARLI NGTON - CONTI NUOUS

BI LL
No, | don’t fight for my own bl ood
very well. Just for causes.

ALLI SON

| really think you really just |ike
to draw attention to yourself.
Wthout fighting. | figured you

out .
( MORE)
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ALLI SON(cont ' d)

(changed). Not really. Bill does
his own thing. It's just that his
friends are too young for him

ALLI SON
Li ke Tobey. You needs friends of
his own age so he can have rea
life.

ALLI SON
Oh.
I NT. LAW FI RM LARGER BOARD ROOM - DAY
Tobey, Sheila, and Hubert Myers sit in a business conference.

They back away fromthe table a bit, and an ommi sci ent
observer notices the |ong stockings on Myers, but not Tobey.

TOBEY
So where is M. Scruggs today?
HUBERT
Don't be a knowit-all with ne,
young fellow. | know you can

conquer whatever you want. How e
Scruggs has his needs, shall we
say. Cospel preaching ain’t enough.
But you get our point, don’'t you?

TOBEY
So, Grace of God nmaintains that
Bill is unfairly inpersonating a

busi ness, theirs. Too.

HUBERT
He doesn’t even have a valid
address, by golly. Just a
conmercial mail place. Mail Boxes
ETC. A | and address but not an
of fice.

SHEI LA
In other words, we can tell which
addresses are real offices and
bui I di ngs.

HUBERT
You have the script done to do
t hat ?



114.

I NT. BASEMENT | N HOUSE I N ARLI NGTON - CONTI NUOUS

BI LL
So, suddenly |I’ve got three things
I don’t I|ike.

ALLI SON
Like a kid. It’s a legal virus,

isnt it.

I NT. METRODOVE CONCESSI ON AREA ON RAMPS - NI GHT

Bill takes the tenperature of a frankfurter, loads a tray and
carries it fromthe back kitchen area (nake it look Iike a
fast food comercial kitchen with many accoutrenments!) to the

serving area. Bill checks in to his cash register duty.
Bl LL
WIl | bal ance?

Tobey and Patrick, both in suits, are wal king on the ranp.
Tobey suddenly recogni zes Bill behind a Frank-en-sense
concession, with one both open, the other gate being pulled
down. There is a sign “Metropolitan Community Church” to
identify the “charity.”

Tobey hesitates and then approaches. Patrick follows, but
st ands back.

Bill, dressed in a snock, stands by an MCC SUPERVI SOR who i s
counting his noney.
BI LL
Tobey!
TOBEY

| guess the best way to start is
for me to buy sonething.

Bl LL
Just in tine.

TOBEY
Um just the nachos.

The supervisor gets them and squeezes the cheese dip.

BI LL
I guess you don’t need the
knockwurst either. Finally, 1I'm

payi ng nmy dues as cashier.
( MORE)



Bl LL(cont' d)

Have to bal ance at the end of the
shift, ha, ha.

PATRI CK
1"l bet.

TOBEY
| should make you buy sonething to
talk to ne.

Bl LL
| didn’t see you there. But | saw
the filmabout 1569. And Patrick.

behi nd a counter working as a
prole, you' d hug ne.

BI LL
Thanks, Tobey. | really woul d!
What’ s the score, Patrick

PATRI CK
You' re serious. Oh, 5-4 Cubs. Look,
you know I can’t talk about it,
what happened.
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PATRI CK
Yeah, Bill.
Bill is distracted for a nonent as a bunch of teenagers, sone
with super hairy legs, walk buy. Bill stares.
TOBEY
Sane old Bill. If you weren’t

Tobey and Patrick take the food and start to wal k away. Bil
bolts out of the booth, through the exit door,

them He gets in front and trips,

TOBEY
Ki nd of serious, don’'t you think?
Really, it’s OK now, Bill. You

coul d career switch back to your
pi ano.

Bl LL
If I conpose rather than perform
Well, actually Sheila told ne about

the problens first. You re doing ne
good.

TOBEY
How about sone enotion, man! | know
you don’t risk your friends by
getting mad. Your real friends.

( MORE)

and foll ows

and Tobey breaks his fall.
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TOBEY(cont ' d)

Yeah, the best way for you to get
your nmovie nade is to get sued
first.

They can see down the causeways to the playing field. SAMW
SOSA steps to the plate. Rather than bunt with a man on
first, Sosa drives the first pitch deep into the left field

stands, just fair, over the 342-foot marker on the foul I|ine.
TOBEY
Bill, you once wote this. They

have never tried letting the hone
team bat first.

PATRI CK
O drawi ng chess openings out of a
hat .
(END ACT 3)

(ACT 4 - OUT OF COURT)

EXT. MEDI A RI SKS LAW FI RM - DAY - ESTABLI SHI NG SHOT

Tobey, with Sheila riding, drives his owmn rental car to a
hi gh rise building on the edge of Wst Hol | ywood.

I NT. MEDI A RI SKS LAW FI RM EMPLOYEE CUBI CLES - DAY

Tobey unpacks a box and decorates a large cubicle in the | aw
firm There are upscal e nodeli ng photos and pictures of
Sheil a, and one poster shot of his bike race with out-of-

pl ace hairy |l egs. The cubicle is neat.

SHEI LA
So you’' re maki ng yourself hone
her e.

TOBEY

Howi e says | could be here a nonth.

SHEI LA
So you might as well get noticed.

TOBEY
And I'’mworth noticing, for nyself.

SHEI LA
You found all the references.

Tobey picks up a stack of printouts fromhis box and waves
it.
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TOBEY
Before | canme, yes. He keeps his
newsl etter on his domain. Even the
reference to that soldier-boy’s
“pal atial hone.”

SHEI LA

You could have waited on that. |'d
have done it.

I NT. MEDI A RI SKS LAW FI RM LAW LI BRARY - MORNI NG

Bill, Alison, Tobey, Scruggs, CRONALIN (47, short, a bit
foppi sh with an obvious gut but well dressed) and SHERRY
WLKINS, 30, an attorney for Cronalin, sit around the table.

The COURT REPORTER takes their oaths. A videocamis apparent,
and Patrick operates it.

The library is filled wall-to-wall with | aw books in
overwhel m ng vol unme, on the scale of an alcove in the Library
of Congress.

COURT REPORTER
So say ye all.

SHERRY
X, M. Cronalin, can you tell us
what brought you to contact the
def endant ?

D CK
Well 1 got ribbed about Bill’s
bl oggi ng comments at First Boston
and let it slide. Then | got laid
of f.

ALLI SON
But that was a big downsizing. That
didn’t have anything to do with ny
client’s book.

D CK
But then | lost a nedia gig. MWy
agent says there is no market for
nmy story because Bill already told
it. He's crowded nme out. Like I'm
old hat. Bill put ne in ny place,
put me in his own perspective.
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ALLI SON
So that's sonehow not fair? Bill,
how do you counter?

Bl LL
That’s the old coffee table
argunment. | think keeping his nane

alive in ny book and website gives
hi m exposure, advertises him If it

i S going.

TOBEY
| think Bill you nean his story
fits into a bigger argunent. So you
used him

BI LL
Ri ght .

ALLI SON
Bill, when did you first neet M.
Cronalin.

CUT TGO

I NT. GARDEN APARTMENT LI VI NG ROOM DALLAS - N GHT - FLASHBACK
Younger Bill, now 38 and still bald but reasonably yout hful
in visage, and YOUNG DI CK, now 23, are making out on the sofa
in Dick’s apartnment. There are ROTC pictures on the wall,

with Dick showmn as platoon |leader. Bill unbutton’s Dick's
shirt and rubs a snooth chest.

I NT. GARDEN APARTMENT BEDROOM DALLAS - NI GHT - FLASHBACK

Dick lays on top of Bill with thrust notions. Bill npans.

| NT. GARDEN APARTMENT BEDROOM DALLAS - MORNI NG - FLASHBACK
Dick is sleeping and is unarousable. Bill carefully picks up
his owmn wallet and | eaves Dick’s in place, glances back, sees
Di ck barely breathing, and | eaves.

CUT BACK TGO



I NT. MEDI A RI SKS LAW FI RM LAW LI BRARY - CONTI NUOUS

Bl LL
| always felt squeam sh about
findi ng out what happened that
night. | checked the papers for
several days to nake sure you
hadn’t been found dead. W didn't
have email yet. So it was the
Dal | as Morni ng News and then the
Times Herald. | guess you were a
hard player and sound sl eeper.

SHERRY
So, Dick what was your next
encounter with the defendant?

DI CK
He parked hinself on base in the
md 90s at ny admn hearing. In the
meantime, nmy |over, Bobby N mtz,
had gone to work for the FBI and
decided to attend Quantico and
becone an agent.

I NT. SMALL | NTERVI EW ROOM QUANTI CO VA -

DAY -

FLASHBACK

ROBERT NIM TZ, 26, dressed in a suit, talks to an

| NTERVI EVEER.

I NTERVI EVEER
Yes, you do have to tell us
everything for your top secret

cl earance. W get into everything.
Doubl e agents, Conm e pinkos ain’t

gone away yet.

ROBERT
Dick won't go for it. The Ar
you know. He’s making Maj or.

| NTERVI EVER

For ce

And you’'re very part of him But

he’'s your gay partner.

ROBERT

You say you don’t consider sexua

ori entation.

119.
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I NTERVI EVEER
W say we don’t. But the Air Force
does. W do have a problem

I NT. AlR FORCE BASE QUONSET LACKLAND - AFTERNCON - FLASHBACK

Major Cronalin sits on a hard wood chair in front of a board
of officers at an admi nistrative di scharge hearing.

Bill sits (outside) in a rental car with an instant canera.

I NTERROGATOR
Rel ax. This is just an
adm ni strative process. But, Mjor
Cronalin, M. Nimtz told you that
he is a honosexual, and yet you
chose to cohabit with him Chose.
Nobody made you do it.

DI CK
I was off duty, off base, at ny own
expense.

I NTERROGATOR

You know the rules. W nust presune
that you are commtting honosexual
acts with him Do you have a
rebuttal ?

D CK
It’s our private life. It’s out of
sight. It’s non-public. Nobody sees
it.

| NTERROGATOR
Yeah, and the Wrld Wde Wb is
comng at you. |I'Il give you one

nor e chance.

I NT. MEDI A RI SKS LAW FI RM LAW LI BRARY - CONTI NUOUS

DI CK
I know | saw Bill on the outside
then. He hadn’t changed that much.
God, he hated his own legs. Then, a

couple years, | sawBill’s article
about my case in the gay
i bertarian paper The Quill. At

Lanbda Ri sing.
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Li st”
his face.

| NT.
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Bl LL
This was small stuff. | renenber ny
friends chided ne i mthose socials
at Kammrer books that The Quill was
too much of my own rum nations and
not newsy enough. So this was a
good factual story.

DI CK
You're no journalist. Not a
pr of essi onal

Bl LL
You know what that neans.

ALLI SON
Come on, the facts, please.

DI CK
Then I do show up in the book.

hol ds up a copy of his DADT book with its “Schindler’s

cover. Tobey smrks at Bill, smles, and then rel axes
TOBEY
Bill, you renmenber the description

of his house?

BI LL
I made the trip there to Col orado
Springs during the vettings for the
book.

CUT TGO

CRONALI N' S PALATI AL HOUSE - AFTERNOON

The living roomis ringed with a picketed upper |iving room
area. There is a big stereo and stacks of CDs. A dog pl ays

bal |

with Bill in the patio while D ck reads the manuscript.

CUT BACK TGO

I NT. MEDI A RI SKS LAW FI RM - CONTI NUQUS

TOBEY
Bill, did you think it could have
been too personal ?
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Bl LL
Just calling it palatial. Those
were just nmy words.

EXT. BLUE PARROT WEST HOLLYWOOD - DAY
Tobey and Hubert are seated at a trendy m xed restaurant.

HUBERT
Tobey, whose side are you on?

TOBEY
| thought | was probing enough.

HUBERT
You sound |ike you want to do hima
favor? It’s not your job to enforce
the truth. You represent our

client.

TOBEY
| do indeed. But that doesn’t have
to hurt Bill.

Tobey stands, and pulls a copy of the bl ack-and-white DADT
book fromhis valise, and opens it to early pages.

TOBEY
If you read this between the I|ines,
you can see how he was set up

INT. MEDIA RI SKS LAW FIRM - LATER
Now Howi e Scruggs is also at the table.

ALLI SON
So Bill, you then say himat the
rally?

Bl LL

Yes, on one of those self-date
field trips.

CUT TGO

EXT. GAY PRI DE FESTI VAL DC - AFTERNOON

Bill is standing in a Pride booth for Gay Libertarians woth
copi es of his black-and-white book to sell, and D ck wal ks
by, loosely holding his hand with Bob.
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Dick | ooks spindly with a real paunch. Another MAN is talking
to Bill in the tent.

ANOTHER MAN
But, Bill, self-publishing doesn’t
count .
Bill recoils as he notices D ck.
Bl LL
D ck.

Di ck approaches and offers his hand.

BI LL
You’ ve changed.

Dl CK
Medi ci nes can do that.

Bl LL
Oh, but it worked out.
| NT. PALATI AL ESTATE - DAY - FLASHBACK
Dick’s beagle brings a tennis ball to Bill. Bill throws it
agai nst a picket fence. Bill |looks at a sheet of paper with a
prescription onit, for a drug known to be a protease
i nhi bitor.

CUT BACK TGO

I NT. MEDI A RI SKS LAW FI RM - CONTI NUQUS

D CK
Yeah, Bob hel ped nme get a conputer
civilian job at the FBI. | don't

recall offering Bill nmy hand. |
guess | would until he bullied ne.
Yes, | scolded himin an email

| ater. This whol e thing about

| ooks, it destroys our conmunity.

TOBEY
Bill, maybe you can tell us,
t hough, what was your basic point
in doing the book?

Bl LL
It starts with nmy expul sion from
the College of WIliamand Mary as
a freshman.

( MORE)



Bl LL(cont' d)

The col | ege used the sane reasoning
t hat Senator Sam Nunn tries to use
for the mlitary today. Forced
intinmacy. But it was the taunts of
Sydney, ny roonmate. He'll pay
sonmeday. He’'s a | ow 1| evel director

i n Hol | ywood.
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Bill hangs his head, sulking. Tobey squirns, and rolls up his

sl eeves upon noderately hairy arnms, staring at t

TOBEY

(quietly)
Oh, ny d.

Bl LL
But I went back into the closet for
college, living at hone and going
to GW and then lived in a dorm
again in grad school. | vol unteered
for the draft to redeem nysel f, and
stayed in the closet in the
begi nni ng.

I NT. BAY I N A BARRACKS, BASIC TRAI NI NG - NI GHT -

A tall black SOLDI ER touches Bill’'s chest as Bil
top bunk.

SOLDI ER
You’ ve got a soft bod and a nice
chest. You want to (...) ny (...),

Lassi e?

YOUNG BI LL
Gett of me or 1I'Il have you court-
marti al ed.

The sol di er backs away.

hem

FLASHBACK

| lies on the

EXT. TENT CITY AT FORT JACKSON - DAY - FLASHBACK

Bill and other soldiers junp off a truck and run into

formation, scream ng.

I NT. COMMUNAL ARMY LATRI NE, FORT JACKSON - MOMENTS LATER

Sone soldiers in fatigues, sweaty and in shock,
| ong wash basin that is not a urinal

urinate in a
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DRI LL SERGEANT
Never call attention in the
|l atri ne!

I NT. FORT EUSTI S VA BARRACKS - EVEN NG - FLASHBACK

A group of soldiers, sone of the other soldiers with shirts
of f, march around the day roomin a |love train chanting

“Ti ptoe Through the Tulips.” Young Bill, watching first,
joins in, putting his hands omthe shoul ders of a
particularly attractive soldier.

ONE SOLDI ER
OCh, go way butterl fy!

The sol di er breaks out of the nmarch, bends his wists and
sticks out his tongue.

YOUNG BI LL
Francis. You did the gesture again.

THE SOLDI ERS
The gesture! The gesture! Oh-ho-ho-
ho. Tip toe through the tulips with
ne.”

CUT BACK TGO

I NT. MEDI A RI SKS LAW FI RM - CONTI NUQUS

BI LL
So they woul d joke that one day I
woul d be famous by breaking the
ice. | would wite a book about
honbsexual ity in the United States
Armmy. But there would be many
books. The idea was novel, even if
the practice was accepted, even
with the brass above. Except that
t hey woul d not give ne a Top
Secret.

ALLI SON
So t hen,

BI LL
The Arny was really a better place
for gays than a ot of the civilian
establishment in nmy day. By
Cronalins’s fifteen years later it
had fli pped.

( MORE)
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Bl LL(cont' d)

A few years later | tried to get a
civilian top secret. | got
confronted by whet her anyone had
ever tried to blackmail ne, even by
an NI'S investigator. Even ny father
warned ne that | woul d get demands
for $300 bl ackrmai | noney, and ny
enpl oyer woul d have ne foll owed
when | made trips in to New York
Cty fromny job in the Jersey
burbs to cone out again. Eventually
| got ajob in the GCty, noved into
the | and between the two Vill ages,
the Cast Iron Building. Across the
street fromwhere the United States
Chess Federation had been, in ny
days of tournanents. | would soften
the landing with visits to gay talk
groups like the Ninth Street Center
in the East Vill age.

MONTAGE

A group of hippy nen sit around talking in a circle in a |ong
narrow basenent roomw th cenent walls painted orange. Young
Bill appears on the verge of tears.

Bill gradually waddles his way into the orgy roomof the C ub
Baths, with the sound of Kkissing and sucking, as nen
scranbled |i ke apes on the mats in the low violet |ight.
Finally, an attractive man grabs Bills | egs, already bal ding
slightly, and goes down on him as Bill reaches over and
vigorously rubs his hairy chest. Bill’'s face expresses
climax, and then relief.

BI LL
So | had ny second com ng. And that
set me up for President dinton’s
proposal to end the mlitary gay
ban in 1993. That’'s when | started
nmeeting with the Pastor of the
First Baptist Church where
President dinton had first
attended, witing down the letter
that he delivered up to the Wite
House.

MONTAGE

A scene of the 1993 March on Washington in the Mall, overhead
showi ng several hundred thousand peopl e.
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VO CE FROM SPEAKER
We just want to be treated like
everyone el se.

MONTAGE conti nues

Senators Nunn and Warner low crawl on the deck of the
Hammer head submarine (news footage).

Bill wal ks out on to a dock where several subnmarines are
parked. There is a sign that says “NO POLI TI CAL BUTTONS.”
Bill, escorted, clinbs downh a Rana staircase into the

submari ne where the enlisted nen are serving chocol ate and
doughnuts and are selling caps for the Sunfish.

Bill | ooks into a crowded bunk room stacked wi th Northhanpton
bunks.

BI LL
So all of this is how | established
my right to speak to the issue.

D CK
But Bill you never really served.
And you tried to crowd us out.
We're the guys who know what we're
tal ki ng about.

BI LL
A story that shows all of you was
stronger than just one person’s. It
t ook an outside man like nme with an
oblique view to present it.

SHERRY
But the way they found you was when
you put the conplete text of your
books on the Internet and gave away
content free.

ALLI SON
Bill, can you explain why?

BI LL
It was taken down because ny ISP
bel i eves that a steganographic
i mage was placed in ny essay on
terrorism

TOBEY
They call it an attractive
nui sance.

( MORE)
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TOBEY(cont ' d)

Li ke a swi mm ng pool w thout a
maj or | eague fence around it.

Bl LL
I still have ny personal space on
honet own AOL. The book is stil
there. But it doesn’t get as nuch
visibility.

SHERRY
So, you admit, people could stil
find my client online there, too.

Bl LL
Yes, but it wouldn’t nean anything.
Peopl e think of AOL as the place
for famly pictures.

SHERRY
Wi ch you are above havi ng.
TOBEY
Oh, well.
D CK
Oh well, ny eye. A space for
| ooki sm
TOBEY
Maybe we can hel p you out.
SHERRY
Bill, you just don't want to |et

go.

I NT. SYDNEY' S OFFI CE - DAY

Tobey, Hubert and Howi e stand, in suits, in front of Sydney.
Syd st ands.

SYDNEY
So this is his other life.

HUBERT
Tobey thought you shoul d know about
it.

SYDNEY
| do. Lawyers are bad, but being
| aw student, or intern, not such
bad thing. Not such a bad
surance policy.

Ch
a
a

in



HUBERT
So we thought that you should see
it.

TOBEY
I think your story nmeans we can
help him Because it’'s really his
story. He still owns it. | know,
I’mstill on your side.

I NT. MEDI A RI SKS LAW FI RM - DAY

Fi nal |y,

there is a single coffee pot as well

water jugs. Now there is no court reporter.

SHERRY
So the Air Force went after you
t 00?

DI CK
W settled for twenty thousand
dollars for ny nmedical training. |
was supposed to be a mlitary
epi dem ol ogi st. Go the Amazon and
| ook for bugs.

ALLI SON
But you still got a good job with
the FBI through your donestic
partner?

Dl CK
| do forensic nedicine for the FBI
True.

SHERRY
And, Bill, you re not working now?

BI LL
I’mtrying to get on as a debt
collector. Now that ny old
fashi oned confy busi ness systens
career is over

TOBEY
You gotta learn to act to do that,
Bill.

Bl LL
Better than | earning to hack.

129.

as lots of ice
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SHERRY
Do you advance in it?
Bl LL
Vll, | can’'t see nyself as the

al pha mal e | ooki ng over a bunch of
coll ectors doing the rah rah.

TOBEY
| coul d.

Bl LL
Right now, it’s a job. It’s not
managenent or public relations. So
it doesn’t present a conflict.

SHERRY
So Bill, if you wanted to wite and
publish a book about gays in the
mlitary, why didn't you quit that
conpany that sold to the mlitary
outright? In your own book you
admt that access to mlitary
records could create the appearance
of inpropriety, of conflict of
i nterest.

BI LL
Probabl y because | needed to get
that retirenent package first, to
be honest. To be stable
financially.

H s eyes cloud up.

SHERRY
So it was self-serving.
ALLI SON
hj ect .
BI LL
That’s all right.
TOBEY
Sure it is.
SHERRY
Bill, what if we drop out action if

you renove all references to M.
Cronalin fromyour book.



131.

Bl LL
(The cooperative publisher) would
have to take it down then. 1’d have

to take it back.

ALLI SON
Even your own admission, Bill, is
that you don’t nake a living from
your witing. Then it’s unfair to
attract attention and conpete with
peopl e who do.

TOBEY
It sounds |ike negative spam |
kind of like his spirit, fighting
that union nentality.

SHERRY
We could cut the deal that you
restrict yourself to what people
pay for. You already have a pension
now. So why don’t you nmake a run
for it?

BI LL
So no nore on |ine.

SHERRY
If your publisher offers it, why do
you need to offer it free, to. Wy
don’t you really try to sell it,
stand behind it.

TOBEY
Bill, I thought you were proud of
it. You were when you did the
speech. So is it a deal?

BI LL
If we're friends again, Tobey.
Bill's eyes being to tear now. Tobey approaches him but then
wi t hdr aws.

I NT. SMALL OFFI CE AT A COLLECTI ONS FI RM - AFTERNOON

A youngi sh HR COLLECTI ONS MANAGER, mal e, 30, overdressed,
adnoni shes Bill while interview ng.

HR COLLECTI ONS MANAGER
Bill, it’s clear that you
under stand the j ob.

( MORE)
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HR COLLECTI ONS MANAGER( cont' d)

My only concern is that you can
actually do the job.

EXT. TWO LANE ROAD APPROACHI NG AUSCHW TZ POLAND - DAY
Chris drives and Tobey rides front seat of a beige Honda as
it approaches site of the canps. The railroad gate is visible

in the far di stance.

Tobey renoves his trousers, |eaving decent shorts with stil
manly | egs.

TOBEY
I think you Iike what | becane,
dad.

CHRI' S

The tine nmachi ne has ki nd of
st opped. Show ne.

Tobey yanks off his shirt. Chris |ooks over.

CHRI S
My god, you are a boy again.
TOBEY
It only gets better.
CHRI S
You know, this is the car that
stranded Bill. And our rental

agreenent says not to drive it into
former Eastern Europe.

TOBEY
Dad, you' re the exception that
swal l ows the rule. Like you swall ow
up conpani es.

CHRI' S
That was a good tip you gave ne.

I NT. AUSCHW TZ GATE, POLAND - DAY

Tobey and Chris view the exhibits, including the collections
of hair stripped fromthe prisoners.

EXT. BRANDENBURG GATE BERLI N - EVEN NG

Chris and Tobey ride past the gate.



TOBEY
You know, this place made it
possi ble for you to swallow up
Post ul at e.

CHRI S
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Aren’t you proud of ne? You plotted

it.

I NT. DI SCO BASEMENT BERLIN - N GHT

Chris | eads the way past the exhibit
makeshi ft concentrati on canp bunkers.

t he background.

TOBEY
You just wanted to see this, dad.

CHRI S

Good thing you' re strong son. Now

in the basenent of
Di sco nusic plays in

when Bill was here, what about the

nur si ng hone?

I NT. LOCKER ROOM AT FENWAY PARK - EVEN NG

Tobey,

in a Yankee uniformw th pinstripes,

sits on a bench

as a TRANSGENDERED LADY applies makeup to his face. Sydney
and Morgan watch with a little chagrin.

TOBEY
I’mreally going to hit the bal

off the Geen Monster in front of

30000 fans. That's all that fit

into the Fenway. |I’mnot putting on

an act this tinme.

TRANSGENDERED LADY
Don’t be nervous, girl.

SYDNEY
Then you' || neve have to nmake it as
an actor. You'll be too nuch your
own man.

MORGAN

That’'s what we need, is it not. Not

toy soldiers who shout E-4-1

SYDNEY
Sure, like this whole mlitary
t hi ng was an act.
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MORGAN
That’ s what young nmen are supposed
to do until they get married.

SYDNEY

I did. And it didn't |ast.
TOBEY

They call it abstinence. But |

don’t believe init.

EXT. FENWAY PARK I N BOSTON PLAYI NG FI ELD

Tobey fouls off one pitch froma mechanical pitcher. He lines
the next pitch over the G een Mnster, just barely, and the
bal | carons off the foul poul. Men dressed as Yankees circle
t he bases. The fans boo. But they cheer when Tobey crosses

t he pl ate.

EXT. COMMUNI TY CELEBRATI ON SUBURBAN M NNEAPCLIS - NI GHT

Lapp | ooks down from a tenporary stage, while Tobey and
Sheila are in the crowd. Fireworks go off as a rendition of
“Cod Bl ess Anerica” concl udes.

MC FOR CELEBRATI ON
| am pleased to introduce a rea
American hero, Lapp Faw ey, who has
overconme cancer, |ynmphoma, and wil|l
enter the Best of the West bicyle
race this sunmmer.

Lapp nmounts the stage, dressed in cycling spandex tights.

LAPP
I had to | eave the Tour de France
to the Triplets of Belleville. But
this is a great rendez-vous.

MC FOR CELEBRATI ON

And A d Tinme Studios has announced
today the production of a TV cable
film DO TELL, about Lapp Fawl ey’s
story, including his tryout for the
maj or | eagues, where he is played
by a rising star Tobey Strickl and.

Tobey mounts the stage, dressed in Yankee pinstripes. Bill
first hidden in the crowd, snaps a picture and then
appr oaches.
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EXT. MORGAN S HOUSE | N HOLLYWOOD HI LLS - AFTERNCON

Tobey, Myrgan and Sydney sit at a | awn table near a nodest
swi mm ng pool. The view | ooks out over Hollywood bel ow, with
the fanmous sign in the distance. The snog is visible, and the

characters sweat a bit.

TOBEY
It snmells sweet.

MORGAN
You went LA, young man. Here's the
deal . You got the full basebal
part. But you gotta sign the

opti on.

TOBEY
You nean to peak for the cycling
scenes.

MORGAN

| didn't just nean the SAG papers
did I. W filmthose next spring.
God, Spring cones late in the
Pyrenees. Anyway, you have to be
there are ready to film

TOBEY
Lapp still wants to play hinself.
He never even did the race.

MORGAN
Yeah, if the doctor says no.

TOBEY
He’ s gonna pretend he entered. And
| get to win the race. So this is
good for ne.

SYDNEY
Depends on how you | ook at it.

They get up out of the lawn chair and wal k toward the pool .

Sydney angles to get between Tobey and the pool,

and noti ces

the chest, that apparently is shaved but very snooth.

TOBEY
Come on, what are you staring at,
Sydney. You're not the gay man
her e.
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SYDNEY
I guess I'’mfound out. Do Tell.
TOBEY
You expect ne to shave down for the
race.
MORGAN

We do, if you really want the job.
The career. The life. You can’t
t ake yourself too seriously, young

man.
TOBEY

Yeah, yeah. The attitude. | amthat

character. | take his abuse. But |

don’t abuse nysel f.

SYDNEY
Wth manki nd!

TOBEY
| just thicken nmy skin. And |
change.

They wal k i nside, past the sliding glass doors, to a famly
roomwhere an 8-mmprojection is set up. Sydney picks up a
King James Bible, ruffles it to make crunchy sounds, and puts
it down.

CUT TGO

EXT. COLONI AL COLLEGE DORM BUI LDI NG AT W LLI AM AND NARY -
NI GHT - FLASHBACK

A group of college boys, including Young Sydney, |ead eight

freshnen, blindfolded crudely, fromthe sunken garden toward
a door in the basenent, that has a sinple stage and fol ding

chairs set up

YOUNG SYDNEY
Go through, what was it, the
prosceni um doors. W have our eight
parts of the theater.

The freshman march, wavering in a precession, onto the stage.
Wt hout protesting they sit down.

YOUNG SYDNEY
Stagecraft is ready. Wrld dranma.
Oh, the ways of college boys.
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A coupl e of the freshnmen | ook down at their thighs.

YOUNG SYDNEY
You're all in shorts. You know why,
too. Just what the hi ppopotanus
ordered. |Is that how you pronounce
it. Skin's so tight that when he
bl i nks his eyes he masturbates.

The sophonores | augh.

YOUNG SYDNEY
Don’t kick sand in that poor
beast’ s eyes!

The | aughter turns to cackling.

SOPHOMORE
Ldzek.

YOUNG SYDNEY
He ski pped out on the Tribunal s.
Li ke a deadbeat .

SOPHOMORE  #2
Then Syd why aren’t you on stage?

YOUNG SYDNEY
No.

SOPHOMORE  #2
We know what you' re afraid of.

Sophonore #2 a redhead, |eads Syd up to the stage. He stands

behi nd t he nen.

The sophonores scranbl e and | ook for another

chair but don’'t find one.

YOUNG SYDNEY

Ldzek woul d get hard as a brick if
he saw this. Wien he sees Pl ayboy
you can’t even tell that a dick is

t her e.

SOPHOVORE #2

How about you, dick-head?

Syd’s not got balls at all. So he
doesn’t matter. Let’s see how you
guys perform

Now Sophonore #2 brings in a pail of soapy water, and the
first sophonore brings in a full tray filled with razors. The
first sophonore kneels before the first freshman, |athers the
freshman’s super hairy legs, and then starts scraping.
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SOPHOVORES
Quch!

CUT BACK TGO

I NT. MORGAN S HOUSE | N HOLLYWOOD HI LLS FAM LY ROOM -
CONTI NUQUS

TOBEY
You really shot that?

SYDNEY
Well, a third sophonore did. In 8
mm

TOBEY
The least | can do is finish
filmng my dinner with Bill. It’s

tame. It’s talk. This was action.
My god, preserve it on HDCAM

SYDNEY
I like home novies. They seem nore
real. People still teach 8 mmfilm
at IFP. And this is good for drama
cl asses.

TOBEY
Makes ne want to dip in your poo
now.

SYDNEY
Can’t get away fromit. | heard

that Bill asked about it three
weeks |ater, when he went to |isten
to sone records. You know, how he
was nmarried to his own records.

CUT TGO

I NT. STUDENT UNI ON BUI LDI NG W LLI AM AND MARY SERVI CE COUNTER -
AFTERNOON

Young Bill wal ks up to the counter with Sophonore #2 in
shorts behind him

YOUNG BI LL
Today | want to borrow the Schumann
Second.
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The FEMALE ATTENDANT, 20, hands himan old LP record. On it
there is a sticker, “TH' S RECORD BADLY WORN.” Bi |l takes out
the plastic LP and inspects it, |ooking at scratches and
pits.

YOUNG BI LL
It’s not that | mnd. | isnt mne.
Your record players track heavier
t han m ne.

ATTENDANT

You want it?

Sophonore #2 approaches from behind, in shorts.

SOPHOMORE  #2
Still a warmday, ain't it. You're
the infamous Bill.

YOUNG BI LL
Yes. | am

SOPHOMORE  #2

You exist. We m ssed you that
ni ght. Like you don’t play footbal
ei t her.

YOUNG BI LL
| don’t have to.

SOPHOMORE  #2
Because you’re snart.

ATTENDANT
You' re tal king about the tribunals.
Were they shave the boys | egs,
like for football and all.

YOUNG BI LL
And it doesn’'t always grow back.
You know, like if you' re a
di abeti c.

ATTENDANT

Vell, mne grew back. Alittle bit.

I NT. LISTENI NG ROOM - MOMENTS LATER

Wil e the scratchy record plays, Bill |ooks over a manuscri pt
of one of his own amateur conpositions.
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CUT BACK TGO

EXT. MORGAN S HOUSE | N HOLLYWOOD HI LLS - MOMENTS LATER

Tobey clinbs out of the swi mm ng pool and shakes. Morgan’s
Laborador Retriever wal ks up and follows suit.

TOBEY
You want ne to make this. Go for it
all, don’t you.

SYDNEY
| don't mind if Bill outs nme. |
really don't. It’s the way he did
it. But, you see, | got into his
gane.

TOBEY

That was really Frankie playing him
on the WM canpus.

SYDNEY
He | ooks too old for the part,
al ready, doesn’t he. Frankie mnust
have di sappointed Bill. O he would
have. But nme, |I’'mthe eneny.
Hol | ywood. Small fry, though.

TOBEY
Yeah, yeah, you had a famly, rose
in your profession, departnent
head, filmdirector, put sons and
daughters into college. Bill just
wrote things down and put them out.

SYDNEY
I wasn’t as cute as you are, even
then. I went downhill faster than
you did, sexy legs!! But | raised a
famly

TOBEY
I will. One day. Maybe soon.

Tobey | ooks down at his own chest and grimaces. He | ooks at
his |l egs as they dry out, and noves out of the sun.

SYDNEY
Not too snpbggy today.
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TOBEY
You know, your 8mm Bill wandered
t he canmpus that Friday after
t hanksgi ving. Kind of a ghost of
Friday. The Dean sat around and
wai ted for him

SYDNEY
Li ke he was i nterested.

TOBEY
O |like he would stal k him

SYDNEY
No, just like he was waiting for
him Really waiting for him

I NT. DANCE BAR M NNEAPCLI S, DANCE FLOCR - NI GHT

Men are break-dancing on a large, colorful dance floor while
the song “Beautiful” plays. The dancing includes the lifting
up of T-shirts of men and the frottage of snmooth chests.

There is a barber chair on the el evated part of the dance
floor, towards the back wall. A YOUNG MAN his shirt
unbuttoned and gets up and wal ks away from his BOYFRI END. The
boyfriend chases himand grabs the shirt.

BOYFRI END.
Take it off!

Tobey and Sheila walk in, as well as Patrick and Lorraine.
Both start dancing in pairs. Tobey and Sheila dance a bhit.
They migrate toward the chair. Lorraine and the Boyfriend,
nudge Patrick to sit in the barber’s chair. The Boyfriend
unbuttons and yanks off Patrick’s shirt.

BOYFRI END.
Reveal !
Bi Il approaches the chair, and | ooks agitated. Tobey and
Shei | a keep danci ng.
TOBEY
You know. 1’|l be dancing.

Suddenly, there is an expl osion and flanes. People scream and
cry, and the sprinkler systeminmedi ately showers everyone.

TOBEY
No Great Northern. Patrick!
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Tobey forces his way through the crowd. Patrick is on the
ground, his trousers apparently burned. He appears
unconsci ous. Tobey adm nisters CPR

Sirens go off quickly, as the crowd exits, though still
scream ng and cryi ng.

EXT. TIMES SQUARE NEW YORK AND PLANET HOLLYWOCD - MORNI NG

Bill and Allison walk in the renewed Tinmes Square area, past
t he Pl anet Hol | ywood where Trunp apprentices are offering
free drinks. CNN reports Breaking News on a |arge Junbotron
above the new sci-fi |ooking buildings and D sney synbols.

Bl LL
So they cleaned this up. Made it
suitable in front of the kids. But
| like it better. One of ny
favorite novies was “The Vani shing
Prairie.”

ALLI SON
So the straight porn days were
beyond your taste.

BI LL
My first trick insisted on going to
a straight porno novie here. |
remenber he said sonething
irresponsible, weird, like his
not her had been responsible for the
La Guardi a | ocker bonbi ng. That was
like, 1975. So | never had anythi ng
nore to do with him

The CNN nonitor shows a CNN REPORTER i nterview ng Tobey.

CNN REPORTER
They still are saying nothing about
t he cause. There were three deaths
and, frankly, they won’t specul ate
about the idea of a suicide
bonbi ng. But young | aw student and
part-time comrercial actor Tobey
Strickland is hailed as a hero for
saving his friend with CPR in the
bl ast | ast night.

FI REMAN
That shows the inportance of
everyone | earning the chest
conpr essi ons.

( MORE)



143.

FI REMAN( cont ' d)

He carried them out perfectly. And
he doesn’t have a mark on him

CNN REPORTER
Wtnesses, M. Strickland, say you
went right into the flanes.

TOBEY
If I talk about it too nmuch, |I'd be
crazy.

CNN REPORTER
And you’'re appearning in a new
film

TOBEY
Vell, I"'mstill just a | aw student.
My best friends like to start
runors.

Allison |ooks at Bill, who sm|es.

Bl LL
It’sS no runor.

ALLI SON
You pick your best friends
perfectly.

Bl LL
Yeah, friends who inprint on ne.

EXT. WORLD TRADE CENTER GROUND ZERO SI TE - LATER

A crowd gathers. Bill stands in front of the police line,
| ooki ng up at the podiumw th MAYOR BLOOVBERG behi nd.
ALLI SON
Yes, | voted for the tallest of the

towers, the tower that we start
bui | di ng today, because | want our
city to stand tallest and nunber
one again in expressing persona
freedom And, once and for all, we
want to affirmthat we do not have
to live in fear that our way of
life will cone to an end.
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I NT. STUDI O OLD TI ME PI CTURES - DAY

The stage is set up as a typical notel roomw th doubl e queen
beds. Tobey and Matt enter, in briefs, ready to rehearse
their lines.

SYDNEY
kay, this is our |ast screen test.

Tobey and Matt clinb into their respective beds. Tobey covers
up, but Matt does not.

SYDNEY
Acti on!

Tobey coughs.

SYDNEY
Try again. We need sone crackl e.
Make it sound like a little
bronchitis.

Tobey coughs again, with a bit of a wheeze.

MATT
Lapp. Cone on. Anot her night of
this, noise, again.

TOBEY
You got to scratch again. Me that
is.

Matt gets up and approaches the bed.

MATT
What ever you say, chief.

SYDNEY
Cut! We're gonna tray again. Tobey,
you gotta sound sicker. | knowit’'s

hard. You' re the actor, the

prof essional. You' re not yourself
again. May the cough dry again.
And, Matt, you need to hesitate
before touching him Don’t sound
i ke an eager oyster.

I NT. STUDI O OLD TI ME PI CTURES - LATER

SYDNEY
It’s a buy!
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I NT. SAG OFFI CE - DAY

Tobey wal ks in, dressed in business casual, and deposits his
application and check on the desk.

TOBEY
It’s for real now.

SAG REP
| see you won't be a starving
artist who waits on tables
sonetimes. And then, you know,
transitions. That's the word. To
collecting bills.

TOBEY
1"l be a star.

SAG REP
Not a starlet. That’s it. Be cocky.

TOBEY
Awesone. Cool .

MONTAGE
Tobey sits on the beach near Chateau St. M chel.
Tobey sweeps floors as a janitor in a prison.
TOBEY

My two spots were within the thirty

day limt. Exactly.
Tobey sits on the circul ar beach at San Sebasti an, Spain,
within sight of the filmfestival.
I NT. TOBEY' S PREVI QUS BEDROOM AT 1569 - DAY
Tobey sneaks into the roomand turns on a | aptop conputer and
mani pul ates airport drive, and then watches a webcast of his
own body, in tinme | apse, progressing in years fromthis
point. His face frowns.

I NT. HOLI DAY I NN ROOM - EVEN NG

Tobey and Shelia lie in bed together, in briefs.
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TOBEY
W’ ve al ready done the rituals
bef ore.

SHEI LA

We can just have at it.

Tobey | aughs as he kisses her and teases her breast, and
reaches for her panties, and pulls.

SHEI LA
There’s one thing. You ve got to
get ready for riding.

TOBEY
That's not for nine nobnths. Pun
i nt ended.
SHEI LA
Wuldn't it be fun to peak now.
TOBEY
You know, we've never...
SHEI LA
That’ s why.
TOBEY

I want to do this nyself.

SHEI LA
Just nmake sure you shave cl ose.

TOBEY
That’'s a downer.

Tobey rolls over on his back, and then Sheila clinbs on top
of him They start kissing, and then she goes down on hi mand
rubs his thighs.

I NT. TOBEY' S PREVI QUS BEDROOM AT 1569 - NI GHT

Tobey again sneaks into the roomand turns on a | aptop
conmputer and mani pul ates airport drive, and then watches a
webcast of his own body, in tinme |apse, progressing in years
fromthis point. This time, his face grins.

I NT. LAW FI RM LARGER BOARD ROOM

Howi e Scruggs approaches Tobey with an envel ope.
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TOBEY
M. Scruggs.

HOW E
| know about the deal.

TOBEY
Shei |l a t al ked.

HOW E
kay. She’s | oyal.

TOBEY
M. Scruggs, she’'s a contractor.

HOW E
And she’s your girl friend.

TOBEY
Ch. Cool .

HOW E
W need you with one nore matter.
And we have the power. Want to
travel ?

Howi e handl es Tobey the summons.

TOBEY
Asheville, North Caroline? G ace of
God?

HOW E

You can be an expert w tness. And
get paid. No waiting on tables to
pay your dues.

TOBEY
Too bad, this wasn’'t intine to
save ny |l egs for another nonth.
(END ACT 4)

(ACT 5 - SEE YOU | N COURT)

I NT. ALLISON S OFFI CE, NYC

Allison’s office in a nediumrise in Tri beca overl ooks the
WIC pit. Bill looks at the pit and then sits down.
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ALLI SON
W' d be better off without a jury.
Much cheaper. | nmean, you will have

to deplete your savings on this one
if it takes nuch tine.

Bl LL
It’s probably better. A judge wll
have nore synpat hy.

ALLI SON
Maybe. The judges in that circuit
are young. They nmay be nore nodern
in their thinking, even on the
Bi bl e belt buckl e.

EXT. VANDERBI LT ESTATE TO ASHEVI LLE NC AND BLUE RI DGE - DAY -
ESTABLI SHI NG SHOT

Tobey rides quietly with Art Mandi bl e, How e Scruggs and
Hubert Myers in a Cadillac, off the parkway and into town
torwards the court house, early fall scenery.

TOBEY
So, Mandible, it sounds |ike they
want you do to do the pitching.

ART
Quiet. Al you need is to pull an
Cct ober surprise. You like this
being the jet setter don't you,
Tobey, after your dad. Just don’t
stay still on those long flight to
much, you know, the | egs.

I NT. ASHEVI LLE COURTHOUSE - DAY

Bill and Allison sit on the left side, and plaintiff ARCH E
EAGLETON, 38, overweight and balding, sits with Attorney Art
Mandi bl e on the plaintiff’s side.

JUDGE ROY HARTNETT, 36, tall and youthful, sits on the bench
with robes flowing |ike a dress.

ART
So, M. Eagleton, what really
happened when you called the 800
nunber ?
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It identified hinself as High
Productivity Publishing. The voice
recordi ng was broken, |ike the
owner was stuttering. Not
pr of essi onal

ALLI SON
hj ect i on!

JUDGE HARTNETT
Sustained. Sir, just the facts,
pl ease, no theories. No opinions.
No phil osophy. No religion.

ART
You | eft a nessage.

ARCH E
| waited a day and tried again.
Three tinmes. Thrice.

ART
And what did he tell you?

ARCH E
He asked if | was the one who had
sent the enmail about the book

proposal. | asked himif this was

Muf r eesboro, Tennessee, and he

said, no, Mnneapolis. | hung up.
ART

So what did you do?

ARCH E
I finally tracked down Hi gh
Productivity Publishing as the
religious publisher in Tennessee.
Wen M. Price called nme from
there, it was past the subm ssion
deadline. Al because M. Ldzek, a
non- bel i ever, inpostered a rea
publisher. A Christian publisher.

ALLI SON
hj ect i on!

ART
The jury will disregard the
references to Christianity.
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I NT. ASHEVI LLE COURTHOUSE - LATER

ALLI SON
So, M. Ldzek, can you state your
perception of your own witing
busi ness in your own words.

Bl LL
Wll, I'’mal nost fanous. Not a
journalist or a Chloe Sullivan
witing a high school journal.

Tobey, sitting hidden in the audi ence, chuckles. Bill |ooks
down for him

ALLI SON
So anyone else on this entire
pl anet can read anything you ve
witten, fromyour website, free of
char ge.

BI LL
Wth an 15 minute delay they could
read it fromMars. | agree. It’'s
profound. A self-published website
can be reached anywhere, limted
only by the speed of light, and a
person named on the site can be
found by nobst search engines,
especially Google or others like
Teoma. This wasn’t possible until a
few years ago. Depuis quand. A
great idion that people mss. Since
when.

ALLI SON
So, what do you think you're
acconplishing with your witings?

BI LL
Call it the “Do Ask, Do Tell”
paradigm It means learning to wal k
in another’s shoes, to know how he
t hi nks and feels. W have to unveil
t he downstream inplications of
t hi ngs rather than cover them up
just not to hurt other people’s
feelings. | think playing Devil’'s
Advocate gets respect, say, of |aw
clerks in the Suprenme Court when
they find ny stuff, witing the
Justices’ opinions.
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You can prove that?
Bl LL
Sort of. | can tell fromthe |ogs.

Good old Unix logs. | think they
read them for both the COPA case
and then the sodony | aws.

ALLI SON
And what was COPA?

Bl LL
The Child Online Protection Act of
1998, which is enjoined. It could
have made it a crinme for ne to put
witings dealing with
honosexual ity, at |east overt
honosexuality, in a public space
where children could find them
wi thout a credit card. Depending on
how you interpret it. | guess
integrity would demand that | stick
to the interpretation. Here, |
reflect back to ny inpression when
| joined the litigation in 1998. At
worst, the HTM harnful to m nors,
could have referred to all mnors
(not just "Cark Kent" or "Ephram
Brown" mnors), the "whole" could
have been the inmage or text that a
m nor woul d see froma search
engi ne access (in the case of a
teaser this woul d have been one
i mage, maybe), and "prurient” m ght
have referred to any sexually
provocative | anguage beyond nerely
clinical discussion

ALLI SON
So you do sell books on your site.
BI LL
I did. Until 1SPCorp pulled the
plug. | sold hardcopies in

paper back of my book under ny
imprint name. That is where the
name H gh Productivity Publishing
cones from A registered inprint
fromthe Books in Print people.

ALLI SON
So what happened to your site?
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The ISP pulled it after proto-
terrorists hacked it and pl ace

hi dden nmessages on it.

ALLI SON
And you didn’'t just open it with
anot her i SP.

Bl LL
No. | figured it would follow mne.
just have the backup on AQL
Hometown. | amleft with selling

har dcopi es.

ALLI SON

And you have a record of those. How
many. How many have you sold and

not given away.

Bl LL

Not a lot. Twenty in the |ast year.

Allison enters an exhibit.

ALLI SON
Pl ease enter this into evidence, a
notari zed copy of Bill’s sales
records.

I NT. ASHEVI LLE COURTHOUSE ANTEROOM -

LATER

Howi e Scruggs spots Tobey by the water cooler. Tobey is in
shortd, his |egs now shaved but with stubble show ng.

HOW E

Tobey, | thought you under st ood.

Al'lison wants to call you

TOBEY
You said OK.

HOW E

I nmust say, you |l ook sharp,

own way.

TOBEY

in your

| have to do the bike race in

Col orado in tw weeks.

How e Scruggs gawks |ike a real |eech, not noving his eyes.
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TOBEY
You' re staring. This bothers you
doesn’t it.

HOW E
It was supposed to bother Bill. But
just take it easy, son.

I NT. ASHEVI LLE COURTHOUSE, CHAMBERS OF JUDGE HARTNETT - LATER

Judge Hartnett |eans back in an easy chair, and | ooks a bit
silly for a youthful athletic man. He peruses his peers and
makes a few keystrokes on his conputer.

JUDGE HARTNETT

So, you way, Sir, you want M.
Strickland on the stand now, for
crossing Ldzek, so he can jet to
Col orado tonorrow for his novie
shoot. Ch, he gets his fifteen
years of fame. But why should ny
plaintiff give you any sl ack?

ALLI SON
It’s all going to cone to a head
your Honor.

JUDGE HARTNETT
| get it. This is all politics.

I NT. YMCA GYM LOCKER ROCOM DOWNTOMN ASHEVI LLE - DAY - LATER

Tobey finishes a set of bench presses, and wal ks toward the
| ocker room Monents |later, he neticul ously re-shaves his

| egs, lathered, with an unprotected bl ade as he is seated in
front of sone executive-style |ockers.

TOBEY
Cl ose enough, for governnment work.

I NT. ASHEVI LLE COURTHOUSE - MORNI NG

The courtroomis about three-fourths full, with Tobey stil
sitting sonmewhat inconspicuously toward the back.

ALLI SON
I call Tobey Strickl and.

Tobey conmes forward, dressed in rider gear rather than a
busi ness suit.
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As Tobey clinbs onto the witness stand, Bill |ooks away, puts
his hand on his nouth, and then stares at Tobey’ s | egs,
fighting the urge. He gasps and | eans back, and then throws
up a little behind the chair.

Tobey takes the oath.

JUDGE HARTNETT
M. Ldzek.

Bl LL
It’s nothing. | haven’t done this
since, getting out of the Arny.

JUDGE HARTNETT
I nean an upset stonmach. Let’s
recess for thirty mnutes and get
the stink out of the room

I NT. ASHEVI LLE COURTHOUSE - LATER
Al'lison paces in front of Tobey.

ALLI SON
So, M. Strickland, did M. Ldzek
tell you that his witing justified
hi s pursuing you as, you say, just
a friend.

TOBEY
You know, that will come out when
we nmake the video sone day. My
i npression is that he did.

ALLI SON
In other words, that’s how you
felt.

TOBEY

Absol utely. He never made anyt hing
i ke an inappropriate advance. But
["11 fix that.

ART
hj ecti on.

Tobey makes an enbraci ng notion.

JUDGE HARTNETT
Overrul ed.
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TOBEY
The book is in evidence already. If
you read it closely, you can see
that Bill was set up

Al'lison picks up a roll of super-8 filmand approaches the
bench.

I NT. LEAR JET - AFTERNCON

Tobey, still in shorts, sits in a small parlor wth Mrgan
and Sydney, as the plane flies south of Yellowstone. Frank is
also at the table. Frank and Tobey both decline Mrgan' s
cigarette offer.

MORGAN
Just once.

TOBEY
No. You know, in Eagle Scouts they
told us this could all blow up sone
day.

SYDNEY
Like a sick little girl after
breakfast in a restaurant. O |ike
Bill yesterday.

MORGAN
You woul d say that, Syd. Maybe it
woul dn’t be too bad. W cane out K
after M. St. Hel ens.

FRANK
That’ s what Handyman is for. Tobey,
with all you can do, you' d be a
good asset man.

Tobey sips the drink.

FRANK
But, Tobey, did you really like
Bill’s interest. Did you appreciate
it?

TOBEY

D d you?
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FRANK
At first. | would have gone hone
with himif he had stayed in New
York. But after | grew up, no. No
| onger. Ne plus.

TOBEY
That’ s not exactly a rejection.
It’s not jamais. Look, he just
thinks he’s not |ikeable just as a
person. Just for what he wites.
O herwi se, he knows he thinks too
big for his britches.

FRANK
Does he? Yeah, |ike yon Cassius. O
can you fix that, Tobey?

TOBEY
"1l throw it back to you

FRANK
No.

TOBEY
I guess a man of action like nme can
redeem him just once.

I NT. ASHEVI LLE COURTHOUSE - AFTERNOON

Bill sits on the witness stand for cross-exanmi nation by Art
Mandi bl e.

ART
So, M. Ldzek, what is your
pr of essi on?

Bl LL
You nean, how did | make a living?

ART
It’s simlar.

Bl LL
| was a conputer systens anal yst
until | got laid off and forced to
retire. Bought out. Not nerdy
enough. 1’ ve done sone fund raising
part time.

ART

Tel emar ket i ng.
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Bl LL
Tel efunding. But that’'s the only
j ob sone people can get. So now
|’ve started collections.

ART
But for nost of your workforce
life, conputers were your
profession. O, shall | saw, you
prof essi on conprised progranm ng.
I's ny English good enough? You were

a geek.

BI LL
Not exactly. | never built a PC
fromscratch of a kit. | never

rebuilt ny harddrive after a virus.
| didn't let bad things happen,
until | couldn't stop it.

The room chuckl es.

BI LL
| did business systens. A ggod
stable living until after Y2K
Then, zero.

EXT. AIRPORT I N ASPEN COLO - EVEN NG
Tobey wal ks, picks up his gripsack, and turns towards Frank.

TOBEY
You know, Mandi ble was a relief
pitcher hinself. For a nonth. They
would call himin to do the
pi tchi ng when the Twi nbies were
four runs down at hone.

FRANK
Yeah, against Tanpa Bay. That'’s
what we want.

TOBEY
Jacks of all trades.

FRANK
Read that as unprofessionals.

I NT. ASHEVI LLE COURTHOUSE - LATER

Art Mandi bl e paces and rolls his shoulder |ike a pitcher.
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ART
So how did you maintain your
credentials in your profession?

BI LL
Information technol ogy has al ways
been unregul ated, rather. Vendors
and organi zations have their own. |
had an I CCP certified conputer
progranmmer designation until 1998.

ART
And then. You lost it.

Bl LL
Like nmy legs. | didn't take the
test again to renew it.

ART
Wy ?
Bl LL
K, | didn't have tine. | was busy

wi t h books and websites.

ART
But they weren't supporting you?

BI LL
Do they have to?

ART
Just answer the question. It’s OK
Let’ s get back to your business.
You regi stered your business only
in Mnnesota?

Bl LL

In Virginia, too, before I noved.
ART

But no ot her states.
Bl LL

No. | put the assumed nane

i nformati on on nmy domai n. Anybody
could find it.

ART
And | ook up where you live.

Bl LL
Right. That’'s a security issue.
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ART
But when did you | earn that other
people were still confused by the
name?

Bl LL
KX, | got a package once, a cal

froma post office in Asheville,
here, on a Sunday norning. One
letter froma |l awer requesting a
cat al ogue, and two ot her phone
calls fromwiters.

ART

So-called Christian witers.
BI LL

| suppose.
ART

So you knew peopl e were confused.

ALLI SON
hj ect i on!

JUDGE HARTNETT
Overrul ed. Answer, please.

Bl LL
In atrivial way. If | had a
website with real content, why
didn't the plaintiffs?

ART
oj ection! Argunentativel

I NT. TRAILER, FILM NG BI KE RACE, UTAH - MORNI NG

Tobey and Lapp sip gatorade in the production trailer.
Qut si de, bike riders assenble. Mnunent Valley | andscapes
show i n the distance.

LAPP
So we made you a real rider now.

TOBEY
The dry heat won’t bother you?

LAPP
Not with you suited up and feedi ng
nmy words. How s Patrick?
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TOBEY

Hi s dad, you know on the Joint
Chiefs, is trying to get himinto
the Arnmy Burn Center for skin
grafts on his legs. He'll heal
fast. But he’s over 21. Much over.

LAPP

Doesn’t sound pretty.

No,

TOBEY

it won’t | ook too good. Not
good for the aesthetic sense of nen
i ke nmy dad.
LAPP

He can beconme a rider, too. But how
did he come up with this idea that
aliens will get rid of noney and
just give us nmerit grades like

t eachers.
TOBEY
Li ke stock val uati ons.
LAPP
He's testing his own teachings.
TOBEY
Not really. He hasn’t |earned
Bill’s I essons. He's already made a

softl ock e-book for the Internet.

MORGAN

Maybe Patrick won't give it away
free, either. Back to work.

The go outside and see a bank of video cans, and a truck that
reads “ENTERTAI NVENT TODAY.”

I NT. ASHEVI LLE COURTHOUSE - MORNI NG

REV. LINUS BROMWN, 49, takes the stand. His face | ooks |ike a

bow i ng ball,

and his bald head gives off “black light.”

Howi e Scruggs questions him

HOW E

Thank you, M. Brown, for hel ping
us with redirect. Can you state
your position?
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| am president of G ace of Cod, a
religious nedia publisher here in
Ashevi l | e.

HOW E
So what is the relationship to High
Productivity Publishing?

LI NUS
That’s our outreach mnistry
inmprint, literature for our African

m ssions in the Congo, Uganda,
pl aces like that.

HOW E
And you’'ve registered it in every
stat e?

LI NUS
No, sir, in thirty states,
including all of the southern
states, and four countries in
Africa for our nissions.

HOW E
M nnesota or Virginia?

LI NUS
W did do Virginia in 1999.

HOW E
Wiy don’t you have a website by
t hat nane?

LI NUS
Vell, we really didn’t think about
it for years. Christian ministry is
based on direct contact anong
peopl e, you know, word of nouth.
The Great Commission in Matthew
says. ..

ALLI SON
hj ecti on.

JUDGE HARTNETT
Overrul ed.
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LI NUS
Says to go out into the world on
our own rather than by hiding
behi nd a computer, you know, by
bei ng secretive and anonynous.

I NT. ASHEVI LLE COURTHOUSE - MOVENTS LATER
Al'lison is questioning Linus under cross exam nation.

ALLI SON
So, then, how did you get the nane
in Virginia? The defendant had
al ready used it.

LI NUS
No, ma’am he didn't keep it. It
had expired. Probably when he
noved.

Judge Hartnett takes a long drink of a full eight ounces of
wat er, then stands.

JUDGE HARTNETT
Counsels, I want to see you both in
chanbers now. Court in recess.

I NT. ASHEVI LLE COURTHOUSE, CHAMBERS OF JUDGE HARTNETT -
MOVENTS LATER

Hartnett is nmunching on a cheeseburger as How e Scruggs and
Allison stand in front of him suggesting a power swtch.

JUDGE HARTNETT
k. I'"'mgoing to ask the defendant
a question or two nyself. But |
must say, M. Scruggs, this is a
bit of anbul ance chasing. | saw
your wi tness Tobey |ast night on
Extra. Maybe he’s young and wants

all of his options. | did, and I'm
not that much ol der. Wat’'s you got
with him

HOW E

H s best interest, your honor. I
mean, he is a grown man. Maybe he
didn't look it yesterday.

JUDGE HARTNETT
Yeah, he didn't.



I NT. ASHEVI LLE COURTHOUSE - MOMENTS LATER

Bill is on the stand,

bench, with a smrk.

EXT. U S. SUPREME COURT BUI LDI NG WASHI NGTON - MORNI NG -

FLASHBACK

JUDGE HARTNETT
M. Ldzek, just one question from
the court. If your books are out
that | ong and don’t make noney, why
do you keep themin print?

Bl LL
I can help with that one. People
notice me. Look at what happened
with Lawrence v Texas.
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and Judge Hartnett faces himfromthe

CUT BACK TGO

Denonstrators with signs regardi ng sodony | aws march al ong

Maryl and Avenue in front of the Suprenme Court steps.
waits in the “three mnute line” while it snows.

INT. U S. SUPREME COURT BUI LDI NG WASHI NGTON - LATER -
FLASHBACK

Bill, in a suit, sits in the sinple chairs in the back

ATTORNEY SM TH
The one thing, that | submt the
court, the state should not be able
to come in to say is: W are going
to permt ourselves, the majority
of people in our society, full and
free rein to make these deci sions
for ourselves, but there's one
mnority of people [who] don't get
t hat decision and the only reason
we're going to give you i s we want
it that way. W want themto be
unequal in their choices and their
freedons, because we think we
shoul d have the right to commt
adultery, to commit fornication, to
comm t sodony.

( MORE)

Bill



ATTORNEY SM TH(cont ' d)

And the state should have no basis
for intruding into our l|ives, but
we don't want those people over
there to have the sane right.

JUSTI CE SCALI A
I nean you can put it that way, but
society always - in alot of its
lives - nmakes these noral
j udgnents. You can nmake it sound
very puritanical, the, you know,
t he | aws agai nst bigany. | nean,
who are you to tell me that | can't
have nore than one w fe, you bl ue-
nose bigot? Sure, you can nake it
sound that way, but these are | aws
dealing with public norality.
They' ve al ways been on the book;
nobody has ever told themthey're
unconstitutional sinply because
there are noral perceptions behind
them Wiy is this different from

bi gany?

I NT. ASHEVI LLE COURTHOUSE - LATER

Al'lison gives her summary,

ALLI SON
I know, | adies and gentlenen of the
jury, that this is largely a matter
of equity. There is no law, no
statute, against what M. Ldzek
did. W have a religious plaintiff
who is of fended by what he sees as
t he defendant’ s self-pronotion, and
who wants to punish himfor it. Hs
argunment is that the defendant
didn’t pay his dues. That the
def endant has no validity. But | ook
at the record of his ideas in court
in the past two years.

I NT. ASHEVI LLE COURTHOUSE - LATER

Art Mandi bl e gives the summary,
scruffy now,

conme back

164.

CUT BACK TGO

wal ki ng back and forth.

as Howi e Scruggs, a bit
| ooks around the courtroom hoping Tobey has
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ART
The defendant admits in his
witings, exhibits in front of the
court, and brags to his supposed
friends about his so-called bl ood
di sloyalty, just to avoid a
“confict of interest,” just to keep
his own peculiar mx of ideas
circulating. And he really doesn’t
play by the rules of business. He
doesn’t rent commercial space, hire
enpl oyees and provi de them and
their famlies benefits, for al
his talk of famly val ues. Wy? He
has no business. He is a self-
pronoting bl ogger pretending to be
a busi nessman.

The audi ence grunbl es and then breaks out into cheers. It
cl aps, but sonme of the cl appers produce a rhtyhm British
styl e.

I NT. ASHEVI LLE COURTHOUSE, CHAMBERS OF JUDGE HARTNETT - LATER

They finishing watching Syd’ s original b-w WIIliamand Mary
film

Al'lison and Mandible sit in front of Judge Harnett. This time
he sips coke and burps.

JUDGE HARTNETT
So Tobey didn't cone back, right?

ART
He’s got his stardom now, your
Honor .

JUDGE HARTNETT
Li ke a star or an actor. There's a
difference. That’'s OK. W don't
need himnow. | want you to talk to
Bill. I'"d talk to himin chanbers,
but it’s illegal. | like what he
tried to do, and then | don’'t.

Hartnett |eans back in his chair and smrks, as if to joke.
ALLI SON
W showed it visually, we the film
Tobey really did help us out.

Judge Hartnett | aughs.
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JUDGE HARTNETT
"’ mjust young or old enough to
remenber grade school filnstrips.
Bef ore Internet.

He stands and adjust his robe, as if to cover up. He | ooks at
Tobey’ s head shot and shakes his head.

JUDGE HARTNETT
What woul d you want for Bill to
shut up and take his remnaining
websi tes and books down. Then you
won’t ding himfor this half
mllion dollars, or for anything
right? Your plaintiff wants a nora
victory,

ART
My client was injured.

JUDGE HARTNETT
No he wasn’t. Not really. But |l
agree with you that Ldzek shows a
curious lack of integrity. Not
di shonesty, that’s different. Even
gi ven what happened to him Tobey
makes a case. W'l give hima
chance.

ART
He won’t take it.

JUDGE HARTNETT
That’ s your risk. But | know where
he could put on his forum |[I’1]
tell you after the decision.

I NT. ASHEVI LLE COURTHOUSE - LATER
Judge Hartnett |eans forward to give his ruling.

JUDGE HARTNETT
| find for the plaintiff. But I
wai ve all nonetary damages if the
def endant renoves all of his
publications fromcircul ation
within thirty days. Now, after

adjournment, we will set up a
nmeeting. M. Ldzek, if you can do
some community service, | could

arrange anot her opportunity for
you.
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EXT. SPORTS BAR | N UTAH NEAR CYCLI NG FI LM SHOT - MOMENTS
LATER

Lapp and Tobey watch a Junbotron news feed in an outdoor cafe
wi th nmountain views. Tobey eats heartily, while Lapp sips
t ea.

LAPP
No, Tobey, this isn’t the Tour de
France.

TOBEY

It’s no piece of cake.

CNN Breaki ng News cones on, with the outdoor Courthouse in
Ashevi l | e.

CNN REPORTER
Not a big case, but inportant for
free speech advocates, whether self-
publ i shers can be forced out of
busi ness by publishers under
general tort |aw when they give
their stuff away for free just to
attract attention.

The screen shows a few pickets from both sides.

JEFFREY TOOBI N
Yes, they call this the bl ogging
case. But that's a bit of a
m snomer.

CNN REPORTER
So, Bill Bertkowitz, are you going
to appeal ?

Bl LL
Can’t afford this.

ALLI SON
| defended him His witings about
gays in the mlitary are very
i mportant to the debate. My own
partner was forced to take off her
uniformfor a civilian job in the
Pent agon when we tried to adopt a
child fromoverseas. H's speech is
i mportant.
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CNN REPORTER
The judge offered sone kind of

carrot.

Bl LL
They call it community service
first. | guess he wants ne to wear

shorts in public after going bald
in the |egs.

CNN REPORTER
But you do have anot her career
com ng, don’t you? You can nentor
ki ds now, right?

Bl LL
"’ mnot a good sw mMmer anyway. |
don’t know if the Judge really gets
it. But Tobey does.

CNN REPORTER
Wasn’t this a real First Anendnent
case? What happened to freedom of
speech?

Bl LL
It’s still very much alive. But the
Court seens to think that the right
to publish and the right so speak
are not necessarily identical.

CNN REPORTER
Vel |, alnost, right?

BI LL
After the printing press was
i nvented, you had to have a |icense
to publish. W don’t here. But
maybe you need a license to pronote
yoursel f. O at |east you need
accountability. O authentication.

I NT. LARGE COLLECTI ON FLOOR - MORNI NG

It is six nonths later. Bill wal ks along a rail ed pat hway

t hat | ooks out onto the collection floor. He can see snow
falling through the wi ndows outside, and airplanes |landing in
t he di stance. He | ooks nonentarily at his supervisor’s
cubi cl e, which expands out as a wedge and is filled with
sports trophies and scenic and fam |y pictures.



169.

Bill walks to his desk. He opens a newspaper to the novie
section. The headline reads

LOCAL ACTOR TOBEY STRI CKLAND NEW HEARTTHROB AS ‘ THE
SPORTSMAN OPENS AT THE LAGOON THEATER, BENEFI T PREM ERE FOR
AMERI CAN CANCER SOCI ETY

CONORKER
So | see your friend made it big
time. But you got to put the
newspapers away.

Bl LL
No Internet here. Tobey’ s success
is what |’ve got left.

CONORKER
Come on, hit your goal today Bil
or you could be out.

Bill dials a nunber through the autonmatic dialer.

Bl LL
Is Cynthia there?

DEBTOR (O . S.)
Speaki ng.

BI LL
This is Bill Ldzek from Agressive
Enterprises. W are a collection
agency representing Visa on your
past due bal ance of $600. The
purpose of this call is to collect
a debt and any information ...

DEBTOR
I"man actress. |’ m between
assignments. I’'Il start paying with
nmy next job.

Bl LL

Just because you don’t work now
doesn’t nean you don’t owe the

noney.
DEBTOR

Who do you think you are to talk to

me that way? | know you. | saw you

on the TV. Wy are you working for
a col l ection agency? Wy are you
calling ne?
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At that point Bill passes out.

I NT. LARGE COLLECTI ON FLOOR - MOMENTS LATER

The paramedics bring Bill back to life with the
defibrillation paddles on his exposed and sonmewhat hairy
chest.

I NT. HOSPI TAL | NTENSI VE CARE ROOM - AFTERNOCON

A young resident, NI CK STILES, 28, handsone, approaches
Bill's bedside. He |l eans over. H's hands and wists are
conspi cuously snmooth, to the point of |ooking al nost
artificial.

NI CK
You don’t have nuch choice, Sir, if
you want to live. But we can save
you fromthe zipper club. W can do
a keyhole. That’'I|l save you for the
dirty dancers. You don’t have to
| ook |ike Letterman.

I NT. HOSPI TAL | NTENSI VE CARE ROOM - MORNI NG

Bill is seated in a chair with various tubes. A nurse gives
himan ice cube to sick and adjusts his IV.

NURSE
Let’ s save sone hair on your arm

She repositions the IV.

BI LL
Hospi t al .

The TV above plays a news spot showi ng surgeons scrubbing for
surgery, and then one of them sticking his forearm under an
i ntense |ight.

NURSE
Oh, you notice our tanning |anps.

Bl LL
Change.

The nurse sm rks.
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NURSE
Pretty soon the male nurses will be
af fect ed.

She switches the channel. Now there is CNN, with Patri ck,
wal king in his hone with his | egs bandaged, being
i ntervi ened.

CNN REPORTER
So you’' re concerned about how
you' I I ook after all

PATRI CK
We are. In our conmunity we used to
say, ruined. W re starting to
neasure each other the way school s
did in earlier generations. They
say, only God shoul d nmeasure
people. But now we are inclined to
say, if you don’t nmake it, you
shoul d step aside and spend a life
in slavery. And that’s disturbing.

CNN REPORTER
But not a science fiction noveli st
i ke you.

The Reporter holds up the cover of the novel PRESCI ENCE, that
shows the map of a continent on a fictitious planet. There is
only one inhabited continent on the planet.

PATRI CK
Well it nmatters to soneone |ike me
who used to brag about coming in
his shorts.

Suddenly the CNN Monitor shows BREAKI NG NEWS.

CNN REPORTER 2
There has been a vol cani ¢ expl osi on
in the western part of Yell owstone
Park, just across on the Mntana
side. The whol e town of West
Yel | owst one, often the col dest
location in the U S. in the sumer,
is on fire.

I NT. HOSPI TAL SEM - PRI VATE ROOM - AFTERNOON
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Bill presses the help button. Wien no nurse appears, he
struggles to get up without using his arnms, and then screans
in pain. An iv pops out. Still, Bill nmakes it to the bathroom

and heaves.
Nick walks in to help. He leads Bill back to the bed.
NI CK

It’s OK. W did the keyhol e,
remenber. You can get up

Bl LL
So I’ m not sentenced to the zipper
cl ub.

NI CK

W' || see about that.
A new CNN news feed conmes in. Frank is being interviewed.

FRANK
Yes, we have a crew of civilian
reservists hel ping restore
comruni cations infrastructure, even
the Internet. Helping nme is the
ri ght-hand man, Tobey Stri ckl and.
Jack of all trades, npvie star,
graduating fromlaw school, and
reservist.

TOBEY
| stepped in. | was passing through
for sonme skiing, and | ook.

FRANK
He did our program Good thing you
weren’'t on the slopes when it blew

TOBEY
Havi ng fun.

(NEXT SUMVER)

EXT. BILL’S HOUSE | N ARLI NGTON - DAY

Bill rides a nountain bike slowy fromhis house, past his
boyhood schools to G ebe Road.

CUT TGO
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EXT. GLEBE ROAD ARLI NGON - MORNI NG - FLASHBACK

Ambul ances are streamng fromthe Pentagon all the way to
Arlington hospital. Inside, a female officer is being treated
for bad burns on her |egs and arns.

CUT BACK TGO

I NT. MACDONALD S RESTAURANT - DAY

Bill, in a uniform operates a cash register and serves up
bags of burgers and fries. The other workers are a m xture of
teens and seniors. Tobey, Allison and Judge Hartnett walk in
to be served. Then Erich follows, and Patrick, walking with a

gi np.

TOBEY
Bi ggest enpl oyer of seniors, fast
food. Too bad. You could join the
novies as |ong as you don’t have
t hose seni or nonents.

BI LL
Order pl ease.

JUDGE HARTNETT
You’ ve actually got to do your job,
right.

BI LL
| actually make change and bal ance
the register OK. So they put ne
here rather than flipping burgers.

PATRI CK
Flippinis for the deadbeats after
the bill collectors call you

JUDGE HARTNETT
Yeah, with the Mni Mranda. |
t hought no involuntary servitude
was one of Bill’s anendnent
proposal s.

TOBEY
Conme back on break.

JUDGE HARTNETT
You could still be a teacher Bill.
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TOBEY
You got it. They really need to
lift the ban first.

Tobey opens a brief case and takes out of roll of 8mmfilm

TOBEY
These are right here, from
Bucki ngham Your own famly. Qught
to be worth sone noney to the
Hi story Channek.

I NT. BALLYS GYM SW MM NG POOL - DAY

Bill wades into the pool. Tobey approaches the edge and
poses. The body hair has nostly grown back, but it is
stubbly. Erich follows, |ooking “younger” and al so stands on
t he edge.

At the pool’s edge, Sheila is running the DVCAM from a
tripod.

SHEI LA
Acti on!

Tobey junps in and starts a breast stroke. Erich junps in
fromthe other side. Both surround Bill.

TOBEY
Now, Bill, paddle towards me, not
Erich.
Tobey draws Bill close and rel eases him
TOBEY
Arch your back
Bill is sinking, but Tobey grabs Bill by the waist. Bil
| at ches on, and presses his head agai nst Tobey’'s chest. Tobey
lifts Bill up. Bill now floats on his own. Erich approaches.

Erich flips on his back. D RECTOR S DI SCRETI ON.

BI LL
You are all my people. But with
Erich, it was better

Finally, Tobey pulls Bill away fromErich and hugs him Bill
goes | i np.

TOBEY
Bill, you do have to change. Then
you can really conpose.
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I NT. RALEI GH S TAVERN W LLI AMSBURG - DAY

Bill, Tobey, Patrick, Frank, Art Mandible, Allison, and Judge
Hartnett all sit around a dinner table with many other
attendees, all sporting Colonial WIIiansburg nane tags. Sone
sit at adjoing tables.

Sheila is operating the DVCAM They watch a transcription of
some of Syd’'s WIlliansburg film then of Bill’s famly’s
Bucki ngham fi | ns.

Bl LL
See, these apartnents enforced
segregation when | grew up there.
It’s a matter of history.

SHEI LA
Bill, you should sit at the head,
and Tobey, next on his right.
Tobey, this is your dinner with
Bill.

They shuffle around, and then start passing food, famly
styl e.

Bl LL
Ooo. Cornish ganme hen

FRANK
You eat what’'s set before you

The trouble |lights cone on, highlighting Tobey and Bill

SHEI LA
K. Lights. Canera. Action.

TOBEY
So in a nonent, as we finish off
this gane, M. Ldzek will take the
podium | hope that you wl|
purchase his books. That hel ps him
He has to find an outside
publisher, but | believe that this
debate on a Bill of Rights Il wll
hel p hi m get goi ng.

Bill now takes the podium

BI LL
I’mnot going to give you all that
jazz, like Always Be C osing. No
G engarry den Ross.

( MORE)
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Bl LL(cont' d)

No sales pitches. But 1’"mgoing to
pose several questions. Each team
will then debate. Let’s have a good
tinme.

I NT. RALEI GH S TAVERN W LLI AMSBURG - MOMENTS LATER

BI LL
So if I have the fundanental right
to marry a man, how does t hat
affect your famly.

TOBEY
You nean ne.

SHEI LA
A likely story. | get first dibs.

OLD BLACK MAN

Bill, you aren’t serious about
this. You hang around youngsters
i ke Tobey.

TOBEY

He |ikes even younger.

Bl LL
If | had been allowed to debate nen
when | went to coll ege.

CUT TGO

I NT. SUBURBAN HOUSE BEDROOM - DAY - FLASHBACK

Child Bill lies in bed, his face and neck covered with
neasl es spots.

EXT. SUBURBAN SI DEWALK - MORNI NG - FLASHBACK

Now Bill tosses the ball to playmate, who bats the ball and
it lands on the porch roof.

PLAYNMATE
It’s a honer.

Bi Il approaches the playnmate, smiling, until he notices that
the Playmate is now nuch taller.

Bl LL
And you say | can get well if | get
marri ed.
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PLAYMATE
Yeah. You can marry nmen. | can
marry girls.

CUT BACK TGO

I NT. RALEI GH S TAVERN W LLI AMSBURG - CONTI NUOUS

OLD BLACK NAN
But you woul d hardly have stayed
with himas he grew ol der and you
woul d never have picked sonmeone who
| ooked 1ike ne.

Bl LL
But | did answer the question.

OLD BLACK WOVAN
Kids need to believe in having a
not her and father or there won't be
young nen |i ke Tobey grow ng up.

BI LL
See, if that’s a fundanenta
birthright for a child, imagine the
sacrifices we adults would have to
make with the way we | ead our own
lives. | had proposed the opposite,
a fundanental right to a
relationship with a consenting
adult significant other, wthout
prejudice fromthe state

FRANK
But that’'s a conflict isn't it?

BI LL
My right doesn’t involve forced
sacrifices. But that gets to ny
fundanental paradigm Tine for a

speech.
Bill sips sone coffee and clears his throat. Sydney wal ks in,
with his WFE, and four children
SYDNEY
Bill, ny famly. It’s not instant.

It’s mne. It’w what makes ne free.
So back to what’s yours.
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Bl LL
You' re right. If I look up to Tobey
or others like him like Erich, |
have to play by sone rules nyself.
O herwi se his acconplishnents
woul dn’t nean anything. You have to
be accountabl e, valid,
authenticated. If you are |ess
gifted, then you have | ess choice
in what you want to do, and you
have to ne nore tuned in to what
ot her people want. | wouldn't play
along with that. | separated from
nysel f, and | ooked on fromthe
outside. | liked my spirit but not
ny being, with the balding | egs.
Nobody wi Il need ne or respect ne
for being ne, but they will for
what | wite. So that's the rule,
I” m supposed to give that up. Mney
or other gifts can let you do what
you want, can seem|ike a nmeasure
of a man, but you have to be nore
than the sonme of that, nore than
just what your fundanental rights
gi ve you access to. There is, as
Patrick said, nmerit or value. You
have to earn that by neeting the
needs of others, by maintaining
consi stency in your notives, and we
call that integrity, not just
honesty or even honor. If you're
not gifted like Clark Kent, that’'s
hard. So people want relief, they
want the political systemto invent
rights for them that others wl|l
have to support and pay for,
because they need sonet hi ng. They
don’t want to be accountable for
their own nmerit.

Tobey notions to Patrick, who stands up, in his shorts.

BI LL
But we have to be. Freedom neans
we're all accountable and valid and
able to be judged. It’s our
accountability that keeps us from
sliding back towards another Reich.
It’s a ganble. Freedomis a ganble,
you don’t take it for granted.

They clap in half time, British style.



179.

Al'lison stands up with Susannah York, holding a baby girl.

ALLI SON
VWhat about our chil dren?

Bl LL
That’ s what ot her people want.

The people start to clap in full tinme.

ALLI SON
He can save hi nself when he wants
to.

EXT. W LLAVSBURG DUKE OF GLOUCESTER STREET - DAY

The | ocal theater has a marquee, “THE SPORTSMAN.” A sign says
“BENEFI T PREM ER. SPECI AL SHORT: BILL OF RI GHTS 27

I NT. UNFI NI SHED HOUSE - DAY

Tobey and Sheila look at the famly room of an unfini shed
house on the M nneapolis | akes.

REALTOR
Vel |, we got the vol canic soot out
of the yard conpletely, and the
hone entertai nnent center is hooked

up.

She turns it on and a shot of Bill and Allison talking to
LARRY KI NG appears.

ALLI SON
Yes, we spent a nonth in Rounani a,
and we had a certificate froma
famly services officer who visited
our horme.

LARRY KI NG
You and Bill?

ALLI SON
No. Susannah. Uh Huh.

But you said sonething very
interesting, Bill. You said people
respect your witing, but they
don’t respect you.
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Bl LL
I’mno father figure. I'"ma
di sconnecti on.

Tobey turns it off.

TOBEY
Bill would never wear his shorts in
public. He used to say, a man is
known by his | egs.

I NT. WVEEDDI NG SCENE CHAPEL ALONG OREGON COAST - AFTERNOON

Bill, dressed as a best man, hands the ring to Tobey, as
Shei | a approaches, dressed in the weddi ng gown.

After the cerenony, the organ plays Mendel ssohn’s “War March
of the Priests.”

EXT. THE HANDYMAN ACADEMY GROUNDS | N VEST TEXAS - MORNI NG

The canmera follows the grounds. First, it shows a fenced
basebal | field, jogging track and gridiron (few stands), and
out door swi mm ng pool. Then there are two buildings at a
right angle, formng an L around a small well-sodded yard.
One building is long and narrow and | ooks like a dormtory.
The other is four stories, concrete and snmall. The air is a
bit dusty and hazy, and an orange sun is out. Barren
nmountains rise in the background.

Frank and Bill wal k al ong the jogging track towards the
bui I dings. From a di stance, Frank | ooks |ike a young man.
Both are dressed in gymclothes. The canera mgrates from

Bill’s eyes to Frank, who in close-up | ooks visibly mddle
aged.
FRANK
So you cane by to check ne out?
BI LL
You gave ne a | ast chance out of
this.
FRANK
And you still like to stare at ne.
BI LL
Vel | .
FRANK

Li ke you did once before.
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Bl LL
Those were the days of innocence,
before AIDS. | was a young vi gorous
man then, |ike you, well, just
barely.

FRANK

Wth our |ives ahead of us. Well,
I’man old married man nyself now.

Frank mani pul ates his clothing, pulling up his tee shirt and
now it appears that some object is taped to his chest.

They approach the buil ding.

FRANK
And proud of it, you bet!

EXT. BASEBALL FI ELD AT ACADEMY - CONTI NUOUS

Tobey, Sheila, Judge Hartnett, Sydney, and Erich watch Bill
and Frank. Erich picks up a DV cantorder and takes anot her
shot of the two nen tal king. Then he turns to Tobey and
Sheila and picks up the sparkle of their (now) wedding rings.

Sheila puts her arm around Tobey.

TOBEY
Sure, before | was without a wfe.

SHEI LA
Careful with your own ring.

SYDNEY
You feel different, Tobey?

TOBEY
Being married? Not really.

SHEI LA
He did better than a | ot of nen. He
kept nost of hinself.

ERI CH
I'"ll take the canera inside the
building so I can followthe
i nterview

SYDNEY
Let’s see Bill practice what he
used to preach
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TOBEY
| don't think he'll have tine for
our little reunion. But then,
neither will you, Sheil a.

I NT. WORKOUT ROOM AT ACADEMY - MOMENTS LATER

There are nultiple workout stations and sone nedi cal

noni toring equi pnent, |ike an el ectrocardi ograh, with

di agrans showi ng nen doing stress tests. There is al so other
stuff in the room including electronic keyboards and Bill’'s
ol d spinet piano fromthe apartnent.

Frank and Bill approach one corner, where there is a fancy
desk with chair in front of it. Frank notions to Bill to sit

down, and then keystrokes on his conputer.

The canera qui ckly shows Frank browsing news reports on the
vol cano cl eanup and then doing a Google search. On his desk
there is an upscal e nagazine turned to an ad with a man with
a necktie painted on his chest. Bill |ooks at.

Bl LL
That’'s what nen are for

Frank | ooks up at him and focuses.

FRANK
Wll, | see they’ ve gotten nost
traces of your blogs off. | guess
no girl friends -- pardon me, boy
friends, can google you for dates
NOW.

Frank | eans back.

BI LL
You know what |’ve given up

FRANK
You' re gonna be chal |l enged here.
You'll feel tired a lot, like you
were in Arnmy Basic. You'll learn to
work, literally, to stay on your

feet eight hours a day w thout

bat hr oom br eaks and bal ance a cash
register at the end of a shift.
You' Il even take a turn at

wai t r essi ng.
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TOBEY
(entering)
That’s cocktail waitressing!

Tobey, Sheila, Erich, Judge Hartnett (casual), and Sydney

enter now.

Tobey nods at Frank, who nmakes a few keystrokes.

TOBEY
John, you may be the best subject.
Syd is too old.

Judge Hartnett strips to his shorts and stands on the

treadm || .
hi s chest,

Sheila creans and sticks nunerous el ectrodes on
covering any hair, as John starts to jog.

FRANK
Post ul at e- A Fi nancial, no. W
suggested they cut you | oose. And
there’s no commi ssion for ne now in
this. No ponzi schene.

BI LL
It’s your agenda now.

FRANK
And yours. You know as well as | do
that the country needs a swat team
to fix things, get things going
after the next purification.

Bl LL
Sui t case nukes, or nore expl osions
at Mono Lake.

FRANK
That’ s sure to happen.

ERI CH
O solar flares, or pole shifts. O
super storms.

BI LL
| give up ny own voice. On ny own
claims to social equality. I now

surrender the debate to well -funded
organi zati ons.

FRANK
Bill, there won’t be anything nore
to debate. And you were never
equal , you enjoyed your subm ssion.
Even to Erich

( MORE)
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FRANK( cont ' d)

The only way for you to rise up is
to speak soneone el se’s words.

we' |l |
be your whole life.
on canera, nmake novies
you’ ve al ways want ed.

The computer screen shows Tobey,

stuff and Judge Hartnett doing the run.

el ectrodes fall off his chest.
theme starts to play.

gi ve you the words.
come to Handyman Acadeny,
But you’ |l

In the neantine, a tri al

If you
it will
get
That’ s what

Sheila and Erich setting up
Sone of the
nmusi c

Bl LL
That’ s m ne.

FRANK
The nusic? Indeed it is.

Bl LL
So | nmade it.
Tentatively. You' |l be handy with
setting up this stuff. Even if you
don’t make it here, we’ll use you
intraining films. You'll |eave the

showbi z to ot hers.

Bl LL
But | chose them |
who was best.

That i s good enough.
FRANK
You chose ne once, and

good entertai nnent.

got to decide
Who coul d fat her.

t hat was

Now see this.

Frankie pulls out a |large photo of nmen floating face up in a

bubbly natatorium broken into sections.

wi th el ectrodes.

Howi e Scruggs, rendered hairless,

TOBEY
Franki e, are you going
t 00?

FRANK
| don't think I’

Tobey runs over to Frankie’'s desk,

starts a video,
Young Bill,
Wen building in the background.

The nmen are covered

One of the nen is Erich. Next to himis

per haps by the chem cal s.

to suit up

have to.

keys a few strokes, and

showi ng Franki e being nade up to | ook like
with a matte painting of the WIlliamand Mary
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Then Tobey starts a second video, polished, of his dinner

with Bill. The WIlliamand Mary video (in black and white)
feeds follows it perfectly as Bill talks on the video.
TOBEY
Bill, you will get back to your
nmusi c.
Bl LL

I want to nake it.

TOBEY
Then keep on writing.

I NT. DANCE FLOOR AT SALOON IN M NNEAPCLIS - N GHT

A week later, the break dancers are cel ebrating as usual,
after going through tighter security. Bill is seated in the
barber chair, and Sheila unbuttons his shirt and peels off
his pants while the D.J. plays “Macho Man.” The canera
focuses on the scar and stubble. Sheila applies the shaving
creamto his hands.

SHEI LA
Handyman will start you with the
Tri bunal s. W& have you all set up
to perform

The canmera pans to a piano on the stage.

EXT. WOM NG TOAN, EAST OF YELLOASTONE - DAY

Bill, looking rather barren but much younger, flips burgers
at a luch stand for volunteer workers still cleaning up after
t he vol cano’ s expl osi on.

EXT. WORLD TRADE CENTER GROUND ZERO SI TE A FEW YEARS LATER -
NI GHT

Al'li son, Susannah, Sheila (now pregnant), Tobey, and Bil
wat ch as the new WIC tower |ights up. The ending of the
Tchai kowsky 1812 Overture Pl ays.

ROLL CREDI TS

Play the | ast novenment of the Schumann Synphony #2 during the
credits. Gve the nusic credits near the end. The credits
shoul d finish before the final descendi ng chords and drum
beats of the coda. Conplete the synphony to the fina

oct aves.



186.

During the credits show sone of the outdoor scenes, including
European, fromearlier in the film as well as the synphony
orchestra.

FADE QUT.



